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MUSICAT EDUCATIONAL EXCHANGE | Styie Injured voices restored by the Behnke | Concerts, Song Recitals. Vocal Instruction 
s ties for S mer instruction Method. Studi 3¢ est Twenty-fifth street | Address: “The Artists’ Exchange,” 
CHARI Ee Vat CK KATHARINE INGERSOLL. | lelephone 2174 Madison | 8 East 22d St... New York "Phone 554: 18th St 
ARNEGIE HALL, N Y ork | — emma " 2 
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HENRY T. FLECK, VOICE CULTURE (affiliated with the American School of Opera) 
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Carnegie Ha!l, Room 837 Address: 1 West togth Street, New York, New York. New York season, October 20 to M 
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Head of Vocal Department “The American . . ‘ 3 | Residence and Studi ; 
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318 West s7th Street, New York. 
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eric. mh | VOCAL INSTRUCTION | 3s West 139d Street, New 
Author and sole exponent of | Pupils prepared for ~- = =e —_ % _ 
New MetHop oF SIGHT SINGING FoR Starr, Ear | Church, Concert and Oratorio. CHAS. KONEDSKI-DAVIS, 
TRAINING AND MusICAL STENOGRAPHY Studio: 19 West Thirty-eighth Street, New York. VIOLIN VIRTUOSO 
’ g 
M Comprehension, Rhythmical Development | —_—— —— —— — ------— P : 
and Singing for Kindergarten | . a i > , _ uptiis, ngager it 
All charts, maps, &« copyrighted 899-1901, by SAMI EL B. Mé y LE, We Se Ne Y ork 
Marv Fidélia Bur \ll rights reserved, | BASSO (¢ ANTANTE, | Petes ©. 2886B R 
NEW YORK BROOKLYN Oratorio, Concert, Musicales, Voice Culture— | _* ciate has - ini = 
Carnegie Hall 48 Lefferts Place Italian Method. Tone Placing and Reparation a | oe . 
Wedr la ind Saturdays Specialty. Studio: 136 Fifth Avenue, New York | W. RIESBER( I, 
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Oratorio, Church, Concert, Opera J. HARRY WHEELER, BI aed en tosis Piven 
. srw t Voice Production and the Art of Singing ;. < BEN N EF] | f 
[ DLEY BU¢ MPR, Voices educated strictly in the Italian School | < : 
VOCAL INSTRUCTION | Studio: 81 Fifth Ave., corner 16th St., New York Instructor in Voice Building and the Art of 
, teas p Taeborioah | Music Scl in this city June and July . Singing 
ne - x leacher of Mme. Genevra J istone-Bi p and 
( Spe iN many her talented calists 
Campa Ba, Mew York Coy. | PLIZABETH WELLER, | _Studio: 836 Carnegie Hall New York 
Oo RD BROCK r , ACCOMPANIS1 | : . , 
HOWARD BROCKWAY, Raced Gencer’ « | Mure. EMMA RODERICK, 
COMPOSER-PIANIST ‘ | 
Vupi received in ¢ I t Harmony, Piano — Rapid Development and Complete Education of 
PEE Be NATIONAL INSTITUTE OF MUSIC, | the Voice. 118 West 4th Street, New York 
anus nen all : ws — 179 East 64th Street, New York. ie ; etme a : ; es eta _ = “— 
—e Vpy Wa. M. Semnacuer, Director Mrs. GRENVILLE SNELLING, 
WALTER HENRY H ALL. “I reg rd oe Semi c eras the greatest teacher SOPRANO 
Conductor Oratorio Society, Brooklyn, N. Y ‘= pF pandas , . ’ ' 
oO s oe ‘. oes ste Henry 1 leck, Director of Music, | Concerts, Recitals, Musicals, Oratorio. 
rganist and ( — . r ¥. James’ Church, Normal Coliege, New York City. | nies MAG Abaue Maw Sack 
For terms for conducting iddress St. James’ | sega a RIgAS pe ae a ae in 
Church, Madison Ave. and 7ist St, New York. | ENRICO DUZENSI, H. W. GREENE, 
‘ oes . ‘i OPERA TENOR ' amet . | 
M M E Li )| IS FINKEL, Will accept pupils for Voice Culture; good voice | VOCAL INSTRUCTION, | 
| cultivated p ontract; Italiz thod R89 F . o | 
SCHOOL OF VOCAL MUSI¢ | ti 145 Trost dad Street, caer Kawiiatin Ave er “” cedhaeeeciesit ae York oo 
Fifth Avenue, New York. | Ee oo ” >i aa - *RIFFET 
—} ROBERT J. WINTERBOTTOM, | LAUDE MAITLAND GRIFFETH, 
P ‘ sala aa : Ore: Virgil Method Pupils in Piano and Harmony 
M¢ )R R io PI \N( ) Sf HH )( BE. | Organist at ¢ retraite Check Broadway Six years instructor at the Virgil Piano School. 
201 West Sist Street, New York. | PIANO AND ORGAN RECITALS — Pupil of Heinrich Barth and Moritz Moszkowski. | 
1.UCILLE SMITH MORRIS, concert pianist AND INSTRUCTION. Classes in Sight Reading, Ear rraining and Time | 
and teacher of piano and theory, director. Pupil | 434 Fifth Avenue, near goth Street, New York Keeping tudio: 132-133 Carnegie Hall, City 
f Wm. Sherwood and Mrs. A. M. Virgil; certified | 
“Keen dh dna. "| ARTHUR CLAASSEN, SERRANO VOCAL INSTITUTE, 
eee ema CONDUCTOR ARION SOCIETY. 323 East 14th Street, New York. 
RICHARD ARNOLD, | 341 Jefferson Avenue, Conducted by EMILIA BENIC DE SERRANO 
a | Brooklyn, N. Y. and CARLOS A. DE SERRANO. 
Concertmaster Philharmonic Society | i } 
INSTRUCTION | Teachers of Charlotte Maconda, Mrs. C. Mihr 
East 61st Street, New York Mrs. L. P. MORRILL Hardy and Joseph Maerz | 
ria ae a eee hat ss SCIENTIFIC VOICE CULTURE EE ew ie eae 
Mr. FRANCIS STUART, a hcleea, sos Weet agd Street, New York. | KATHERINE RUTH HEYMAN, | 
EACHER OF SINGING , eee CONCERT PIANISTE, 
‘\ } " . ‘ r San ~ . , - rc = 7 ! 
Francisco. P }. WARREN ANDREWS, 145 East 23d Street, New York. | 
“a han 4 Bi CONCERT ORGANIST and TEACHER. — Peete are cnr -_ | 
ieances Laws Send for list of Pupils holding positions H ADELAIDE C. OKELL, 
\ ad te andl t Address: Church of the Divine laternity, if : a tae 
> Carr H Hor Stud e Monte 76th St. and Eighth Ave., New York City. PIANO INSTRUCTION. . 
: : ba ———— —_ —— Certificated pupil of Teresa Carrefio 
ae ' leat ‘ . . Strid s7 West Eighty-fourth Street, New ‘ork 
rt aia _— a THE NEW YORK INSTITUTE FOR VIOLIN PLAYING | _ —__—__—— 
YREEN | D> AND SCHOOL FOR PIANO AND VOCAL CULTURE. ee oF ‘ 
a ee, ee ee | 230 Eas: 62d Street JOSEPH PIZZARELLO, 
N} VIN¢ ' , . Th “eyhe 
<I | Complete musical education given to students | VOCAL INSTRUCTOR 
from the beginning to the highest perfection Voiee Developed Style Opers ' 
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SOPRANO 
Will receive a a 
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ISIDORE LUCKSTONE, 
VOCAL ¢ l RE. TONE EMIS 
VOICT ILDING, STYI 
REI k TRI 
ARTHUR VOORHIS, 
} ‘ , 
|} SARAH KING PECK 
. | SOPRANO 
| Concert d rat 
West Eig fifth St York 
Miss GENEVIEVE BISBEE, 
| I 
is ( Hi 
’ - 
|S. ARCHER GIBSON 
| IRGANIS 
( LB ( 
| SIGNOR A, CARBONE, 
Member s r y Metropolitan Grand 
| Opera Compan 
VOICE CULTURE IN ALL BRANCHES 
| Stud I \ New Y 
CONSERVATORY OF MUSI( 
| ) 
MME. OGDEN CRANE 
VOCAT NSTRUCTIC 
St ( egie Hl 
5 Sx le to Se er 15 
As Porm, WH. J... 7 Office B zg 
| address: ( e Ha 
STELLA PRINCE STOCKER, 
COMPOSER-D 
Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER. 
Graduate f Coper gen Conservatoire 
Mason-Virgil Synthetic Methods 
Stt »: 603-604 Carnegie Hall, 
Tuesdays and Fridays from 1 to 6 p, m 
MME. ADELE LEWING, 
CONCERT PIANISI! 
A I d Teacher of t Leschetizk 1 
Cor t Re I 
Ad € Care Steir iH 
6 | I first Stre 
JOHN YOUNG 
rFENOR 
oO ( 
W St rk 
WALTER L. BOGERT, 
Musical Lectures, Sor Recitals, ¢ g 
Instruction in Harmony, ¢ Song 
Interpretat . F 
Lawrence St., I New York ( 
MAX BENDHEIM, | Vocal I: yn 
Studio 332 West Fifty-sixth Stre 
Combines the bel cant the 1 Italian school 
with the declamatory ft modern German 
Particular attention paid to Breathing Enun 
| ciation At Asbury Park, N. J June Sep 
| tember Send for circular and terms 





Mr. & Mrs. WALTER H. ROBINSON, 







TENOR AND CONTRALTO 
Oratorio, Concerts and M cale 
Voice I juction and Répertoire 
Studio: «405 Carnegie Hall, New York 
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NEW YORK. 


EVA B. DEMING 








School of Sight Singing. Ear Training and Choral 


Music. European and original methods. 


402-3 Carnegie Hall, New York. 


BOSTON. 


NE W YORK. 








PENNSYLVANIA. 









CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 






GEORGE ENSWORTH, 





LUIGI von KUNITS, 
VIOLINIST. 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. 








MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 

Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 


260 West s7th Street, New York. 





Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East a3d Street, New York. 





VOCAL AND To SCHOOL. 


ME, MARIE ‘CROSS-NEW HAUS. 
Voice Beidinn Tradition and Diction. 
Absolute authority on French pagtice 
St. Mare Building, 494 Fifth Ave., New Yor 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theor 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic ee “New Method of emoriz- 
ing.” Carvel Court,” 114th Street and 

St. Nicholas Avenue, New York. 





of 





WILLIAM A. 





TENOR. 


Goacert and Oratorio 
Vocal Instruction. 


New York. 





Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 

Pouch Gallery, Brooklyn, New York. 
Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Nos. 7os-6 Carnegie Hall, New York. 


Studio: 





Studios: 





Mr. BRUNO HUHN. 


The Sherwood, s8 West s7th St., New York. 
Piano Lessons ard the Art of Accompanying. 
To Vocaliste— Repertoire, Style and Finish. 


Dr. FRANKLIN LAWSON, 


TENOR. 


Tel.: 2611 Broadway, New York. 


CARL G. SCHMIDT, 
PIANIST—ORGANIST. 


972 Riverside. 





cital 


Ween 


800 Carnegie Hall } 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





Mrs. Charles R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





JOHN JEWETT TURNER, 
Baritone. Teacher of Singing. 
372 Boylston St., Boston, Mass. 





MRS. AAGOT LUNDE WRIGHT, 
Vocal Instruction, 
Trinity Court, Boston, Mass. 





ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
159 Tremont Street, 
Boston, Mass. 


| Mme. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 


1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass- BARITONE. 

Oratorio, Concerts and Recitals Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 

Huntington Chambers, Boston. 














FAELTEN PIANOFORTE SCHOOL. 
30 Huntington Ave., Boston, Mass. 
MUSIC TEACHERS who have a complete 
knowledge of the FAELTEN SYSTEM 
achieve the best results and obtain the 
highest prices. SUMMER SESSION June, 
July and August, 1902. Write at once for full 
particulars. CARL FAELTEN, Director. 


H. J. STEWART, 


TEACHER OF SINGING. 


Pianoforte, Organ. Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass, 








CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony 
1494 Tremont Street, Boston. 





Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 


Address care Oliver Ditson Co., Boston, Mass. 





Illustrated pismo lectures. Organ 
Organist and Choirmaster 
St. Paul's Methodist Episcopal Church 
276 West oath Street, or Steinway Hail. 


S.G.PRATT 


Principal West End Private School of Music. 


176 West 86th Street, New York. 


Accepts reg ny for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF 


Se HOFFMANN, soprane 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


CLIFFORD ALEXANDER 
WILE YW, 


BARITONE. 
ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 





A SONG.” 








Mr. FRANK MORSE 


and Assisting Teachers. 


Vocal Training for Soloists and Teachers. 
go and ga Steinert Hall. 
162 Boylston Street, Boston, Mass. 





HOMER NORRIS, 
Harmony, Counterpoint and Shepatiee. 
Pierce Building, Boston. 





Mr. and Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
tudio: 131 Tremont Street, Boston. 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director, 
Piano Instruction 
Address: 347 West 23d Street, New York. 





SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
600 Springdale Ave., East Orange, N. J. 


J. LEWIS BROWNE, 
CONCERT ORGANIST—PIANIST, 








Telephone : 1658 Riverside. 


Atlanta, Ga. 


Baritone, 
Address, 24 West 72d St., NEW YORK. 


agree gen MAXSON, 


North 17th Street, Philadelphia, Pa. 
Specia ity: Instruction in Organ Playing for 
Church and Concert. 


KATHRYN C. McGUCKIN, 
CONTRALTO. 
Wrightman Building, 
1324 Chestnut Street, Philadelphia, Pa 


















































WADE 


PIANIST, 


BROWN, 
ORGANIST, 

CHORAL CONDUCTOR 
New York 


VICTOR BAILLARD, | 


R 


West i Street 





CALIFORNIA. BASSO-BARITONE, 
epaees — Oratorio and Song Recital. 
ROSCOE WARREN LUCY, Address: 141-143 Fifth Avenue, New York 
NIST, 


Studio: Hotel Beresford, 


THOMAS SINCLAIR GORE, 
BARITONE—SOLOIST. 
Concert—Church—Opera. 

go West Twenty-sixth Street, New York 


Mrs. IRENE AMSEL, 


Through her unique and special method, un- 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York 


San Francisco, Cal. 





H. B. PASMORE, 


Teacher of Sin b 
Therefage, 573 Fiteentt, "Sireet, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 
1416 CALIFORNIA STREET, 
San Francisco, CAL. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 





LEOPOLD WOLFSOHN, 
Piano Instruction. 


New York, 266 East Broadway 
Brooklyn, 2448 Putnain Avenue 


Studios: 
THE MISSFS REYNOLDS. 


VIOLIN AND ‘CELLO. 
Concerts and Instruction. 
60 West Tenth Street, New York. 








Certificated pupil of Vannuccini. 
_ Haag arnegie Hall, New York : 
JULIA C. ALLEN J. JEROME HAYES, 
VIOLINIST. VOCAL INSTRUCTION. 


INSTRUCTION Studie: 40 West Twenty-eighth Street 
Carnegie Hall, New York. = 7 a 


Ernst H. Bauer, 
Solo Violinist and Teacher; also Theory 
and Harmony. 


CAROLINE MIHR HARDY, 
Dramatic Soprano. 


Sia Keap St., Brooklyn, N. Y. 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 


McCALL LANHAM 


BARITONE. 

OPEN FOR ENGAGEMENTS. 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 

Care AMERICAN INSTITUTE OF APPLIED MUSIC, 

212 West 59th Street, New York. 


Graduate of the Royal High School in Berlin. 





489 FIFTH AVENUE, NEW TORK. 


EVERARD CALTHROP, 


TENOR. 
211 West 101st St 
The Milford, New York. 
2645 Riverside 





Studio 





’Phone, 





W. A. WHITE, 


Ear Training and Positive Pitch 

Authorized teacher of A. J. Goodrich’s “Ana 

lytical Harmony” and “Synthetic Counterpoint.” 

Certificate Teacher (A. K. Virgil) of Clavier Piano 
Method. 

Harmony and Counterpoint by Copggapendonss. 

Clavier Piano School, 11 West 22d S 


HUGO KAUN, 


HARMONY, COUNTERPOINT, FUGUE, FREE COMPOSITION AND _ 
Address: BERLIN, W., Gleditsch Strasse, 49. 


SIX WEEKS 
SUMMER 
SESSION. 











CLAVIER 
PIANO 
SCHOOL 





A. K. Virgil, Director, 


and School of Public Performance. 


SPECIAL TERM FOR TEACHERS AND PLAYERS 
IN THE VIRGIL CLAVIER METHOD. 


95 Lessons, $50. July 9 to August 18, 1902. 
ADDRESS: 
CLAVIER HALL, 11 West 22d St., 





Stella Hadden Alexander 
Teacher of Interpretation 


Fabian. 


8. 
Teacher of Interpretation. New York. 








Write or call for Circulars and Particulars. 


Special Summer Session. 


Superb Free Advantages. 


Mrs. A. M. 


Eleventh Season. 





29 WEST 15th ST., NEW YORK CITY. 


45 Lessons, $45.00. 
VIRGIL, 











Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Master, including 
Joha E.Barkworth, Cecilia Gaul, Ernest Hutchesea, 
W. Ed. Heimendahl, Pietro Minetti, 


Otis B. Boise, 
Edwin Farmer, J.C. Van Huisteyn, Emmanuel Wad. 
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CHICKERNE 


UR Productions of the present year are the finest e 
we have ever offered, and represent both in exterior 
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finish and quality of tone the . 


Highest Excellence tn Diano Manufacture 2 


critical examination of the 
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We solicit for them the 
musical profession and the public. . 

Especially would we call attention to our Quarter- 3 
Grand, the smallest Grand embodying modern principles , 


ever made. 


~ 








MADE SOLELY BY 


CHICKERING @ sons} 


Pianoforte Makers Established 1823 


791 TREMONT STREET, techincal 


o> O< DE» O< DE O< 34 0 <4 Ox DE OE OE OE OL OE OO 


STERLING Eanes 


High Standard of Construction. 
<ae—DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 
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New York, Newark, Jersey City, New Haven. 
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Com positions Edward Sadinan Hill, 


Five Songs. Op. 6. Pour Sketches for Piano. Op. 7. 





No 1. She Sat and Sang Alway - 30c 
‘2. To Sleep, to Sleep - 0c (After Stephen Crane) - each, 50c. 
8. Oh! Had I T hee But Sooner 
Seen - 30c. Three Poetical Sketches, Op. 8. 
“ 4 The Sur Gush 7 , 
eS yo 4 =) ushed and 30c, | No-1. Moonlight - - - - 30c. 
5. The full | hen Ro lis and | “2. A Midsummer Lullaby - 40c. 
I's 30c. | ‘** 3. From a Mountain Top - 40c, 


BREITKOPF ce HARTEL, 


i! Bast Sixteenth Street, NEW YORK. 


= Fam. HIERS 


VOCAL STUDIO, 
629-830 Carmegie Hall, NEW YORK. 








, | ** Evenings of 
Scottish Song,’’ 


With CHarLes EDMUND WARK 
at the Piano. 
29 West 20th Street, 
NEW YORK. 

















EMERSON PiANo 


120 BOYLSTON STREET, BOSTON. 
A Piane adapted for — Teachers, Singers, Studies and Halls, “*"isss"*" 








Weber Pianos. 


B hiwitd which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 





WEBER WAREROOMS: 


108 Fifth Avenue, NEW YORK. 266 Wabash Avenue, CHICAGO. 
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Pinanaaaanaaaanaan 
Upright and Grand 


STEINER TONE "esis 


THE STEINERTONE CoO. 


WAREROOMS: The Steinertone Building, 
-—— 87 & B89 Fifth Avenue, NEW YORK, 


Hasons Hamlin 
PIANOS. 


Boston and New YWork:. 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 




















ADDRESS 


STEINWAY HALL, 


DAIRY @ HANCHETT ===: 


Summer Music, 

Piano and Normal Study, 
Recitals, Analysis, Interpretation, Technique, Classes, Lessons. 
No. 136 FIFTH AVENUE, NEW YORK CITY. 





POINT CHAUTAUQUA, WY. 





Address at Studlo: 





Established 1862. 


Chas. F, Albert, 


Philade!phia’s Old Reliable Violin House. 


Mesdemoiselles YERSIN, 
Authors of the 


PHONO RHYTHMIC FRENCH METHOD. 


Winter address: 
465 Lexington Avenue, NEW YORK 


Summer address : 


Newport House, BAR HARBOR, ME. Manufacturer ard Importer of 


VIOLINS «=: STRINGS, 


205 South Ninth St, 205 
’ PHILADELPHIA, PA. 


The Chas. . Albert Patented Triple Govenet Violin 
G and 'Cello G and C String 


HAVE YOU SEEN THE NEW SONG, 
“BUBBLES.’’ 
Published by BERENICE THOMPSON, 


128 Maryland Avenue S. W., Washington, D.C 
Singers, inclose stamp and program for sample co) opy. 


W. R. HEDDEN, Mus. Bac., 
SOLO ORGANIST—RECITALS. 
Choir training, boys or mixed voices. Song 


coaching. Organ, piano and har mony lessons. 
25 East 35th St., New York. 
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genia in Aulis,’ these retouchings were made by artists I heard a manuscript Sonata in A flat for clarinet and promptu, G flat, and Scherzo, C sharp minor, Chopin; 
of equally great genius. But what is permitted to a piano by a composer from Breslau named Felix Rosenthal. “Ave Maria,” Schubert-Liszt; Gavotte and Aria, Gluck 
Mozart and a Wagner might still not be permissible to It is very Brahmsish in outward imitation, but the spirit Brahms; “Serenade” and “Prés de ruisseau,” Rubinstein ; 


anyone else’; in other words this “Armida” case is one is wanting. The composer is still young, and he may have Variations on a Paganini Theme, by Brahms; Study in D 


of quod licet Jovi non licet bovi. ‘The proceeding of something to say for himself in the future. flat, “Au bord d’une Source,” and “Tannhauser” Over- 
Prof. Josef Schlar, who undertook to ‘supplement’ the mu- A Quintet for oboe, clarinet, horn, bassoon and piano ture, Liszt. There is a “stunt” for you, gentlemen of th 
sic of Gluck, seems to me much more attackable. If the -in E flat by the Mayence composer, Fritz Vollbach, is ivories. 

idea and plan of the reconstructor of the text are compre- light calibred in point of invention, but some pleasing = = 

hensible, the proceeding of the musician is not at all so. sound combinations are produced through the composer's The new Stuttgart Royal Opera building will cost about 
He should have refused to comply with the request of so evident intimate knowledge of the instruments for which $200,000. 

extensively meddling with the music of a master like he wrote. Ss <= 

Gluck.” The attraction of the evening proved Moritz Mayer- It may be news to some musicians to learn that Cle 


For the performance itself Dr. Schmidt has nothing but Mahr’s tasteful and in every respect finished delivery of mentj is buried in Westminster Abbe y. The inscription 
praise, especially for Mrs. Leffler-Burckard’s intelligent some piano pieces by Philipp Scharwenka. These were on the stone slab covering his remains reads 
delivery of the title part and Paul Kalisch’s singing of the two fine musical mood pictures from the “Abendstim- a ; —— 
part of Rinaldo. He calls Kalisch a great Gluck inter- mungen,” op. 107, and the Polish flavored B minor Al- MUZIO (¢ LEMENTI, 
preter, and hopes that if ever “Orpheus” be given in the legro non troppo, op. 101. called 
Paris version, viz., for tenor instead of alto, which, of As a composer Mayer-Mahr also scored success with four 
course, would be much more rational, that then Kalisch Lieder for baritone voice, which were none too well de 
would be intrusted with the impersonation of the title Jivered by an apparent novice, Eugene Brieger. 


The father of the Pianoforte 
His fame as a musician 


and composer 

















role acknowledged throughout Eurcp 
= = = ; 
The second opera performed at Wiesbaden was Nicolai’s i : procured him the hon 
“Merry Wives of Windsor,” which the Emperor seemed to Prof. Friedrich Gernsheim and his wife, temporarily so- of a public interment 
enioy hugely Of the reproduction itself Dr. Schmidt journing in Venice, recently celebrated their silver wed- in this cloister 
conte: dliet sta consequence of Schlar’s slow tempi. the first ding anniversary. The venerable composer was show Born at Rome 1752 
part of the opera dragged badly, but that later on things ered with presents and telegrams of congratulation Died at Eversham 183 
went in a more lively fashion. New was the introduction Se << J sé 
of Proch’s recitatives instead of the spoken dialogue. Aa a madrigal concert, instituted and led by Dr. Hugo Che Kaim Orchestra, of Munich, has just completed a 
Schwegler as Falstaff was more humorous than chivalrous Goldschmidt, director of the Klindworth-Scharwenka very successful tournée through It ily. The cities visited 
or musically refined. Klarmueller as Fenton pleased Conservatory, the following program of historical interest were Venice, Bologna, Florence, Rome, Naples, Milan 
vocally, and Miss Triebel through the tasteful delivery of was sung: “II bianco e dolce cigno” (1539), by Arcadelt; and Turin 
the part of Anne Page. The other participants in the cast “Amor, jo sento I’alma (1543), by Jan Gero; “Chi la a & 
are damned with faint praise gagliarda” (1551), by Baldassaro Donato; “Madonna, poi Fred Loren Beerman, a young pupil of Scharwenka 
Best pleased of all was Dr. Schmidt with the reproduc- ch’uccidermi” (1579), by Claudio Merulo; “Zefiro torna” and conductor of the recent minstrel show here. is e1 
tion o Aube fe “Domino Noir,” a charming work, which (1587), by Luca Marenzio; “Ahi! dispietata morte,” by gaged to be married to Miss Ly Dresdet 
is heard but all too rarely in our modern operatic reper- [yca Marenzio: “Friihlings-Wanderlied” (1591), by Gio. [et no one say that a minstrel sl ; 
r . > f . . , . ° 99 * ~ . 7 = : 
tory. Miss Wedekind and the tenor Anthes, both from Gjac, Gastoldi; “Viver lieto voglio (1591), by Gio. Giae. uses 
‘ > © > ar ? ‘ are > * . Tv? a . ” 
Dresden, as well as the Berlin Royal Opera House basso Gastoldi; “Friihling entspriesst der Lippe zart’’ (1600), by eS & 
Jel rincipal “e di is > ance , és ” 
Nebe, were the principals concerned in this performance [Thomas Morley; “Bonzorno, Madonna” (1566), by Ant Mites Pad ee = , , . 
bs . 3 s ) Ue é 1S as ial p lo several weet in 
ad Zee Sex > ae a se > te 7? ec . ’ 
— Scandellus; “Viva sempre in ogni etate” (1551), by Bal Paris as a result of vaccination The young | ha 
; ; 5 - .  dassaro Donato. Scale ges nd , , ‘aeage ; 
While Paul Kalisch is winning laurels at Wiesbaden, his a entirely recovered, however, and arrived jin Berlin last 
wife, Lilli Lehmann. is adding to the shekels by appearing ; ; weck, eager to settle her plans for next seasor I 
it the Theater des Westens here as “guest.” Last week Ottilie Metzger, the gifted contralto of the Cologne not unlikely that Miss Harris m y be heard in the United 
she essayed the part of Norma with doubtful artistic re Opera, will sing Ortrud, Brangaene, Erda, Fricka and States during the winter of 1902 3 
sults, for the beautiful Casta Diva aria requires more Waltraute in the Wagner performances at Covent Gat es = 
than ruins of a once glorious voice, and the best of artistic den, London, this summer. The many Berlin friends of Miss Je e Shay are de 
intentions cannot hide the ravages of time. S = lighted at the young lady's success during her tour with 
* _- . ' ‘ 1 ik of S 
= = Leopold Godowsky celebrated colossal triumphs re Kubelik he writer of : beg be " 
At the last concert of the present season given by the cently during a short Russian tour. In Warsaw the tire- bered among Miss Shay’s b I 
Berlin Tonkiinstlerverein at the hall of the Royal High less artist gave an insight into his last repertory by play + — 
School for Music night before last some new chamber mu- ing the following astounding program: “Symphonic The musical festival of the Allgemeiner Deuts 
was s performed for the first time Studies,” Schumann; Fantaisie-Polonaise, Berceuse, Im- Musikverein will be held in Crefeld from June 6 to to 
SS 0 400 -0 #0 -@ -@ 
SHERWOOD, ® 5 ELECTA GIFFORD, | 
Greatest American Pianist. Soprano. 
MARIE SCHUMANN, MANAGER OF CARRIE BRIDEWELL, 
Violinist Contralto. 
olinist. 
MABELLE CRAWFORD, 
BRUNO STEINDEL, High Class and Contralto. 
The Noted ’Cellist. Z 
Distinguished ‘ GLares WAkA, pf 
CLARA MURRAY 
Harpist. WILLIAM A. HOWLAND, ; 
Baritone, + 
E. RUSSELL SANBORN, Fine Arts Building, MABEL GENEVA SHanP, | 
. Concert Organist. Soprano. 
eae eee CHICAGO. Ps 











CHICAGO ADVERTISEMENTS. 
ee ATLLEETT, santront. | teen SHERWOOD season at CHAUTAUQUA. 


Enstusive monagunent Duron of Ving Act. Mas. REGINA WATSON’S SCHOOL (JULY 5, POR SIX WEEKS.) 
ee — for the Full Corps of Assistant Teachers. INTERPRETATION AND ANALYSIS CLASSES A SPECIALTY. 


MARY MANNING HIGHER ART OF PIANO PLAYING. SHERWOOD music SCHOOL, 203 Michigan Ave., CHICAGO, 


Indi Sueet Chi ti ——Summer Instruction in All Branches.—— 
Dramatic Readings, Lecture Recitals, Mis- adhuenaaicin wiies eee Sherwood Concerts and Lecture Recitals. 

cellaneous Programs, 
Studio 713 Management ALLEN SPEN CER 


a 
Address CHAS. R. BAKER, Fine Arts Bidg., CHICAGO. 
’ 
Fine Arts Building, Chicago. Charles R. Baker. PIANIST. C . Recitals. TH E hs Pl E RI NG UA RT ET 
Address: KIMBALL HALL, CHICAGO. * 


Frederick K ARLETON H ACKETT 722, 724, 725 Pine Arts Building, Michigan Boulevard, CHICAGO. 


WA R R E N P amend of Singing, i M A RY WoOoD CHAS E, PIANO VIRTUOSA 


Address all communications to 






































Baritone. 
R. A. AUGUSTINE, 613 FINE ARTS BUILDING, CHICAGO. 
Chicago Auditorium Conservatory. Teacher of Tone Production. 
Studio 902 Steinway Hall, Chicago. FREDERIC JOHN MAGUIRE, THE ARONSON STUDIOS, 
D. A. CLIPPINGER, “ PIANIST. Devoted to the Art of Piano Playing. 
oun age ob eenene EARL R. DRAKE, a a yesnes Rotate, | in technic.| Avditorium Tower, Suite 1404-1405, CHICAGO. 
ietinaen, . VIOLIN VIRTUOSO. Send for circular. goo Kimball Hall, Chicago. Catalog sent free. Competent Assistants. 


Author of “ The De velopment of the Singing Voice. TEACHER. P Py ‘ 
‘Kite | suo: x tna ts crows | Chicago Auditorium Conservatory. 
FREDERIC GRANT GLEASON, Director. ROY ARTHUR HUNT, Manager. 
MABELLE CRAWFORD, *Phones: Harrison 1910 and 1736. Unsurpassed Faculty Teaching. 
Mrs. L.. B. GRIFFIN, Mgr., Sustnttiin Teaching at Resideace, ALI BRANOCOBES OF MUSIC. 
5246 Prairie Ave. ° 6246 Prairie Ave., Chicago. Stage Training, Elocation, Languages aad the Fine Arts. SEND FOR CATALOGUE. 


Telephone: Drexel 6643. 
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The complete program will contain organ compositions Forest,” tone poem for orchestra, by Leo Blech; fragmen wenty-fift ersar é a player in 
by Max Reger, performed by Carl Straube; “Greeting of from the chorus draam rhe Consecration of the Sing fan Joachim Qu " nber the teach 
the Sea,” symphonic fantaisie, by Max Schillings; two ers,” by Otto Taubmann Hackelberend’s Buria iff of the Royal High S Mu \ n 
ngs for soprano, with orchestra, by Waldemar von chorus and orchestra, by Theodore Miller-Re Choru é is been for rp f celebrating in 
Baussnern; Piano Concerto, B flat minor, by Felix vom of the Dead,” for chorus and orche y | 2 Neff nat Ar g nembers 
Rath; Overture to “Improvisation,” by d’Albert; “Pan,” monologue for baritone and love scene Feuersnoth ‘ I ’r. Joa P Ha 
idy! for orchestra, by Hermann Bischoff; ‘Master Oluf,” by Richard Strauss; Concerto for violin E. Jacq I c ( Musik ] I Steinbac 
ballad for baritone and orchestra, by Hans Pfitzner; Duet Dalcroze; Ballade for soprano so and or t ind a nber o \ puy 
for soprano and tenor, from the opera “The Piper of by E. H. Seyffardt, and ‘Kaisermarsch,” by Wagner ind friends of Pr Wit \ ! 
Neisse,” by Hans Sommer; Fairy Suite, for orchestra, by The festival leader will be Theodore Miller-Reuter, of ee celebration w { 
Humperdinck; “Christus,” oratorio, by Liszt; Symphony, Crefeld. Several composers will direct their own works I n \ I \\ { 38, w 
D minor, by Mahler; Trio, for piano, violin and violon The list of soloists includes Professor Halir, Henri Mar é t wer q h 
cello, by Paul Juon; three songs, by Fritz Vollbach; teau, Hugo Dechert, Conrad Ansorge, Adolph Miller 
Sonata for piano and violoncello, by Ludwig Thuille; Georg Schumann, Professor Thuille, Arthur van Eweyl = = 
lhree Songs, by Max Schillings; Quartet for piano, vio- Dr. Walter, Dr. Neitzel, Thila Plaichinge: ny Holw le , 1 slwe 
lin, viola and violoncello, by Georg Schumann; “In the lesser celebrities ‘ f St & Ss { uctory at H 
SS = 
ESTABLISHED 1867. ; . : 
Odysseus’ Death,” a music drama ee a “ ¢ A ’ 
CHICAGO MUSICAL COLLEGE, 8. ieee 
t] very first performance at Dresde f I Q t 
DR. F. ZIEGFELD, President. that Bungert w soon inge | ! ‘ l | \ ‘ 
The Largest and Most Complete Institution of Musical from Berlin to the Sas a — : . , om 
Learning in America. _ = _ ane 
COLLEGE BUILDING, 202 MICHIGAN BLVD., mans sonun, the herete toner of the Darts Rapat Oh to ; 
House who recently sang at Carlsrul 
The finest structure in existence devoted exclusively to a happy through the bestowal upon hin . 
Musical College. ” : or ‘ P 
ber singer” by the Grand Duke of Bader O |} 
SCHOOL OF ELOCUTION, = = 
ACTING, Mi USIC ORATORY, Prof. Martin Krause, the well-known piano | Death of a wae California Musician 
ias changed his residence fr Leis t h ta ty N FOSTER Ig i 5 CACC PUUNS 
LANGUAGES. Georgenstrasse, where he will give priv Good 5 Hosy 
peer sg as teach at the Royal Academy of Mu Or I 7 : ~ in u 
BOARD OF MUSICAL DIRECTORS. lie OE nian ' | F Elbel . M | g St. P s Py 
DR. F. ZIEGFELD, DR. LOUIS FALK, ( 
HANS VON SCHILLER, WILLAM CASTLE, ae, ay aS oe oe ee 
BERNARD LISTEMANN, S. E. JACOBSOHN, formance of 1 wsl B fla Sie 
RUDOLPH GANZ, CHARLES GAUTHIER, as a La | > W d I 
HERMAN DEVRIES, FELIX BOROWSKI Pa Angel Toy K San Diego two ye ig 
HART CONWAY, Director School of Acting. Prof. Emanuel Wirth will on Oct 7 t p g 
Coiages Mailed Free. his sixtie th _birthda ay anniversary. and 
Helen Buckiey, ; Geo. Hamlin, 
Jessica De Wolf, 3 BU REAU OF Fl N F ARTS | Holmes Cowper, 
SOPRANOS. ; TENORS. 


Sue Harrington Furbeck, 

Ella Pierson Kirkham, 
CONTRALTOS. ; 
Arthur Dunham, ; 
ORGANIST. 3; 
Leon Marx, ; 
Jan Van Oordt, 3 
VIOLINISTS. 2 


CHAS. BEACH, 


(SUCCESSORS TO THE HAMLIN CO.) 


resident. LOUIS EVANS, 


DIRECTORS OF 


Concerts, Lecturers, Musical Artists, 


806 Fine Arts Builiding. 
CHICAGO SYMPHONY ORCHEST 


Secretary and Treasurer 


‘ POPPA AAA eee 


ADOLPH ROSENBECKER, Conductor. 


> Now Bn fer 


=? Festivals. 


> 


Charles W. Clark, 
Wm. A. Willett, 
BARITONES. 


Gustaf Holmquist, 
Albert Borroff, 
BASSOS. 


Van Oordt-Wagner, 
QUARTETTE. 
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HOWARD WELLS, 


Pianist, 
Kimball Hall, Chicago. 





HARRISON "CONCERT | 
ORGANIST. 
cule 6, 
. 241.. - ane 
Wabash Ave., 
CHICAGO, i... 


ene HOLM R. HOLMES, 


Contralto. 
Oratorio and 
_& Fine Arts Building, 


Concerts. Recitals. 


cous MIAGNUS, 


Yo 4 American Violinist 
7 Fine Arts Bui lding, Cc hicago 


KIMBALL HALL, 





Chicago. 





JAN VAN OORDT, 
VIOLINIST. 


MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 


Henry Wiitis NewrTon, 


Address, 1402 


MRS. 


2 Auditorium Tower, Chicago. 


THEODORE 


WORCESTER 


PIANIST. 





CHICAGO 


ORATORIO, CONCERT, ay wear = 


MARY HEALY MULLETTE, 


DRAMATIC MEZZO-SOPRANO, 


Address 638 Fine Arts Bulliding, 


CHicAGgo. 





JOHANNA HESS-BURR, 
TEACHER OF SINGING. 
508 Fine Arts Building. 


BERTHA SMITH-TITUS. 


Talks on Hawaii, with Folksongs 
e 


TENOR, TEACHER, CONDUCTOR 


Y¥ COLLINS, 


GRACE VAN VALKENBURGH, Sovraatro. 


Management DUNSTAN 


Fine Arts Building, CHICAGO. 





724 Kimball Hall, Chicago. 


CAROLYN LOUISE. WILLARD, 


PIANIST. Instruction. 

















COACHING. ACCOMPANIMENTS. Pupil of Ernst Jedliczka, Bloomfield-Zeisler. 
Studio 716 Fine Arts Building, Chicago. Address: 4164 Lake Avenue, Chicago. PUANO—JOHN J 
ALLEN SPE 
HOWARD WE 
THE CHURCH PARSONS MUSIC METHOD KARL 
Kindergarten and Graded Course. oeee— 6/0 FINE ARTS BUILDING, CHICAGO. win, LOUISE 


HOLMES CowPeR, RaGna Linnf£, MABEL Goop- 


AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, ° 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART In THE WEST. 


c atc Ago. 


Among the fifty eminent instructors the following might be mentioned 


HATTSTAEDT, VICTOR GARWOOD 
NCER, GERTRUDE MURDOUGH, 
LLS. 


ETON HACKETT, GLENN HALL, 


BLISH. Catalogue mailed free. 


| ORGAN—WILHELM MIDDELSCHULTE 
| Coenen Van OoRDT 


MPOSITION—ADOLPH WEIDIG 


| HOLONCELLO- Jan KaLasand many others of equa! 


prominence. 
JOHN J. HATTSTAEDT, Director 





DUNSTAN COLLINS, 


AGENCY FOR 


Hiab Class Artists ana Concert Cours 


Fine Arts Building, CHICAGO. 


THEODORE SPIERING ORCHESTR 


GENEVIEVE CLARK WILSON, 
Soprano. 
GRACE VAN VALKENBURG, 


Contralto,. 
GLENN HALL, 
‘enor. 
Booking a next season. 
SYDNEY BIDEN, 
Baritone. 


FRANK LROXTON, 
BRUNO STEINDEL, 
Cel 


list, 
Booking for next season. 


THEODORE SPIERING, 


Conductor. 








Sixty Musicians. 
Regular Concerts at The Studebaker, CHICAGO. 
Now booking for Concert Tours 
aod May Festivals 


JEANNETTE DURNO, 
Pianist, 


Madame BARGARETHA WUNDERLE, 
Harpist, 


CLARENCE DICKINSON, 
Organist. 


HERBERT BUTLER, 
Violinist. 


KATHERINE HOFMANN, 
Regular Accompanist. 


Permanent Organization. 


v 


THE BRUNO STEINDEL COMPANY. 


BRUNO STEINDEL, 'Cellist 

CLARA G. TRIMBL E orano 
MARGARETHA WU NDERL E, Harpist 
Mrs. STEINDEL, Pianist 


THE SPIERING QUARTET. 


THEODORE SPIERING, First Violin. 
OTTO ROEHRBORN, Second Violin. 
WILLIAM DIESTEL, Viola. 
HERMAN DIESTEL, Violoncello. 


GLENN HALL-HERBERT BUTLER RECITALS 
KATHERINE HOFMANN, 


MABELLE CRAWFORD COMPANY. 


MARELLE CRAWFORD, : a 
CHARLES SINDLINGER, Ten 
FLORENCE CHAMBERLIN, Violinist. 
EARL BLAIR, Pianist. 


Accompanist 
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The pupils who played included Louis Busser, 
Miss Bertha Myers, Miss Fowler, Miss Edith 
Sletzer, Miss Irene Felber, Benjamin Felber, Miss Louise 
Leonard, Miss Maude McClare, Miss Alma Perrier, Miss 
Beth Spooner, Robert Spooner, Miss Myrtle, Leslie Hub 
bell, Miss Olive Dill, Harold Judd, Miss Viola Koch and 


contralto. 
Leona 


Miss Rae Miller Mr. Huntington performed several 
duets with his pupils. 
EOPLE. One of the most successful concerts of the season at 
~~ Pittsburg, Kan., was given at the Opera House on May 
15 by the pupils of E. H. Botefuhr. The program speaks 
lor itself; Piano, Capriccio Brillante, Mendelssohn, Miss 
singer, gave a concert on Bertha Vincent (second piano and strings); violin and 


Klasshart, Samuel and Edith Turk; piano, 


piano, Scher ZO, 


May 20, at the First M. E. Church, Peoria, Ill Ml ; ; elk Hatti aes . iain 1 
\ Schubert program was ented at a recital given at ee Gottschalk, Hattie Batley; vi — — ¢ 
the studio of. Wallace Spears, Joliet, Ill., on May 15 and Pizzicati, Delibes Marsick, Miss Taylor; piano, Ber 
Estelle Philleo and Mertie Miller, pianists, and George ©&™S¢ Chopin; “Kuyawiak,” Wieniawski, Miss Lillian 
Irue, vocalist, were announ nt the panied atean. last. alker; vocal solo, “Love Were Enough,” Hope Temple, 
ening (June 3) at Michigan Seminary, Kalamazoo J. N. Newcomb; piano, “Seranata,” Moszkowski, Carl 
A large audience attended the recital awn tier Wias Tilia Botefuhr; piano, “Carneval,” Schumann, Miss Anna 
ibeth Blair Olive, soprano, Sites Hi. Moulton: ‘hari Angell: vocal solo, “O Haste ‘Thee, Sweet ” Hawley 
ne. at Oxford Club Hall Mass. on May 22 (Wae- “188 Lillian Walker; piano, Polonaise, Chopin, Ethel 

| : ; Myers; vocal soli, “Ave Maria,” Gounod; aria “Robert the 


ic 


rs birthday) 








HOMER MOORE, 








Devil,” Meyer, Mrs, Pate; “Rigoletto Fantaisie,” 


piano, 














Miss Mary Pratt, violinist, and James L. King, baritone ; ; ‘ 
issisted Miss Gertrude E at the organ recital given Liszt-Verdi, Olga Williams; piano, “Witches’ Danes 
ee Fe a, " oe ae .. “ — > 
by the last named at Un iptist Church, Providence Paganini-Wallace, Olive Blair; piano, “Hungarian Fan 
R. |] sat asie,”’ Liszt, Mrs. Pate, and second piano and strings 
S. C. Lord gave his f irgan recital at the — 
\ st] — o ] } ‘ - lact 
\Syl Hi Congregational Hartford, Conn., last A De Serrano Pupil. 
I isted by Mrs. Marth Roulston, sol ran 
I 1 l ed y MI artha Koulston, solo soprano 7 _ — > 
ft] | : M*: ROSEMARIE CAMPBELL, the contralto, who 
1¢ church choi 7 
: . ; , a is a pupil of Mr. and Mrs. C. A. de Serrano, has 
Under auspices of t f the Second Presby ' os » 1 ol 
( eae ; : had a very busy and successful season. Recently she sang 
erian ( Charlott a musicale was given in , . . 1 
; : it a concert given by the Orpheus Club, of Paterson, N. J., 
t early p f May by Harvey Overcarsh, tenor, as , : : $0.8 ; 
, . y My . and made an instantaneous hit. \ difficult operatic pro 
d by M May Oates Miss D. A. Richard ed . 
‘ gram was given and Miss Campell carried off more than 
m, violin ind Mr. H accompanist - , 
, i a share of the honor 
The r non Dak y the f1 ends ol Mi ° a 7 ° ° " 
: : During the past few months she has also sung in St 
br es Moeller, of Sac Ca ttracted a large “ : ; : . 
, : ; l.ouis, Providence, Binghamton, Newark and Pittsfield 
idience to the Congrega Church on the evening of 
' ; : ; : ; d \ppended are the criticisms from some of these cities: 
May 26. Mrs. Moeller, whe been i has accomplished : : 
7 ‘ ' Miss Campbe voice af 1 t ind her experience 
great things for the advan f music in her city - nd solo work has wiven her a decided advantage. proving 
\ cones t St. Mary agara Falls, on May 20 tl nd many other instances the value work 
racted an enthusiastic nee of Canadian music I Her rendit the ‘ 
n he | 1 adv 2 t 
er \ good program was ibuted by Mrs. Irving eaters ; 
. c rt ed i e par St 
4 it VIOlINIS Miss A lice soprano , Frederick J 
Brown, | one, and William odore Thompson, pian Miss Rosemarie Campbell sang the part of Azucena, and its tragic 
. te t \ r portrayed. Miss ¢ pbell has a voice tl h 
ed all who have rd i peras, but he 
M Anna Strom-Smitl ll Rapids, S. Dak., and ey See OF ene Pee meee sige Bhat aiosegy 
$ é rk in this is so important and so engrossing that it is not say 
‘ uipils gave a piano recit her home on May 20 say that her splendid acting, ac well os her & 
I he yupils wh plaved were Smith, Edna Johnson, singing, won, as it deserved last night, a favor that s ved her sec 
pul I J 
\gnes Collins, Mildred Bent, Hartman, Genevieve nd to none with the audience. Providence News 
Himtimer, Grace Prew tta Strom, Josephine : ’ : 
#: ca : ° liss Rosemarie Car ‘ 2 contralt wide range and ilture 
ey, Marie Averill, Paln \nderson Ne York city, w t heard in Sullivan Lost Chord,” whic 
The graduating rec il a Woman's ( ollege, Fred sang with much feeling She eard agair n “Es Blink 
ericl Mid was given by Miss Lucy Eisenhauer. soprano, de Phau I Rubinstein n the former she displayed exce n 
M Eisenhauer is a pupil of Maurice G. Beckwith \t pall easeker dame lee epic ro fe ee 
: : ; ning he with the poetic nice f her erpretation N 
n et wa as ed te “ner and Miss Mary rk Sunday Call 
Christman, me prano Miss Bertha J. Price — 
Accompaniments layed by Mr. Beckwith M Rosemarie Campbell, who took the part of Siebel, has 
1M I peraft . n ce of unusual sweetness, great range and power, show 
; ; ; . ae 1 « vation. Her singing in this part won the hearts of 
n 4 ntere Was al over the character Of the er Binghamton Republican 
irranged for the conce ie chorus of the Fitch 
I Ma ) High School program included nu 
gz | ‘ gran clud un 
or peg E, Presson Miller Summer Term. 
n M art Magic Gounod’s Redemp 
ee saree “ey Mostvese WING to the number of applications from teachers 
Quor God.” Tin aan Elsa Heindl, soprano in the South and West, E. Presson Miller has been 
Ww. S. Ker © obliged to postpone his trip to Europe, and will teach 
n of the ¥ \. at Mansfield. Ohio, uring June and July at his studio, 601 and 602 Carnegie 
lei enon he second piano recital Hall. At the end of that time he wilf take a much needed 
aS aH vacation, resuming his class about Octobe 
pup a Ts 4 \ brother of Mr. Cliffe, io g class about October 1 
B. | fe nist, ac nied by Miss Josephine ae a a 
Cliffe, assisted the young Erma Krabill. Mary HemMus IN Scranton.—The baritone of St. Patrick’s 
Edmonds. Edna Hugo, Ed Anna Kemp, Esther R. C. Cathedral was soloist last week at the Studio Club 
Page, Tilla We r, Marguer Steiner, Alberta Acker- concert, when the Tribune of that city said this: “Percy 
Lester Sharp, Clara Nickels Winona Leppo, Mae Hemus’ Scranton début had been looked forward to with 
Huenefauth, ¢ 1 Sm Lockwood Cliffe, Florence Myers, no little interest by reason of what had been heard of his 
Mary Andrews, Lauerette Pry d Emma Young work in the New York cathedral choir and in concert 
Several very youthful pu ired at the second re- elsewhere. Hs is the possessor of a rich, full, well-trained 
of Mrs. Claffey’s Vit no School, Bayonne, voice and of a most unusual power of vocal dramatic ex 
N. J Che program wa g, and the parents and pression.” 
é ‘ f th dret g ladies applauded ac — 
« gly The names of pupils who played are a MapvaMe Lankow.—The Cleveland German Flerold, of 
\ Ml Ad de Rye Margaret Munro, Miss May 24, has a column article on Madame Lankow’s 
oe es Upham, Master Leslie Alexander, Miss Florence method. She will probably visit Europe this summer some 
\llen, Master George Kent, Miss Gabrielle Goldzier, Miss time, and will return here in time to take up her active 
e Swan, M edt Vi Master Jo Hewetson work this fall 
M Eva Selling, M F] \utenreith and ‘Master — 
ig Alexander \ Summer Course.—Besides a successful concert season 
P pupils of T. E. Huntington were assisted at a Miss Amy Ray has had an unusually busy year teaching 
ecital give it the stud ] teacher, 148 Euclid At the request of some of her pupils she has decided to 
e, Cleve Oh M y M QO. A. Treiber, give a special summer course to those desiring it 
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The Nyack (N. Y.) Musical Society will give a serie 
of concerts the last week in Junes 

Miss Grace Harah entertained the members ol the 
Uniontown (Pa.) Musical Club on May 27 at her home 
in Uniontown 

Mrs. Theodore Sutro was the guest of honor at the 


fourth annual musicale and reception given by the 
Musical Club, of East Orange, N. J., at Un 
East Orange 

Miss 


day 


Geraldine Thompson ha ucceeded Mr J 





Shaw as president of the Ladies’ Matinee Musicale ol 

Spokane, Wash At the last meeting of the club a pr 

gram devoted to § nann and MacDowell was presente 
Songs by Oley Speaks and Jensen were sung at the la 


meeting of the Wednesday Morning Music Club f ‘J 
peka, Kan., held at the home of Mrs. J. W. Goings. The 
instrumental works played were by Beethoven, Bi 
ind Raff 

rhe Milwaukee (Wis.) Musical Society g 
certs at UO s Applet \W Sa 





ind 
Sunday, June and 8 The solois nt 


Felix, Erich Schmall, Artl 





R. Ross and Henry Oldwel 

Gade’s dramatic cantata, r} ( r ng 
ie ast concer | e La ge (\ ») I SOC y 
given at the Ch in Church, Carthage, May 2¢ W. | 
Calhoun conducted Phe ilo were M I 
Beatty, Milton B. Griffith d J. T. Wallace lhe 
paniments were played by M Jar Kello al 
Ralph Wylie, first n; Mrs. Wyli econd \y 

At the last eeting ot e Mt. Vernon (N. Y I 
sical Society conductor, Alfred Halla Was pt 1 
with a purse containing a substantia im of money r} 
following new board of directors were elected Ex 
Lewis, John H. Clawson, Eugene Thwing, Byron Raws 
Wallace van Doorn, G Bal \rt r Belcher W » 
Benjamin and Miss Josepl D. Ferg M I 
Lockhardt, Miss Rankin 

The Women’s String Orchestra f N v Yor l 
it the concert given last month by Ladi ( 
Club, of New Rochelle f which C. A. Fillet condu 
Seven members of the club sang the sol nd concertes 
parts in Smart’s cantata, “King Rene’s Daught Phese 
seven members were Mrs. Frederick Jenkins, M1 Jacque 


McCrea, Mrs. H. C. Perley 


B. Juvenal, Mrs. A. | Mr 
Howard Potter, Mrs. W. D. Sawyer and M Clay Shan 
non. 

The second night of the e Halifax 


May festival by 
and Chorus attracted a large aud 

Heniot 
and Liszt's “H 
rchestra under the ection ot 


Mozart's Sy 


Symphony Orchestra 
Ha 
numbers by Schumann 


No. 12. The 


nee to Lévy 


Orphe S 
ingarian Rhapsody 


Max 


performed movement from mphony in G 
minor; “Anita’s Dance from Grieg’s “Peer Gynt” suite 
a “Song Without Words,” by Tschaikowsky, and on 
selection from the ballet music from “Le Cid rt 





chorus sang a part of Coleridge Taylor's Hix 
watha,” and the British national anthen The vo S 
ists were Miss A. M. Shirreff, soprano; George Bur 
goyne, tenor, and W. H. Cope, baritone. Mrs. E. Kearney 
was the accompanist 

The Music of America’ was the title of the program 
arranged for musical given by the Deshon Club f 
Meriden, Conn., at the parish house of St. Andrew’s 


Numbers 
from the compositions of Sousa, King, Stock, Hast 
ings, Herbert and Buck. H 
an essay on the “Development of Music in America.” TI 


Protestant Episcopal Church were played and 
sung 
Maguire read 


Leslie Thomas 


the Mendelssohn Trio Club. 


Alexander Saslavsky, Violinist. 
Victor Sérlin, Violoncelilist, 
Charles Gilbert Spross, Pianist. 


For Terms and Open Dates address VICTOR SORLIN, 
163 West 64th St., New York City 


ADELINA SILSA, 


Brilliant High Soprano. 


(IN LONDON, MAY-JULY; AMERICA, 1903.) 


















Roberts, R H 

Miss Bertha Pearl Hobson, 
B. Joy and T. H. Maguire, and the quartet from the 
School for Boys, « sed of Mast La Har 
Freeman and Terhun Ihe instrumental selections 
played by: Violins, E. D. Korn, Ellis Linder; viola, John 
| s Han 


vocalists were Miss Sara Etta 


Miss Mabelle Walker, 





Arthur 


otate 






Mpo ers Pierson, 


were 


H. Hill; ‘cello, Joseph A. Hill; double bass, Jame 
cock; flute, Henry Winter Davy cornet, Alexander Hart 
The Rock Island (Ill.) Choral Society includes eighty 
= four sopranos, fifty-six altos, twenty-two tenors and t 
SSE The officer ( Presid S. Ed 
vard firs ice-president, G ge HH. Sheld ‘ 1 
| det M G. W y, I A. Scl 
er reasuret \ 1 Gs ! in, Wa Kart 
nductor, ¢ I loennig M M Cultor 
d orga Mr J. W. ( 
DAVID BAXTER’S RECITAL. 
[By Ca 
Le 
Vi ul Cow } 
D 1 B g | 


FROM THE LANKOW STUDIO. 


pppoe nating from this stud “ ‘ | 
u ! urope this winter are Alma Webster 


R \1 ( | S 
y ) [ ) H 
‘ de 1 I 
g D H S 
1 HH n J 
1 N 
I H f 
I ‘ > 
\W 
1 : , 
I re I I 
\ 
\l G 
(; Pp wt \ 2 
Madar 
| R ) \ug ) 
ope 4 \ » 
| ‘ } Sy 
M | Fret 
1 nt ] bh 1 | 
g Euroy 
| 1 of 
j c d peda 
\ ] ud re | H. H 
iM G Ty ( ] 10 
\\ S} () \ \ 
Madar lLankow’s assistants who have accepted sum 
eng. M ] K. Gor K 
( Mi M B e | t Apple Wis 1 
Mrs. J e Mullig ( I W The 
t Roo | nu r \ 1] ) I 
S | P | ] 
Mr M. SAMUEI Mr M. Samu | ca 
teacher. of New Orleans, and correspondent of THe M1 
Cor left for Frar nthe S e on Thursday 
last to be absent until the end of October 
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AUGUSTA 


Management: HENRY WOLFSOHN, 


COTTLOW. 


131 East 17th St., New York. 





Carl Alves 


Wocal Instruction. 
1146 PARK AVE., near 9Iist St., NEW YORK. 


RARE OLD VIOLINS 


Remarkable values iu fine cold instruments from $50 to 
$10,000. Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, covtaining 
Biographies, ec-cimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 
















TULIAN 


WALKER 


BASSO. 
WOLFSOHN MUSICAL BUREAU, 131 E. I7th St., New York. 


HENRI G.SCOTT 


BASSO. 
ORATORIO, CONCERT, RECITALS. 


14 EB. 424 Street, NEW YORK. 
2117 N. 20th Street, PHILADELPHIA. 
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MISS 


MONTEFIORE 


Vor Oo BH. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, 


EDNA GOCKEL 


Address, Birmingham, Ala. 


corner 70th St., New York. 





Pianist. 


9 —sP 
Now touring the South. 


“Organs and Tuning,” 


ondon, W 





A pre cal han EN 
for rgamnists y 
Thomas Elliston. Third 
Ed n, 330 pages, 3s. 6d 
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one of her most brilliant successes as Isolde Further 
discussion of this, must, however, be left over till next 
veek 
Ee 
Owing to the pressure of concerts last week it was 
necessary to hold over two important piano recitals, those 
given by Godowsky and Victor Benham. That of Go 
dowsky took place on Thursday aiternoon and hardly 
ttracted the audience it deserved to Bechstein Hall 
e can be few pianists living who have such a wonder 
technic, and for this reason, if for no other, his re 
citals are always worth hearing. Fortunately, however 
he combines with it great artistic gifts, and his playing is 
generally interesting as well as smnsing, Occasionally, 
ue, his strength of finger appears to lead him into ex 
es, and on more than one occasion in Schumann's 
Carnival” his tone was not as pure as it might have 
I [his, however, was more than compensated by the 
1 tful delicacy with which he played such numbers as 
I bius,”” “Coquette” and “Florestan,” a delicacy which 
player with a less perfect technic could hope to rival 
Br little of that delicacy might well have been applied 
Pierrot” and the final march, and also to portions of 
teethoven’s Sonata Appassionata with considerable advat. 
r¢ 
ZH 
tor Benham, who gave the second of three piano 
ils at the same hall on Friday afternoon, is certainly 
i pianist of great natural ability He has, in the first 
place, that greatest of all gifts, temperament, without 
vhich no pianist, however brilliant he may be, can ever 
p become an interesting player. Occasionally h 
perament appears to lead him astray, and he indulges 
or ts which are almost tod violent. But that ts 
hich can easily be corrected, and he showed in 
Beethoven's “Waldstein” Sonata that his playing possesse 
great p bilities While his performances are often 
! cterized by grea breadth ind viri ty, he « 11s 
! itl pertect del icy and his reading of e slow 
novement of the and of Chopin’s Nocturne in C 
m rr were aime pertect 11 this respect In the course 
of long and interesting program, including Schumann’s 
Etudes Symphoniques,” in which he displayed his powers 
n their best light, he introduced sonata of his own 
We have already had occasion to peak highly of Mr 
Ber s ta is a composer, and this sonata more than 
firmed previous impressior He has great powers of 
nd they are combined with a technic of 
fir order [he sonata is well designed and well written 
e on Friday it was also exceedingly well played 
Ee 
) Tu ty errno. M Mabel Monteith gave her 
hird neert, and yred at it no less a success than at 
er two. As at her first concert, she had the advan 
ta f the assistance of a very excellent orchestra con 
ed by Arthur Friedheim, which played the accom 
animents Weber's Concertstiick and Liszt’s Hungarian 
d E flat piano concerto admirably. Miss 
M proved herself once more to be one of the mos 
) ind promising e younger pianists of the 
For sheer virtuosity she can have few equals and no 
1 d her cution is neater and clearer than 
inv la pianist it has been our lot to hear, with 
tl e « ption of Carrento. She obviously a 
, , vhor ve May expect very gre things in 
] | ) ery much su pt sed if she does not 
x erst | or the leading pianists of the day. 
Ir lition | i npaniments the orchestra played 
he cverture to “Egmont,” Liszt's “Les Préludes” and Otto 
I heim’s vmpl poem “Consolation,” a work 
Ww ( y ll e delicacy of fancy and delightful 
ring whicl racte e everything that Mr. Floersheim 
prod 
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FREDERIC MARTIN 


BWBasso-Cantante. 
( PINKHAM BUREAU, 
ADDRESS: < 
149A Tremont St., BOSTON, MASS. 





BROAD STREET CONSERVATORY OF MUSIC, 


GILBERT RAYNOLDS COMBS, Director. 


1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE, 





HERBERT 


WITHERSPOON 


@—_—_ BASS-——_—_> 
For Terms, Dates, &c., address 
Residence Studio: The Hetherington, 571 Park Ave., New York. 
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We 


two 


the opportunity this week of comparing 
names for them- 


had 
violinists who 


have 
have already made 
selves as virtuosi, Kubelik and Kocian. For his series of 
which began on Wednesday afternoon, Kubelik 
Bohemian conducted by 
this proceeding is rather 


concerts, 
has brought over his orchestra, 
Herr Nedbal. The reason 
hard to discover. for we have plenty of orchestras in Eng- 
and not a few that are a 


oO; 


land which are quite as good 


great deal better. Herr Nedbal accompanied the con- 
certos very nicely, but Mr. Wood would have accompa- 
nied them quite as well, and would probably have given 
better readings of the few orchestral pieces which were 


included in the Kubelik’s playing of the unin- 


“Faust F Wieniaw- 


program 
teresting and unnecessary antasia” of 
of course, as 


le better than 


ski and of a set Paganini variations was, 
brilliant as ever, but his technic is really litt 
that of Kocian, and in the of power we 
would prefer to pin our faith upon the latter. Kubelik on 


Wednesday played Mozart's concerto in D, and all credit 


matter artistic 


to him for making an effort to give us music that is 
But he showed in it that his artistic 


development, 


s due 


really worth hearing 


owers are still in need of and his playing 


totally unmoved. 
upon the other hand, has unquestionable artis 
In which 


led his program on 


elt one 


Kocian. 
César Franck’s violin sonata, 


Thursday evening, he achieved bet- 


tic possibilities 
heac 
ter things than he had shown himself capable of previously. 
He still, it is and he does not always 
any great depth of But, while his tech- 
quite as good as those of Kubelik, he 


true, needs power, 


reacl sentiment 


nic and his tone are 





possesses much more temperament than that very popular 
violinist, and it will not be at all surprising if, when he has 
nereased his experience, he becomes by far the better 

linist of the two. A word of praise is due to the playing 

Miss Marguerite Elzy, who played two pieces of Scar- 

it Kocian’s concert with admirable delicacy and 
T ness 
ZH & 

Pwo very delightful vocal recitals were given at Bech 
tein Hall on Wednesday, one the afternoon by Mary 
Miinchhoff, and one in the evening by Whitney Tew. The 
program of Mr. Tew’s concert might well he held up as 
1 model to intending concert givers. It was irreproach- 
ibly classical, but yet it contained nothing that was in the 
least commonplace or hackneyed “The most familiar of 
the songs, such as Schubert's “Aufenthalt” and Franz’s 

\us meinem grossen Schmerzen,” one was very glad to 

ir again, especially Mr. Tew sang them; while 
Hlenscl ‘Saiomo,” Dvorak’s “Tune Thy Strings, O 
Gypsy Hartmann’s “Mir tratimte von einem K6nigs- 
kind” and Martini’s “Plaisir d’Amour” very rarely find 
their way into concert programs. In addition to this, 
nt the twenty songs sung by Mr. Tew no fewer than 
nine were by English and American composers. This 
proportion of songs in the native tongue is, unfortunately, 





all too rare, but we trust that other singers will be en- 
ged by the success of Mr. Tew’s experiment to fol- 
ow his example hey included Stanford’s “Battle of 
Pelusium,” Cuthbert Hawley’s “For a Dream's Sake,” 
Liza Lehmann’s “Marching Song,” Dudley Buck’s “Until 
Ged’s Day” and songs by Dorothea Hollins, Miss White, 
Ethelbert Nevin and Charles Wood. Mr. Tew proved to 
be more than equal to the trying ordeal of singing twenty 
igs and of making them all interesting. He is a singer 
ith a fine temperament and strong dramatic power, and 
he great variety of tone color his command, In 
everything that he sang he proved himself a thorough 
rtist whose performances are always sure to be very well 
rth heart 
 € 
[he exceedingly favorable impression which Miss Mary 
M hhoff made last week was more than sustained at her 


‘oncert on Wednesday. clear, pure soprano 


Her 





voice 














grows upon one with acquaintance, and she combines 
technic and artistic power in a manner that is only too 
rare among singers. Her technic is so highly developed 


that she would be caiaiine herself to music 


of the florid school. 


justified 


Fortunately, however, she is content 


to use it as a means and not as an end, and she depends 
for her success more upon her powers as an artist than 
upon her skill as a singer of coloratura music. She is, in 
deed, fully justified by the resuits. She has temperament \ 
a perfect idea of phrasing and a beautiful voice which is 
absolutely under her control. For what greater gifts than 





these could any singer wish? But there are few vocalists 
who could sing as did Miss Miinchhoff on Wednesday 
songs ranging from Schubert's “Du bist die Ruh” Ros 
sini’s “Una voca poco fa” with unvarying success 

S & 

Miss Gertrude Collins, a violinist, and Frank Haskoll 
a vocalist, gave a concert at Steinway Hall on the same 
1uiternoon; while in the evening a piano recital was g 
there by Fraulein Hedwig Buschmann pianist whom we 
could seriously recommend to become note pe before 
appearing in London again 

 & 

On Thursday afternoon concert was given at St 
James’ Hall by Ley Vernon, a clever tenor, who would 
however, be rather bettcr heard in a drawing room than 
in aconcert room. At Steinway Hall a ert was given 
by Miss Victoria Levatoska, a soprano, w had, appa 
ently, come all the way from Russia to d She ed 
not have taken the trouble 

<= i 

The only important concert announced Friday, the 
first of Bispham’s series, had to be postponed ving ft 
the fact that the singer had a bad cold. Othe icerts 
were given by Mme. Adine O'Neill and Miss Hope Mor 
gan and by Mr. and Miss Tabb ZARATHUSTRA 


C. VIRGIL GORDON’S RECITAL. 


M vin E LTA MOSS pianist played the econd of 
: Virgil Gerdon’s series of pupils’ recitals at the 
>¢ ‘if treet f j 








1 Piano School West Fifteenth stree ( Tue lay 
evening, May 27. She was assisted by John Perry Boruff 
baritore 

A large audience grected the pianis th er first 
attempt at playing a whole recital. Miss M presents a 
good stage presence und possesses pt , one on 
For her opening group Miss Moss chose four poetical 
‘Tone Pictures,” by Grieg; “An den Friihling,” by the 
same composer, and the Waltz in C sharp minor, by Ch 
pin. In all of them she showed to great advantage, pr: 
ducing many eet effects that any artist n be proud 
of, her touch both in the Grieg and Chopir umbers 
possessing that beautiful, scintillating quality which many 


so-called 


At her se cond 


artists lack. 


appearance “Kammenoi Ostrow,” by Ru 





binstein; Impromptu, A flat, by Chovin: Allegro Vivace 
op. 31. from Beethoven’s Sonata, and the “Rustle 
Spring.” by Sinding, afforded excellent opportunity for 
the display of much emotional and dramatic ability 
showed her to be the possessor of exceptional mt 

and temperamental qualities. With a continuance of her 
present course of study Miss Moss will undoubtedly be 
come a shining light in the concert field. The program 
was closed with Henselt’s beautiful gem, “If I Were a 
Bird,” and Schumann’s Novelette in F Miss Moss was 
enthusiastically applauds d and received many flowers 


the 


John Perry Boruff singer, was in splendid voice 
and sang with exceptional artistic effect. He was show 
ered with applause, and had to respond with several 


encores 
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Vocal Instruction. 
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John 


be- 











S. Contralto; 
Madame de Pasquali, 
Hildegard 
Joseph S. 


and 


Teacher of 
Leonard, Contralto; 
Anderson, Soy 
Léon Rains, 

I. Young, 


the 


Josephine Jacoby, 


rano; Hoffmann, 


Baernstein, Basso; 


Basso; 


Tenor, other prominent singers now 


fore public. 








Stupio, 51 East 64th Street, NEW YORK 





The American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 59TH ST., NEW YORK. 


Faculty and Examiners include William Mason. Albert 
Ross Parsons, Harry Rowe Shellev. John C. Griggs Paul 


Ambrose, Orton Rradley, Lillian Littlehales, Alfred D 
Wickes, Kate S. Chittenden, Liza Delhaze-Wickes, Wm. F. 
Sherman. McCall Lanham. etc., etc. 
Voice Department In charge of TOM KARL. 
The residence department furnishes a refined and quiet home. 
For information address KATE S. CHITTENDEN, Dean. 


HOLMES GOWPER 


TEncCR 
Address Kimball Hall or Bureau of Fine Arts, CHICAGO. 


FRED——“==> 


WOLLE, 


ORGANIST. 
131 East 17th St., New York. 








J. 






Address: 
THE WOLFSOHN MUSICAL BLFFAU, 
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Mme. Matia von Niessen-Stone 


VOCAL RECITALS-——<<—= 
in English, Freach, German, italien aad Russian. 


ortermsand dates address 
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ALICE E. JOSEPH, 7a Hanover St., Leades, W., Eagiaad. 








THEaE 
Smith & Nixon 
THE GRAND PIANO 
IN UPRIGHT CASE. 
Built on the principle of the 
Parlor Grand, and its equal in 
musical resuits. This 
system of construction properly 
presented, gets other upright 

pianos out of competition. 
Reasonable inducements 
offered dealers. 


The Smith & Nixon Piano Mfg. Co, 


10-12 Bast Fourth Street, 
CINCINNATI, OHIO. 
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Mrs. McCown, May 27; Mrs. Jennie Kempton, M 3 
Mrs. J. B. Hogaboon; M Jennie Winston, June 12; M 
Mary O Donoghue, Ju 14 ernoon) and 18 (ever 
Los Angeles ¢ ry Mu I Valentine 
rector, June 24, and Mrs. L. Har Jur 6. Mr. Becke 
pupils will give a recital early in J 

Organ pupi f Fra H. ¢ vy will g 1 recita 
Simpson Audit J 8 


2” Direct Communication with European Managers. 
18 rue Bassano (Etoile), PARIS. 
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Just Published by 


GS. SCHIRMER, 


35 Union Square, NEW YORK. 


EDUARD KELLER and OTTO K. SCHILL 


SCHOOL OF VIRTUOSITY 


T'wo Hundred and Seventy-five 


STUDIES FOR THE VIOLIN. 


For the development of technique to artistic perfection, 
with especial reference to the playing of double stops 


IN FIVE BOOKS. 





BOOK I Key or Guide. indispensable to the use 

of these studies, containing preface, re 

marks, requirements, explanation of 

the system, plan an arrangement 

table of contents, table of the n els 

&c ~ ; oces Price, $1.00 net 
BOOK Il Studies No. 1-50 1.50 
BOOK Ill. Studies No. 51-117 150 
BOOK IV Studies No. 118.200 I 
BOOK V. Studies No 201-275 





Send for Cataioguc of SCHIKRMER’S LIBRARY EDITION OF 
MUSICAL CLASSICS. 
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ines 
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by Chadwick, was immensely ¢ 


ung 


Iirety 


such 


‘cello and piano 


endix 


a 


he 


_ 
_— 


f tl 


e 
last 


audienc 


fact, 


is one 


written 


and 
Pablo 


was present at this concert and expressed 


have 
on that everything went so creditably 
particularly happy in her rendering of the difficult 
accompaniment, and 
for a really splendid piece 
always, played well, 


themselves with credit 


Mrs 


Mr. 


sec 


n 


The members of the string orchestra are Mrs. S. I 


H 


1 
vioiun 


o Casals 


N 


is a past master in 


fine 
combination 


season, 


last, 
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“Young Siegfried,” b 
for the first time and given full 


Louis Carroll 


Suns¢ 
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May 24, 190 


he most important concerts given here 
y amateurs in a long time was that of the 
f the California Conservatory 


6 at Sherman-Clay 
be 


cele 


future 
the 


will in 


Casals, 


t the work pre 


Truly it was in no way inferior to many profes 


reason Io! 


Miss Han 


every 


won 


and 


Gade 


uati 


] 
nd 


md pi 


violin) 
indsberger 
{, 


ino) € 


class, 190 


> 
XN 


Miss 
La 


Peterson, 


Wm. 


Amy 
Bellman, 


izabeth Hall Sears (at second piano), Harry 
S 


Laz. Landsburgh; 
h 
1 


\ngerstein 


Arthur Weiss 


and 


ane 


given in farewell 
Ir. Bendix was done 
n conjunc 


1 


the 


piece of work is 


is one that is 


not soon forgotten. 


Native 
the 


Was II 


given at 
was attended by 


The club 1 


ally good trim and the numbers were all heartily en 


he 


numbers 


He 


me of t 


y n 
! 


) numbers re 


The “Miller's 


il for 


the 


f 


especially the 
] 


de! ght 


Won 


LhHOSE 


’s “Alice 


in 


1 
t.” by Billeter. was 
E. Dyer. The 


yraced numbers from 


pro 


Zollner, 
Billeter, Pache and Grieg. 
The by 


both tenors, were 


solos 


given 


I note the addition to 
which 


in fact on the program went well. 
the club of 


greatly needed and will help materially to balance up the 


roster some new tenor voices, were 


Phe accompanying was as usual most efficiently done 


parts 

by Miss Ruth Loring, and David Loring directed. In the 
orchestra were Messrs. Willard and Gilfether, first vio 
lins; Blake and Kutz, second violins; Greenbaum and 
Goldsmith, violas; Sterlitz and Waterman, ‘cellos; Deme 
tro, bass; Horst, trumpet; Zeh, tlue, and Kunzelman, 
clarinet. The programs were beautifully gotten up in silver 
and blue, with a half-tone of “Young Siegfried” in his 
boyish hunting clothes, his horn to his lips, on the cover 

Ss €& 


\n important concert was that given at Metropolitan 


lemple on Saturday night, May 24, and a novel one, inas 
much as the program was given by pupils of H. B. Pas 
more and the pupils of those pupils, assisted by Miss 


Grace Barstow, violinist; Dorothy Pasmore, ’cellist, and 
The pupils of Mr. Pas 
more whose pupils took part in the evening’s program, 
three generations, as it were, O training, ! 
[ Mr. Pasmore himself studied with William 
of London, were Mrs. Blanche Ashley, Mrs 


Fred Maurer, the accompanist. 


musical 


four, since 


Shakespeare, 


J. Bardilini, Oakland; Mrs. Edith Scott Basford, San 
Francisco; Miss Lida Benedict, Napa; Mrs. J. Lee-Bur 
beck, Watsonville; Miss Kate Byrne, Berkeley; Mrs 


Luella Wagor Coplin, Oakland; Miss Zueletta Geery, Mil 


waukee, Wis.; Miss Beulah George, Oakland; Miss Vir 
ginia Graham, Seattle; Mrs. Mary Louise Carr Moore, 
Seattle; Mrs. Hillman Smith (now a pupil of William 
Shakespeare), San José 

It was a long program ard was most creditably ren 


dered threughout, there being no unpleasant breaks any 

' The 
pi 
with 


as f 
I 


t whole 


pretty 


pleasant harmony of the 


and 


7 
aresses 


W“ mat 1¢ 


pry ils 


ut 


ere to 
made a 
their f light 
background of floral decoration against the big organ, and 
There 
black 


numbered some 130, very 


in evening ig material a 


‘ ‘ 
the stage was entirely filled with the chorus itself 
of 
a pleasant contrast to the rest. 

a “part” com- 


were quite a number young men also, whose 


evening dress made 

The first number on the program was 
Mr 
Hemans, “Treasures of the Deep,” and certainly Mr. Pas 


position by Pasmore, and set to words by Felicia 


more outdid even his own well-known ability as a com 
It was sung by the 


poser of merit in this fruit of his pen 
entire chorus and directed by Mr. Pasmore, with Fred 
Maurer at the piano. The first movement is in a minor 
and the music is perfectly wedded to the words, and 


and beautiful 


key, 
produced in the rendering a most weird 
The chorus was perfectly trained and the phras 
Mr 
gratulated on giving to the public so fine a piece of work, 
a composer 
rest of the 


effect. 
ing given with beautiful effect. Pasmore is to be con 
proving as it does that we have in our midst 
be proud. The 
program was largely composed of solo work. Miss Flor- 
Warden gave two Chaminade numbers in 
uncommon sweetness. Mrs. Edith Phelps Collins, in a 
ind 


of whose worth we may wel 


ence a voice 
of 
contralto of good quality 
numbers. Mrs. Mary n a very pleasing so 
prano, gave a new song by W. J. McCoy, a local com 
poser, “The Only Voice,” a very characteristic song, ren 
dered on this occasion for the first time and repeated by 

The Rossini’s “Stabat 
was finely given by the full chorus with a very 


pleasing tone, gave two 


Bardilini, 


reque “Inflammatus,” from 


M 


t 


er.” 


ick, 


Mr. Dyer and Dr. Schalkhammer, 
given in good voice, and every number 


well sustained solo part by Miss Mildreth Spencer, a pupil 
of Mrs. Smith. 
for his very sympathetic rendering of his numbers, but no 
recalls were allowed. Miss Smith’s class did some very pretty 
work part and Miss Beulah “Bell 
from Delibes’ “Lakmé,” was beautifully done, and 
given with most intelligent understanding of the different 
Her execution 


Mr. Nowlan was enthusiastically encored 


in George's 


songs, 


Song,” 


requirements of this favorite composition. 
is exceedingly good, and her voice of a light, pleasing 
quality eminently fitted to her song. Miss Bischler con 
tinues to improve and was in good voice in her three 
numbers. Mrs. Charles Hughes was the charming vocal 
ist, as always, and added to her sweet singing an inimi 
table manner that is all her cwn, and never fails to win 
her audience. Mrs. Florence Wyman Gardner did prob 
ably the best public work she has ever done. Words can 
not praise her too highly for the beautiful work given a 
this concert. Her voice has largely gained in power, and 
this, added to technical improvement and its natural sweet 
He I 


lect 


ness, won for her the encore she richly deserved 
high taken effort 
sweetness, and her interpretation was perfect 
best work I have ever heard by Mrs. Gardner, and stamps 
her at once a singer of more than ordinary merit, and one 


were and with pet 


rhis is the 


notes without 


who can win recognition for her work in the front ranks 
Dorothy Pasmore was hailed with enthusiasm on her 
Nowlan’s 


appearance, and her obligato to Mr solos was 


given without notes and with a mature sympathy of ex 


f the num 


pression that added greatly to the enjoyment 


ber. The program closed with the cantata “Fair Eller 
by Max Bruch, in which the whole chorus took part, and 
the solos were rendered by Miss Anna Moore and Will | 


Q 
ig 


Mr 


surrendering 


Smith, Pasmore directi Pasmore 


Mr 
1 many of the numbers himself 
to Mr 


concert 


accompa 
the piano 
Maurer only when he was needed to direct. The 
and Metropolitan Hall 


Tlie 


was an immense success, 





was filled with an audience that sat till the last number 
was finished. Following ts the program 
lreasures of the Deep H. B. Pa 
I chorus 
Ritournelle ( ‘ 
Silver Ring ( nad 
Miss Florence Warder 
Page’s Song, from The Huguenot Meyerbeer 
Sapphic Ode Brahn 
Mrs. Edith Phelps ¢ 1 
Sancta Maria : Faure 
Miss Alice Gussefeld (puy { Mr Sr 
Violin obligato by Miss Grace Ba 
Wolfram’s First Song (from Tannhauser) Wagne 
Mrs. D. G. Maclean 
Inflammatus, from Stabat Mater R t 
Miss Mildreth Spencer (pupil of Mrs. Sr 
The Only Voice (first time) W. 7. Met 
Mrs. Mary Beardilin 
O That We Two Were Maying Nevir 
Ostination I relle 
4. E. Nowlan, 
‘Cello obligato by Dorothy Pasmore 
Aria, Ocean, Thou Mighty Monster (Oberon) Wehbe 
Miss Lida Benedict 
Part songs, O Hush Thee, My Babie Sul 
Spring Song Os We 
Class of Mrs. Smith (directed by Mrs. S 
Bell Song, from Lakmé ay 
Miss Beulah George 
Von ewigen Liebe Br 
My True Love Hath My Heart Randegger 
My Heart at Thy Sweet Voice (Sansone et De Saint-Saér 
Miss Adelaide Bischler 
Should He Upbraid? , Bishoy 
Mrs. Charles C. Hughe 
May Night : i ; Br 
Thomas W. Nowlan. 

Ah, lo so! (from Magic Flute) ‘ Mozart 
Gliangui d'Inferno (from Magic Flute) Mozart 
Mrs. Florence Wyman Gardner. 

Fair Ellen ‘ Max B 
Miss Anna Moore, Will L. Smith and chor 
Mr. Pasmore and Fred. Maurer, accompanist 
TZ €& 


f Music, E. S. Bonelli 
director, gave a recital at Metropolitan Temple on Wednes 


The San Francisco Conservatory 0 
day evening, May 21, that was far and away the best work 
ever done by that school. Space forbids particularizing, 
but some very creditable pupil work was given and a 
large audience showed its appreciation by rousing encores 

Following is a list of those taking part: Miss Winni« 
Bruce and Miss Gladys Lahl, violin; Miss Charlotte Wil 
liams, W. R. Beatty, Miss Rita Lubelski, Miss Maybelle 
Kelley, Miss Hilda Schloh, Miss Grace Litzius, Miss C 
Burns, Miss Anna McKay, Miss Edith Montague, Miss 
Josephine Rahlmann, Madeline Buckley, Miss 
Beaudet and Miss Eva Johnson, piano; Miss Agnes and 
Master Joe Kelleher, Miss Gertrude Gallick, F. Erlin, 
Miss Marguerite Slocombe, Miss Charlotte Towle and S 


mandolin selections by the San 


Evelyn 


Tewksbury, vocal solos; 
Francisco Concervatory Mandolin Club and obligato and 
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An interesting announcement comes from the studio of 
Percy A. R of three 
events to be given by Mr. Dow’s vocal pupils. The first, 
dated May 28, will be given at the residence of Mrs. S. B 
Cheek, 1265 Castro street, Oakland, and presents a splen 


Dow, the vocal! teacher, musical 


didly selected program of old and new composers to be 
sung by Andrew Y. Wood, tenor; Miss Dorothy Church 
man, soprano; Mrs. Edna W. Riley, Mrs. Margaret G 
Jest, Miss Marion Coyle and Miss Wilhelmine Koenig 


toy ISS REBECCA 
gg ns i 
am t 


| contralto. Miss Julia Levinson, accompanist The sec her puy 
ond, an “afternoon of song,” to be given at the Dow stu Pouch Mansion A glee 
dio, 1511 Larkin street, on May 31, with a program from from the public schools, ; 
t Grieg, Cornelius, Denza, Dvorak, Rogers, Lotti, Chami the intere he pr 
nade, MacDowell, Tosti, Foote, Mosley, Nevin, David, violin obligato to one 
Bralims, Meyer-Helmund, Danish song, Purcell, Goring- sang _ five g tw 
Thoma Delibes, De Acqua, presented by Mr. Wood Well.” by Bemberg ur 
Miss Grace Hipkins, Mrs. Richard H. Robb, Miss Koe eenth century, entitled 
nig, Miss Best, Miss Pyle, and accompanists, Miss Levin- second group Printem 
S son and Miss Ethel Marrack rhe third is no less than’ Birdling” (ar arrangeme 


the cantata “Hiawatha’s Departure,” by S. Coleridge Tay- dame Garcia), and “Oper 
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lor, for soprano, baritone, tenor and chorus, besides part The glee club RN 
songs by Cowen, Fanning and Gaul, and contralto songs Laurie,” and songs by Tuft, Mayzinghi, Geibel We Beice Pupils’ Recital. 
I by Schubert, Grieg and Bemberg The concert is dated <A semi-chorus composed G R i, A HE ¢ M Her S 
or June 6 at 8:15 in the evening, and will be given in Crynes Met Wider t Helen B M RB > Mel) y ‘ 
Sherman-Clay Hal The soli work and chorus of forty Hathaway g R rd St Se te Incident | y 
five r fifty voices will be rendered entire ly by Mr. Dow’ solos were sung by Anr ( Be gz I t 1 
; wn private pupils Mrs. A. WepMore Jones Nowosh Grace Rayt P I \ M g 
= vere p ed by M Judge, I H. ¢ N y 
. ADELE LEWING’S MUSICALE. mate Bs : ademail na , 
M* ADELE LEWING gave a musicale last Wedne Frank W. Hoope M iY ‘ ] M Dwig f wet 
day afternoon at her new residence 106 Kast I ( Pt Mr ( ( Know Mr J ( Hend | G. H 
EKighty-first street, at which she introduced a number of Mrs. George Hunt Prentiss, M (Andrew I. S ! ghted 
her pupils. Some of the piano solos were: Mrs. John Hyatt Brewe Mrs. Wil C. Redfi Mr 9 
S ata Be loh Chal M Edmu | | ‘ i ( | e1 
, M R ] ton. Mrs. Frederick W. Hin } M | | } . ‘ 
Bird Sct ' , . ; g 
Ml g Breeze lencen- Wiens Mrs. John H. Judge and Miss ( 
M Rea ( The stud f Mrs. \ m E. Be P 
Searf D \na € Mansion wi é 1 nt O M . 
\ \l ‘ 1 
Beare n re ( R 
M Z a5 k . 
I ( Eur Pp » 2 I 
\ I Yard Robe I f the H I \mericar A lare 
i I { frien rela Ss were fi 
I Vater I MacDow ' 
—_ . long) ere y . 
A ' M D ) ug ye 
{ Rea ( gifts at way flows d ts. From Holland the ) 5 
\ M Wilson G. St Beards wil Gert ar pend th 
: ; 
, : , R Dr. W. I ; dsley Taylor ‘ N é 
‘ Adele Lew 
8 —_— ul A nonet 
Miss Z ‘ \ I Kly ¢ July hirst \ug 
' | = 1 daughte 
M White ) HW y G. H ‘ Mr H 
M Bia Holly sang several songs. Madame Lewing Henry S k J F [ 
will teach a limited number of pupils during the summer given last 7 y (May 27 , 
nonths Mr 3 127 McD g Ae ' 
¥ | \l ( r Me 
A Hayes Pupils’ Program. Boi aoe 
POOICE S su' rit i 
; following program was given by ihe pupil f J. positions R 
Jerome Hayes at 136 Fifth avenue last Wednesday Miss Minme Topping P ) , 
D —e ‘ 1 her | Canada tl im 
Miss Champior nd Mr. King 
d s eM I 
I e Love H ; . 
M Plewe itralt is been a mem! f R iB 5 - 
Autumn Thougl Massenet Manhatt Vl ping has e puy Canad 
| | ng Eyes MacDow at eas oF during tl Jur we 
Miss R , : 
Before the Dawn Chadwick July id August Ne ‘ ‘ x pe nhbe 
Sweet Wind That Blow ( iwick mpor nt e! ig¢ € s . 1 
John A. (¢ b ¢ This ] ‘ rat progral ged Fred H | 
Song from Red Huss ” Reddall’s annual pupils’ r ’ P h Ma 
Viole Elien Wrig : 
H M 7 ol , Friday evening, June 6 ae 
Se Saran Rose Ard Quartet, Sw Sigh N M \ S " 
c Ma Morning De ‘ he Ca a I ( ‘ye 7 
Mrs. Weed ant higt na ( ler R 1 
My Hope Is in the Everlasting (Daughter of Jairus) Staine (Wit I g . 
1 Mr. King, lyric tenor Marg e E. J } 
Si tu) Maismais Dye S ) 
Dainty Little Love Den Mat W — . (ewe == » : 
Miss Ellswor r Waltz g, Se Sa Rose ANTED FOR NEXT SEASON—Artist ‘piano 
( t ¢ Bar Buck Frances L. © teacher, gentleman preferred; leading conserva 
Miss Cha m, mezzo sopran - " - D tg tory not in New York, but in large city Address 
\\ 1 r ler Sc D F schutz) Webs I er g sna. a P . 
4 ; ——" cial ~~ = saat aie Musicus,” care of THe Musicat Courier, St. James 
= I 1 } ie . ° VO € il a ) iri { ‘ . 
Mrs. Coburn, dramatic soprano Georgina Walsh. Building, 1135 Broadway, New York 
! —— ——————————— a ee 
o ae a 99 
‘* The Monterey, 
' ‘ 351 W. 4th St., New York. 
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AMERICAN BARITONE. 
(Leipsic Gewandhaus, Berlin Philharmonic, Sing- 
akademie, Bremen Philharmonic, Etc.) 


IN AMERICA: Address BERLIN, W., 
October, Nevember and December 1902. Pallas Strasse 16, 
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CINCINNATI, May 31, 1902 
PHA BARNES-WOOD presented her operatic 
school in three acts from ‘Faust’ on Tuesday 


evening, May 27. Such presentations by pupils 


ually bores, but Mrs. Wood’s entertainment was de 


an exception. It had less of the amateurish cast 
1d deal that approached professional lines. For 

f J. Stuyvesant Kinslow we have many kind 
1) He is typically built for the part, and both 
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Under Exciusive Management 
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Piano, 


Valse 


Brillante, 


mm... Chopin 


forts and safeguards of a perfect home, combined with the 


BARITONE CAN BE SECURED FOR 
' 


ORATORIO AND RECITALS. .-cscsssssest 


Mrs, Florence N. Lord 


best modern teaching. 


— By reference to the advertisement in another column of 
The Bird and the Rose Horrocks ? 
Snowflakes ....... Cowen this paper, the terms and other interesting facts may be 
Miss Hulda Danz‘ger learned concerning this most promising venture. Early 
viewn application should be made, as the number of students 
Se 4 (,sretry ‘ 
OHNE vanes ‘ who can be accommodated is limited to ten 
Perpetual Motion............. Bohm 
Miss Ina Curry 
Voice, Ah! Rendimi (from the opera Mitrane Rossi MRS. SAWYER’S PUPILS SING. 
Miss Charlotte Callahan é 
Violin, Polonaise...... ; Wieniawsk WO of Mrs. Antonia Sawyer’s youngest pupils sang 
Miss Jessie Straus solos at the commencement of the Rev. Dr. and 
Piano, Mazurka No. 2 Saint-Saét Mrs. Charles Huntingten Gardner’s school The exer 


Miss Pearl Scl 
Voice, The Dream 
Miss Lillian Sutton 
Violin obligato, Miss Ina Curry 
duo, Le Rouet d’Omphale (for two pianos) Saint-Saén 
Mrs. Florence N. Lerd and Miss Alfaretta G. Hill 
There was much in the work of the club of an artistic 
nature, and its progress in the right direction was in evi 


dence J. A. Homan 
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R. WATKIN MILLS 


England’s Eminent Basso, 
In America, April, May, June, 1902. 








BROCKVILLE, CANADA. 







cises were held last Thursday evening in the chapel of the 
Collegiate Church, corner of Fifth avenue and Forty 
eighth street. The school, which is one of the fashionable 
institutions of New York, is located on Fifth avenue neat 
the church. Through her own rich contralto voice and 
artistic singing, Mrs. Sawyer established her reputation ir 
concert and oratorio, and since she has entered the teach 
ers’ ranks there has been a great demand for her services 
All must know that Mrs. Sawyer understands her business 
The pupils who sang solos at the commencement, also 


these who sang in the chorus, are students at the schoo 
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Oratorio, Concert and 
Song Recitals. 





Address 
BUREAU OF FINE ARTS, Under the Sole Direction of 
806 Fine Arts Building, Ww. SPENCER JONES, setae Anata 


301 West 139th Street, NEW YORK. 


: : NOVEL terprise is that formally inaugurat this 
nd vocally we predict for him a future A NOVEL enterprise that formally inaugurated th 
- " . a . > 17 - 11_L ‘ . , . 
\\ going into detail about the other members of the summer by Frederic Reddall, the well-known The 5S wyer pupils who distinguished themselves as solo 
cast, suffice it to say that much of it was clever, Miss teacher and singer. For several seasons there have gone jgrs were Florine Richardson, of Atlanta, Ga., and Laura 
; 4 . hi s « . 1e ‘ <] some fe 1 , - 
Leona Watson showing a good conception of Marguerite with him to his summer home on Long Island some few Vreeland, of Salamanc N. ¥ Both are young girl 
2 ° : 
rl ree PAE atinnt the cmmiiokes of Misk POSS who desired to work under his direction during the and the veet sopranc oices have been beautifully 
rie singing sn ea nr 1gne l I nN ( 2 4 ‘ t Ts ld 1 mu 
\\ 1’s methods of teaching. She directed the entire per- V@Cation, thus combining recreation and serious study. placed. The quality of Miss Richardson's voice is typical 
cuisine anilicaltomather reancueiiioior ie saccem: Cie his summer the scheme is to be enlarged to the propor ‘ he Southland. where the voices of both men and 
+} F< rniar es er ant for voice c ure ¢ he "1 , , ; 
ig ind costuming were far better than are offered by “OMS Of a regular summer sc! ol for voice culture and the women are usually rik nd sympathetic. She sang i 
me professional companies. The first, third and fifth art Of singing very pleasing style Cherubino’s romanza, “Voi che sapete 
icts we given and the cast was as follows: Of Mr. Reddall’s high standing as a successful expo from Mozart's “Marriage of Figar and Rogers’ popular 
Miss Leona Watson "ent of the best vocal methods there can be no question; song “At Parting.” The prominent men upon the plat 
Miss J. Margaret Hanke his pupils are filling numerous paid positions in New York form united with the audience in heartily ipplauding the 
Miss Mae Shorey and other cities and towns, while his public recitals four efforts of the young girl, and he made her recal 
I William Danziger or five times yearly keep the musical world fully informed an usher pres d he h a bunch of , 
M }. Stuyvesant Kinslow : - . , ’ a 
ns Bieta Rcrnan Moa iicaanew as to the rapid progress of those who entrust themselves The timbre Miss Vreeland ( the 
ee e to his charge. ist, is lighter, and er singing n ed well w 
= P3 , ba , : 
x ; po The Reddall Summer School for Voice Culture and t her eagu Miss Vreeland 
’ t mn co nencement exercises which ca 1! } 1 } j : 
: : 7 Art of Singing in all its branches has its headquarters at prerty rate - Sing Si S ; 
v held in the Odeon on Thursday evening, June 12, .,.. : ; 2 ae : I - 
rt ; : a Che Bayside,’ which is situated on Tiana Bay, an arm (Joynod d her exe g ; 
e Wwe trom next hursday, three evening concerts will ° @s . ‘ . . . F : 
; ; i a 1 of Shinnecock Bay, overlooking the Great South Beach sated treainine : he runs the voice. thougt nall 
e given by graduating and certificate students The first . ? ; ; ; E » 
‘ é 3 from which it is distant about 4 miles on the picturesque at cle ™ F faa ae 
© Monday evening, when advanced pupils of the : : : : , : aaah . a . 
: : ‘ South Side of Long Island. Rooms at “The Bayside Vreeland sang “Maiden’s Song by Heln 
ol of expre n elocution department, will be : s 7 
: : , , ‘ : ; are light, clean and airy; there is an excellent table, with his he y : nmend ‘ — , 
Ogu etches at scene fron modern . pi ° sae » ad TY > ; 
ve aa ; . abundance of milk and fresh vegetables The country is Sh, wi: red wit re 1 
ollowing evening, Tuesday, vocal pupils of , — , ae ae : 
ee . ae oe 7 beautiful and eminently healthy, cool and swept by the ses 
W.S g will be heard. Owing to Mr. Sterling's ; i, tee p> , Pie 
, cean breezes The locality is replete with interest in the Besides , oo R 
g ber of puy three evenings were required in, ‘ | : 
; ; Peer eee - heart of the historic Hamptons land sang in a < le vith the P er. M Sawve 
e ex Y f s method might be given the ‘ : - ‘ ; es 
s - . , Within easy distance are the famous Shinnecock Hills nd three other Sawyer pup \ Clare ( 
yortur ) ng their talent. Last, but by * ; . 
: with the quaint Canoe Place Inn, over 200 years old, the’ fj< d Julia Kern fend 
neat pup f Signor Romeo Gorno wi give ‘ ni ne - < — ~ 
; $ most ancient structure on Long Island rhe celebrated ng a) he W - Mus | ‘ 
n ne>.t Thursday evening in the Odeon, and : i mes s ; 3 > Bit. 
A summer studios of William Chase and his art colony are er was very enjovabl d prove he interestit 
; eee i ilso nearby, while the links of the Shinnecock Golf Club 1 Mf 
a a. arby, while the link he . x li ‘ ‘ ‘ ening I) 1 Mr Garf®er est 
are among the finest in the country Not far away are hed rtv y . . te off : 
¢ e! Dp ! le commence en prom . - 2 . . ; - 
; Quogue, Southampton, Water Mills and Shelter Island his was the f time e put . 
he t ri x me . pu) ‘ 
a a all within easy wheeling distance [he camera views are Ss ; 1al commenceme B Ml R ; 
— — 
varied and interesting 1 , od har tud | 
oe ay Daisy Mae Seiler in the new pbc I . 4 : — nd M Vreeland |} e studied y ‘ | 
n We aie. te a rhe nights are uniformly cool, there are no mosquitoes, ear W M Sawyer whe 
evening i 2 "1 ° 7 
ind piney woods abound, while the surf and _ still water nt leration theit , 
’ { ) ng rT } ‘ ‘. = 
; bathing, boating and fishing are unsurpassed anywhere on fast ‘J y ning w truly remarkable, a he 
rr the Island. The entire region is one of the most salubriou red | noe to the acher w d the 
lirinde m the Atlantic Coast, and no finer location can be found , pired them with the courage t nd before 
I Na for the combined purposes of study and recreation ud e of h notable distinct It w plain t 
\ | 7 Grieg = \ I 
rhe surf bathing is superintended by members of the nd he t Mrs. Sawyer resort no « ‘ 
, C aceeemtint aeaial itn United States Life Saving Service; the sailing is under ; go the ces of these highly bred young gir 
‘ © plat ved good tone and considerable the command of a competent captain ‘ bers of the graduating clas ‘ 
M \llen, who plaved the Grieg Suite Students will be met at the depot, and their comfort Ric Is ind M Vreeland made eir bow 
7 e “ : 1 ; t ’ f « - 4 ] 
, nd clearnes ; 1 pupil of Theo looked after from the momert of arrival Young ladie | ts were louise Stager Davis Emma Gord 
liss Seiler, a pupil of Mr. Tirin- Wil! be chaperoned by Mrs. Frederic Reddall Hooker, I Kimball, Harriet Lillias Meyer, Katheri 
© piano studi yr eee "he scheme of study is laid out for earnest and effective Wanda Meyer and Carrie Evelyn Van Keurer M 
work; there will be regular lessons and practice periods, Ka+herine Vand Meyer delivered the salutatory and 
=: =: with weekly class lectures on diction and declamation, Miss Kimball w the ledictorian of her clas lhe 
Mond \l ( , ) neeting on song interpretation, vocal expression and similar topics st of the chapel was handsomely adorned with palms ] 
: . Hal ag ee Lessons and practice are in a bungalow on a breezy and there were flowers galore for the graduate | 
roo hillside, removed from the other cottages, thus ensuring 
‘ Ir H. fF H ! privacy 
1 k I To those at a distance from the metropolis, who desire EKpwin WinGHAM.—Edwin Wingham is about to lea 
R t period of “brushing up” or some broad foundation’ work London for America for the purposs keeping lecturing 
. th one of the best netropolitan teachers, the oppor engagements, &c He will return to England in September 
Fi Sinig tunity is a most valuable one For young ladies unat Letters addressed to him, care of the Chicago offic f 
\ Helen an ended there is assurance thai they will find the com P'HeE Musicat Courter, will reach him 
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Louisville, a baritone of more than average merit, and 


hose work promises to be among the best in the country. 
a = 
— = 


Signor Jannotta’s annual concert will be given Thurs- 
lay evening, June 5. in Kimball Hall. 
long and well chosen one and will be interpreted by Mrs. 
Eliza Aurelius-Hardy, assisted by Miss Verna Richardson, 


Miss Sarah Ballenberg, contralto; Miss 


lhe program is a 


nezzo-soprano; 


Bertha M. Stevens, pianist; William Howard Eis, vio- 
linist; Cyril Graham, organist; Miss Caddie Collins, ac- 
ompanist 
PJ oe 
William Lewis, one of Chicago’s well-known violinists 


ind veteran music dealer, dropped dead of heart failure on 
last. Ele was a native of England and had an 
international He had in 
ome time because of failing health. 


Phursday 


reputation. not been heard con 


mn i 
cert for 


ee I 
—— —— 


DD. A. Clippenger’s next concert will take place in Kim 
ball Hall this (Wednesday) evening. Allen Campbell will 
thirteen s, and the Amphion Ladies’ Quartet will 
Mr. Clippinger’s 


sing song 


contribute a half dozen pleasing numbers. 


are always enjoyable, and this promises to be no 


neerts 


‘ ception 
oe | |0Oaee 
— —— 
Musical twins are not so common as to lack interest. 
\n evening by the little brothers, James and Robert 


Oberndorf, is promised on June 6. The twins will be as 


ted by F. B. Rimmund, ’cellist, and Raphael Groff, vio- 
inist he little Oberndorf boys are said to play so won 
derfully alike as to defy the most critical to say, by the 
ense of hearing alone, which is playing. As a test, next 
Friday the ‘Traumerei” will be repeated by each and a re- 
val of the prodigy problem is expected to follow their 
performance \mong other things the youngsters will 
play Mozart’s Sonata for two pianos and Haydn’s Trio 
No. 1, in the latter each of the boys playing a movement. 


CHICAGO NOTES. 


nations of the American Conserva- 
M; 
in the various departments until Thurs- 
May 31, the annual prize con- 
Kimball Hall 


1 
1 
minor Concerto and Mendels- 


annual exan 


Thursday, iy 22, with the normal classes, 


nd will continue 


day, May 29. On Saturday, 
will take place 


Beethoven C 


ests In the piano de- 


at 


partment the 


ohn Capt o will be played. Four members of the post 
luating ilso will each give a short recital, in- 
ling a neerto. The closing exercises of the dra- 
c department will take place Wednesday evening, 
June 11, at Steinway Hall. Saturday, June 14, a reception 
vill be given to the members of the graduating classes 

| faculty by Mr. and Mrs. John J. Hattstaedt. 
[he commencement concert and exercises will take 
place Tuesday afternoon, June 17, at the Studebaker The 
The soloists will be accompanied by an orchestra 
ty pieces, selected from the Thomas Orchestra 

the direction of Adolf Weidig 


CARL V. LACHMUND’S DOUBLE ANNUAL CONCERT. 


M Rk. LACHMUND gave two annual concerts, one at 
the Century Lyceum on May 27, with twelve of his 
prof nal and advanced pupils, assisted by several vocal 
d udents from his conservatory, and the second 
by pupils from the junior and senior classes at the 

rlot that institute. At the first concert the orchestra 





compat iis to the concertos were given by a string 

I d woodwind instruments, with Carlos Hassel- 
‘ rtmaster Esperanza Barbarosso played 

rodard’s Introduction to Allegro, op. 49, with orchestra; 
\l Winifred Richardson Liszt's difficult Tarantella from 
Venezia e Napol Miss Grace Upington Liszt’s Hun- 
rian Fantaisie rchestra, and Miss Alma Ben- 
the last m ment of Raff's Concerto. Miss Eliza 
lens performed a study by Smetana. Several 

pup ind violin pupils varied the program by in- 


teresting numbers. 
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A requiem to the memory of the Italian King Humbert, 
composed by Victor Heinisch, was recently performed as 
a novelty in Hamburg. No extravagant praise is awarded 
it by the German newspapers. 

_ me 
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Charpentier, composer of “Louise,” has given a com 


poser’s concert in Hamburg, on which occasion his or 


a dramatic symphony, “Dich 
terschicksal,” and some songs were heard. The Letpziger 
Signale credits him with having more temperament than 


chestral suite, “Italien”; 


musicianship 


of “Rheingold” in Nizza on March 19 
work all Kranich, 
it to superintend the stage man- 


The performance 


was the first one of this in France. 


from Bayreuth, was pre 


the perlormance 1S 
But the 


agement, and in the matter of 
said to have 
French singers seem to have played sad havoc with Wag 


the critics limps a 


scenery 


been a great success. some of 


ner’s intentions, and the enthusiasm of 


bit in consequence. 


=: =: 

= << 
The “Society to the Memory of Niels W. Gade,” in Co 
penhagen, gave a concert of this composer’s works, The 


object of the society is a praiseworthy one, namely, to 
give talented composers the means to travel and develop 
their talent 
<— i 
The Leipsic Philharmonic Orchestra, conducted by 
Winderstein, gave three concerts in Copenhagen this 
season. Among novelties they played Strauss’ “Till Eu 
lenspiegel,”” which interested the audience very much 
J & 
Mahler has won many friends in St. Petersburg by his 
orchestral readings of Wagner, Beethoven and Mozart 
On the other hand he has laid himself open to criticism 


by making cuts in the Tschaikowsky “Manfred” Sym 


phony, which the Russians naturally resent. Nikisch ap 
peared in this city only once this season, but won the 
Russians body and soul by his interpretation of Tschai 
kowsky’s Fourth Symphony, which, strange to relate, was 


comparatively litthe known in St. Petersburg. It was at 


this concert that Siloti played the new concerto by Rach 


maninoff. 


= 


= _s 
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\ coming change is reported in the directorship of the 


Paris Opéra Comique. Carré, the present director, is to 
take charge of the Comédie Frangaise, and his successow 
t the Comique will be Capoul, once a celebrated tenor 





and now assistant to Gaillard at the Opéra 
v4 P_—4 
Ss cs 


t opera, 


“Nureddin,”’ 


local musician, Johannes Fabian, was produced with 


composed 


In 


by a 


Strassburg a one-a 


friendly success 


= = 

rhe international society, ““Mozarteum,” announces that 
about the middle of July a mass will be celebrated for 
Mozart by the Prince Archbishop of Salzburg in the Ca 


thedral at Salzburg. On this occasion Mozart’s “Requi 
em” will be performed, and Lilli Lehmann is mentioned 
among the solo singers 

— 

— — 


model performances s of Mo 
Mozart 


For the purpose of giving 


vart’s dramatic and symphonic master works a 


Society has been formed in Holland 


eae 2 
¢ 


— 
Under the leadership of Tamagno an international soci 


ety, with 300 rs as members, has been formed i 


Milan. The object is to afford protection against musical 


singe 





agencies, to issue a paper and start a pension fund, in 
short to raise the moral and material condition of the 
guild of singers. 

PJ aoe 
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Just before his death Josef Rheinberger was engaged in 
composing a mass in A minor for mixed chorus and or 
gan. His pupil and friend, Louis Adolph Coerne, from 
Boston, undertaken to compleie the work from 
sketches left by Rheinberger. It will soon be published 
as Op. 197. 


has 


Se =e 
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The city of Vienna has erected a monument over th¢ 


grave of Millécker, the composer. 


_-* - 
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“Der Orchesterverein,” an association of dilettantes in 


Munich, recently performed a long forgotten operetta by 
” a work performed once 
Munich 


from the prima donna 


Soieldieu, “Les Voitures versées, 


in Paris in 1820. On the occasion of the present 


pe rformance ev erybody eoncerned 


1 


to the tympanist—was a dilettante. It is said to have 
gone off very well 
in’ 2 


Verdi 
Signorini, 


ire about t« in Italy 


Two new books on 
“Vita di Verdi,” by G 
G 


appeal 


ind “Ricordanze Verdi 


ane,” by Rocco di Torrepadula, with a preface by 


Mazzucc¢ a 
=: 


e 
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the final 


dec ided 
the 


theatres have to do away wit! 
to which 


tl ey 


Paris 
rehearsal, had admission and 


Phe 


this dec: 


critics upon 


which based their critical articles society of 


authors has backed the theatre 


SiO} 


managers in 
Paris music critics sympathize with their brother workers 
meeting 1s on 


who resent this deprivation very much. A 


and the 


foot to oppose the curtailment of these privileges 
outcome is soon to be made public 
= & 

M. Massenet has been elected unanimously to the \ 
enna society, “Amis de la Musique,” as an honorary men 
be his association boasts of having had on its roste 
Boieldieu, Lesueur, Auber, Halévy, Berlioz, Gounod 
lhomas and Saint-Saéns 

qe €& 


Despite the success which Charpentier’s “Louise” | 
grace there 


Frencl 


fallen from 
Phe 


it its Bremen premiere it has since 


and has had but few periormances final 


moralizing at the 
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a dose 


has 





end e€ opera 


Teuton 


for 


Delna will not renew her « 


Pomique, 


t is rumored that 


at the Opéra but prefe 


Furope, wl 


Europe!” adds Le 





ere she is but little kne 
Vénestrel philosophically 


Stella Prince Stocker’s Pupils. 


RS. STELLA PRINCE STOCKER is giving a 
series of pupils’ vocal recitals. The last one will be 
given in June just befure the closing of her teaching 


season on July 1 


An interesting vocal recital was given on Saturday 
May 24, at 3 o'clock, at the studio 17 West 103d street, by 
Miss Curtis, a professional pupil who has made great 
progress this winter under Mrs. Stocker’s direction 

At her recitals Miss Curtis was assisted by Miss Mildred 
Dick, Miss Katherine Wrissenberg and Master Arthur 
Stocker 

Liszt Monument. 

ULL details of the unveiling of the Liszt monument 

ceremonies, which took place in the park at Weimat 


last Saturday, will be received for publication in this paper 


in due time by mail. Saint-Saéns, d’Albert, Burmeister 
and other renowned musicians were present Hermann 
Hahn, of Munich, is the sculptor of the monument, thx 


design of which was published in THe Musicat Courier 


last year. 








M. VITTORIO CARPI. 


Vocal Instractor in Four Languages. 
SUMMER SCHOOL, MAY 15 TO AUG. 15. 
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Manegement DUNSTAN COLLINS, 
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Concert, Oratorio, 
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o SOPRANO. 
= Vocal Recitals in English, French, Italian. 
33 Grove End Road, 

St. John’s Wood, London, England. 
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It can be fitted to any Piano; anyone can play it, and in the 
opinion of those best qualified to judge it is 


BOTH STRUCTURALLY AND ARTISTICALLY 
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If you cannot call, write for Descriptive Pamphlets 


EVERY PIANOTIST WARRANTED FOR FIVE YEARS. 


PIANOTIST COMPANY, Ltd., °* Toco. wt" 
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Opera, purposes making her triumphant. re 


entry as LBrunnhilde, and thus give the Parisians $2,000, it is certainly foolish to expect success with 


an excuse for sitting through ‘“Walkure’ again 


So do we. 





St. James Building, Broa 
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MARC A. BLUMENBERG = _EDITOR-IN-CHIEF nified, but it sounds sincere 
NEW YORK, WEDNESDAY, JUNE 4, 1902 = 
LONDON, ENGLAND— SS ee | 
llotel Cecil, Mr, Montague Chester, General European Rep: M R. FINCK bewails - Saturday s ki ae Pe sy 
sentative that orchestral music for next season in this 


THE MUSICAL COURIER is now for sale on the Smith & Son 
bookstands at the following stations: Charing Cross, Water 


loo Main Station, Eusto 


toria. 


BERLIN, GERMANY (Branch Office)— 


Linkstrasse 17 W., is in 


Single copies for sale a 


Bock, Leipzigerstrasse 39, 


DRESDEN— 

Anna Ingman, Franklinstri 
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Gustave Adolphusstrasse 1 
PARIS, FRANCE— 
ymducted from London O 


Single copies for sale a 


37 Rue Marbeuf; Galignan 
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Milan—J,. F, Delma-Heide, 


CHICAGO OFFICE— 


Fine Arts Building, Michigan Boulevard, C. A, Daniell in charg: 


CANADIAN OFFICE— 


——$————————— crout,” writes Le Menestrel. This may not be dig 








n, King’s Cross, Paddington and Vie- and Gericke. ‘That is most apparently so, but what 


is to be done? It seems that the labors of Brother 


charge of Mr, Otto Floersheim. 
t the music store of Ed. Bote & G. this paper and its host of readers and constituents 
Ww a : 

cannot bring about the desirec change. 
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9a. Mr. Alvin Kranich in charg: TT . . F 

Rl La comle Opera sees to be on its very 
flice last and hindmost legs. ‘The widow of the 
t Brentano's, 37 Avenue de l'Opéra;  Jate Strauss, of “drei-viertel Takt” fame, has given 
i Library, 224 Rue de Rivoli; Shake Papi , : Pe . 
ue des Champs Elysées; Boulevard permission to use the music of two of Strauss 
Blinde Kuh,” for 


comic operas, “Simplicius” and “ 
 Secaety Gitte. a new operetta, to which Victor Leon is writing 
Corso Venezia 65 the libretto. This “new” work is to be called 
“Grafin Pepi,” and is to have its premiére this 
month in Vienna. Shades of Offenbach, but this 
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Three Months $25.00 
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One inch, 3 months 
One inch, 6 months 
One inch, 1 year 

Special rates for preferred posit 
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One-half page, 1 inserti 
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All remittances for subseriptior 


heck, draft r money order, pays 
mpany 

Advertisements for the current 
M 1 

All changes in advertisements 
I M preceding the issue in wl 


Amer.can News Company, New 


727 Emma Spreckels Building Mrs. A. Wedmore Jones ii 


VERY summer in the daily newspapers there 
appears with suspicious regularity discussions 


rd Hall as to the advisability of playing rag-time music on 
the recreation piers and in the public parks. To 
give the public of the East Side Wagner and Bee 
e. thoven in warm weather would be downright 


cruelty. The musical soup kitchen will look after 
the taste of the East Side during the winter time 
You cannot expect ignorant people to enjoy 
eee Shakespeare or Tolstoy—-why give them Wagner 

and Tschaikowsky: 
Ashland Avenuc ‘ 
cneaee seat ntcelealbaaiek A“ INTEMPORARY in Paris asserts that a 

Russian, Mme. Nadine Slaviansky, has 
taken her orchestra across Siberia into China, 


where she has given concerts with great success. 





$5.00 2 
Austria . 1. She returned decorated with the Order of the 
~sl i pag he Dragon, to say nothing of a lot of silks presented 
to her. As a result of her success many Russian 
: Business MANAGER = pianists are contemplating touring China and 
; Tape initiating the yellow race into the beauties of 
Advertising. risies B We id ia Thi 
)VERTISING PAGES Mozart, beethoven an¢ 10pin. ls Opens the 
| Nine Months 75.00 possibility of China as a stamping ground for Eu- 
| Twelve Month 100.00 . . ; 
iged pit eos ropean artists, and may relieve the flood to the 
ING PAGES age . f 
$75.00 United States. 
125.00 = 
200.00 
ae HE English Opera reached a sudden conclusion 
$300.00 iy 
on 175.00 on Saturday night when it ended its short 
spree season at the Grand Opera House. Opera in the 


1s or advertising must be made by se 
ible to THE MUSICAL counreER Vernacular has never been produced on artistic 


lines in this country. Thus far it has always been 
week must be banded in by 2 P 7 , iF 
managed by persons who, on the strength of their 
must reach this office by Friday, Own experiences, were not justified to enter into 
ich changes are to take effect. ‘ ‘ ‘ . ° 

such a serious undertaking. The project of opera 


York, General Distributing Agents. ji, [nelish demands, first and foremost, artistic 


Western News Company, Chicago, Western Distributing Agents. 
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OR PARTS THEREOF, 
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control and a knowledge of music and of musical 


conditions, and if these essential points continue 
to be ignored such opera is doomed to failure. It 
ree SEUE FOR ALL also requires financial strength in order to attract 
AND MANUFACTURERS ; ; : ; 
forces of a quality that would be compatible with 
ALSO SPECIALLY DE- 
MUSIC. 


an artistic decision and intention, and thus far it 
has always been a purely speculative endeavor, and 


REVAL, who has been re-engaged at the Paris 


A French contemporary finds this act of “‘la belle 
chantrice” not only brave, but also very feminine 


AGNER still sticks in the french crop. The 
recent reprise of “Die Meistersinger” did not 


fill the coffers of the Paris Grand Opéra, and at the 


ESTABLISHED JANUARY, 1880. cane institution “Siegfried” was cut off in his prime. 
No. 1158, _ “4 ne is beginning to get satiated of this sour 


big town will depend upon the Damrosch brothers 


Finck, of all his sympathizing adherents and of 


that only. While it is not necessary to engag¢ 


artists at salaries ranging from $1,000 a night to 


singers who will sign contracts for such small pay- 


ments as at once to dismiss the possibility of ca 


pacity and ability. Opera in English is a serious 


problem and cannot succeed on the basis of its 


past history. 


B inti J. DUFFY, of Brooklyn, wrote a cour 

ageous and timely letter last week to th 

Eagle, of that borough, in which he denounced the 
| 


evils of cheap music teachers. He asserted, and to 


the point, that “parents are apt to look at the low 


price of 25 cents a lesson while the artistic musician 


] 


charges $1 upward.” But the sequel cannot bi 


other than evil. 





They figure it out that it will be cheaper to get f 
lessons for the same price that one lesson would 
therefore the so-called music teacher gets the pupil first 
What is the result? Of course every thoughtful teacher 
knows what it is. The child is given an instruction book 

it may be a good book, if properly followed—and after 
taking five or six lessons and having learned the very first 
rudiments, and being abl to pl y few “five finger” exer 
ises fairly well, then the teacher wants to make a big 
spread and give out a piece of sheet music, perhaps a littl 
waltz 

The teacher then shows the child where to put thi 
finger n the keys and she also play the pr er al 
over until the child’s ear be nes familiar witl ‘ ur 
ind by drilling with first one hand part and then the othe 
the child finally gets to putting both | ls together m 

can play through the piece after a hion, but entirely 
Vv ear, and so delights the pare t ir d 
lay so well in such a short time hey ( ude tha 
Mi Ss one the most won 1 ‘ 
vith whom they ever came in contact 

Then comes the inevitable disillusionment and 
if the parents are conscientious—-a better teacher is 


secured and he or she is the sufferer, for the painful! 


process of tearing down to build up must be pur 
sued. All this could be avoided if the cheap teacher 


is resolutely tabooed. The sums of 25 cents, or 50 


cents, or 75 cents are ridiculous, are shameful he 
cheap music teacher must go 
AMES HUNEKER, of THe Musicar Cot 


RIER’S staff and author of “Chopin,” “Mezzo 
tints,” Wc., has be yun ¢ work of formidable pre po 


tions which he hopes to finish by tgo5 


lt is to be 


called “Franz Liszt: His Art and His Times.” The 


theme is a fascinating 
A STUDY OF LISZT one, embracing as_ it 
AND HIS does the culminations 
CONTEMPORARIES. of the Romanti and 
Realistic periods in 


nineteenth century art and letters; the brilliant gal 
lery of portraits, political, religious, social and 
poetical—Chateaubriand, Stendhal, Heine, Baude 
laire, Hugo, Dumas, Abbé Lamenais, Ary Schef 
fer, Alfred de Musset, Eugéne Delacroix, de \ igny, 
George Sand, Merimee, Chopin, beethoven, Schu 
bert, Saint-Simon, Proudhon, Balzac, Théophile 


1 


Gautier, Flaubert, Berlioz, Mendelssohn, Schu 
mann, Gounod, Saint-Saens, Tschaikowsky, Rich- 
ard Strauss, Richard Wagner, and the immense 
comet-like sweep of Liszt’s career during the years 
from 1811 to 1886. 

Liszt’s chameleon personality, virtuoso, actor, 
priest, poet and composer, will be faithfully painted, 
with a close and sympathetic study of his music; 
original piano compositions, paraphrases, songs, 
oratorios and symphonic works. His enormous 
influence on his contemporaries, his services to art 
during his long life, have never been set down be 
fore. As path breaker, as the head of the new 
school, as inventor of the symphonic poem, as an 
innovator in the art of piano playing and literally 
the creator of the modern concert grand piano—of 
all these Mr. Huneker will make a close study and 
exposition. Liszt in Hungary, Vienna, Paris, 


] 


Geneva, Rome, Weimar, London and Bayreuth. 


Liszt as author, critic and teacher, the Liszt 
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to 
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pupils—these subjects will be considered at length, 
together with new manuscripts and fresh facts 
gleaned from the most authentic sources. The 
author will visit Raiding, Liszt’s birthplace, Buda- 
pest and Weimar for the speciai purpose of secur- 
ing facts, pictures and details hitherto unknown. 
In due time Scribner’s Sons will announce the 


work for publication 


“Gb ERAL important engagements for next 
season such as those of Mark Hambourg 
Frederic Lamond, James Baxter, Zelie de Lussan 
and others have already been announced in thes« 
columns, Josef Hofmann and Elsa Ruegger, thi 
cellist, having been among the number. 

I he cable recently an 
NEXT SEASON. oe . , 
nounced the engagement ol 
Kocian, the violinist who is to play here synchron 
ously with Kubelik, and it is now stated that Daniel 


lfrohman has secured Gabrilowitsch, the pianist, 


who the season before last played the Everett grand 





here with such success. Kirkby Lunn, the En; 
contralto; Maud MacCarthy, the Irish violinist, and 
van Rooy are also engaged for the coming season. 

lhe pianists from abroad already number four 
and negotiations are pending with the giant Rosen 
thal hose piano houses who claim to be hig! 

ass artistic producers must secure artists of r 
nown to illustrate their claims. If the musical pub 
lic vets no Opportunitic s to hear any piven artist 
piano it cannot know of itself or through its own 


judgment whether the claim is justified by th 


piano. Hence the profound interest in pianists 
hence Mr. Frohman’s entry as an impresario fot 
pianists 


Mi kroliman is the most portant element in 


sonality in it. What he will do is sure to be in con 
sonance with the best mercantile ethics as applied to 


art 


the fall of 1870 Tschaikowsky received an order 
lo compose a four act ballet * Aschenbrodel.” 


He had completed only the beginning of it when 


made that su 


Little Russia, the Psjol. He remained here 


friend’s manner of living 


every spring tor vears, as § mas tik 


Xatschinsky lhe Andante of this uartet 


on the Russian folksong which 


Madame Lawrowskaja, then a celebrated singer, 


sang 
ang 


Kaschkin relates in his Memoirs that among the 


audience was Turgenev, who had heard much of 


Cschaikowsky’s fame and became interested in him; 
he seems to have been delighted with the Tschai 
kowsky compositions that night 

Toward the end of May Tschaikowsky left Mos 
cow to spend some time with his elder brother at 
Konotop; then he traveled to Kiew, where he met 
\natole, and the two proceeded to his beloved loat 


ing place, Kamenka, where he remained the greates 


part of that summer 


Modeste, who Is mk thins if not a detail loving 


brother and biographer, reports two ote! Visits 


umer by Peter Iljitsch. One was t 


the home of his schoolmate Kondratjew at Nisy, a 


beautifully located place on the prettiest river in 


but ten 


days. The country was charming enough, but his 


2 Was t ystentatious to 


pieasc the diffident composer; so he pac ked himself 


off to Ussowo, where his favorite Schilowsky lived 


} 


Schilowsky’s menage was ever so primitive, but 
l'schaikowsky remained here happily until the end 
1 MiSs vaca Ussowo hereaft became e ideal 
place in which to spend a summer east sé 


thought Tschaikowsky; and Modeste reports senti 


mentally tha Peter’s heart traips¢ l o Ussowo 


rth on the trees 


[he chronological list of his compositions this 
season lullows 

Opus 9: lhree pieces ) e plano | Reéever 
Il. Polka de Salo lll. Ma ide S 

Song: “So schnell vergessen,” words by Apuchin 


voices and an alto with chorus and piano accom 
; } ] ; 1 \ ] . | 
animent l his work is dedicated to Madame Wa 
eck, and was composed especially for the pupils of 
Is sing py t icher | Dis ( . I ) sly 


Opus 11 Quartet No. 1 D major, dedicated t 
Is based 


schalkKOwWskKy 


heard and noted in Kamenka, in 1869 


: ee ext book of harmony written during the past 
the order was rescinded and the work came to : ‘ . 1 , 
1 Suminic \\ Ca ne n ne of his fr t Kor rat 
naught Anton Rubinstein visited Moscow and 
jCW 
opened the musical season there by plaving at the ; , , , 
bCsidcs nese he Work i tery s 1 his DD 


first Symphony Concert 
A NEW 
TSCHAIKOWSKY 
BIOGRAPHY-—Vvill. S° Writes Tschaikowsky, 


he failed, which criticism 


among other things Schu 


mann’s Concerto, in which, 


s< 


reveals the young composer’s lack of sympathy with 
piano playing. Joseffy, who was a lad of eighteen 


and a resident of the same house with Tschaikow- 


season 1871 


All told this is one of the most uneventful vears 
1 


» far encountered in Tschaikowsky’s life Ph 


72; which will be discussed in the next 


issue, is much more promising 


sky and Nikolai, still waxes enthusiastic over this N his music department of the Boston Journal 
very performance. He also conducted his new of May 25 Philip Hale gives a few ideas on 


phantasie, “Don Quixote,” which Peter Iljitsch Walter Damrosch’s election as conductor of the 


found very interesting. His brother Nikolai Rubin 
+) 


stein was slaving incessantly at the Conservatory, MR. HALE AND 


having gambled away all his coin during the previ 


ous summer 


New York Philharmonic 


society (orchestra) Mr. 


MR. DAMROSCH. Hale’s memory is_ far 


reaching, even aS lar DaCk 


'schaikowsky’s letters of this time are not excit- as that of the unborn in Confucius’ poem 


ing. He is in good health, teaching and compos 
ing, and has discovered that he has talent for wast 
ing money. So scant is the correspondence that 
Modeste believes many letters dating from this 
pe riod have been lost 


l'schaikowsky was in financial straits, and fol 


uments, even the ocarina 
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In this Damrosch episode this paper finds itself 


orsed by Hale; by Henderson, of the New York 
mes; by kinck, of the Even Post, and, judg 
ng from the past, by Krehbiel Certainly by 


Spanuth, and, as a matter of course, by Martinez, 


he rid N re the test w once mofre 

e applic a e ar il practi Suits Will it 

possible for Mr. Damrosch, in defiance of this 

I iriyv unanll S gment and | < artistic 1 

ence inbias« [ any terestS except those 

a y tor be im mus be ipie f giv 

through his dire a vide the Philhas 
monic Society next season 

Should he be able to do so it would signify that 


even the supporters of the choicest classical music 
in New York refuse to follow the impressions of 


the music critics and that they find artistic satis 


al analysis in Other words, that it 1s of no 





icular consequence how the music is performed 
r how it is conducted, or how absurd at times a 
secthoven, a Brahms, a Liszt or a Richard Strauss 
is made to sound or to appear. For this reason 


Mr. Damrosch’s sway at the Philharmonic will be 


exceedingly interesting—that is to say, his effect 
upon the box omc al 1 it may be devel ped that 
he less interesting the Philharmonic music the 
more interesting the money receipts become; that 
s just possible here in New York 


\fter all, who cares? Certainly Mr. Hale and his 


contreres no ionger Care to waste their energies on 
Gericke problems and certainly not on Damrosch 


ism, and the New York critics must be getting tired 





to death with their ceaseless and ineffective cry for 
vears now against that kind of conducting—and 
this, of course, includes this paper—for in general 


} ] 1 ¢ 


he whole critical tendency here in New York has 


been in one directior and that ts 


1c 
j artiat ise an \ , 1] ' 
Not long ago Walter Damrosch said publicly that he @%@ an artistic opera recuiol When we all see 
ould conduct no more; that he should spend his time in. that nothing can be accomplished and that after 
npositiol that the world looked forward to new p vears of struggles on the part Krehbiel, Hender 
symp ‘ yI mi poems p p son. Finck and _ this paper the P , nic So 
} } 
Ss uites ve ure chamber mt < W t ' 
, al ciety stolidly elects Walter Damrosch le post 
ngs, pieces lor piano and pieces tor all manners 
— +] | + 4] : 
ot conductor, the time has come iccept le § 


lowing the advice of Nikolai Rubinstein decided Mr. Damrosch did not put away the stick and confine uation and give to New York just what it seems 

to give a concert. He could not count on a large himself to the pen. Probably he knew he should miss the to want Let us all take Damrosch and Gericke 
audience and for that reason it was quite out of th ye See and the other Damrosch and get completely gorge 
. f f And now he is conductor of the Philharmonic Society of . + al , 
question to contemplate an orchestral concert; yet ; : with their pap, and this may bring about a revul 

' inj : ¥ ‘ New York. This venerable society has the singular cus Haw ’ nt : 
“lt affair , teresting ; lis ‘ sion of ing Gericl VI Ss sleep 
he wished the affair to be interesting and display at jom of choosing its conductor bv the votes of the players ion feeling. Mr. Gericke will be as asleep, 


least one new composition. For this reason I 


he set a custom that must be necessarily destructive to discipline, 


to work composing a string quartet, which occupied without which an orchestra is merely a machine of futile 


him the entire month of February, 1871. noise. é 
. / 


The concert came off the middle of March with 
fair financial results. Besides the Quartet of the 


Several reasons are whispered about for the rejection of 
Mr 


gave too much new and immoral music, as works by 


Paur and the choice of Mr. Damrosch. Mr. Paur ~ 


+ 
t 


Russian Musical Society, Nikolai played and _ Richard Strauss and von Hausegger, music that distressed ‘ 








Mr. Damrosch will keep us asleep and his brother 


vill see to it that no one will disturb us That is 


asy, comfortable and gives us time to apply to 


ome real mental refreshments, for we can all write 
he criticisms weeks ahead and need not be both 


red with attendance at the concerts. Of all men 
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the music critics are those that love to get an op- 
portunity to keep away from concerts. Next sea- 


son seems to Offer it finally. 


M R. FINCK very justly inveighs against a sys- 
tem of musical instruction that appeals only 


to the fingers. In the Evening Post of last Satur- 


day he wote as follows: 
time 


A very wise word was spoken at the right by 


Director von Perger at a recent meeting in Vienna, con 


vened for the purpose of discussing a revision of the 
system of instruction in the Imperial Conservatory ot 
Music. He objected to the appointment of a committee of 


professionals, on the ground that “in matters of art ama- 
teurs often have a sounder judgment than professionals’ — 
an Schumann, Wagner and Liszt would 
have indorsed cordially. As if to the 
Perger’s assertion, Dr. Nawratil, the pedagogue and would- 
be composer, delivered himself at the same meeting of the 
preposterous opinion that students should give up musical 
history, and devote their time instead to learning the de 


opinion which 


prove wisdom of 


tails of the construction of the instruments they play on! 
Such wisdom is almost unparalleled even in the case oi a 
professional pedant. Of much more im 
portant for a pianist to find out how the strings are tas- 
tened, and how the felt is on the hammers, than to 
know the circumstances under which the great composers 
wrote their works and the spirit in which they should be 
If a violinist knows how the different pieces 


course, it is so 


put 


performed ! 
of wood are glued together in his fiddle, who cares whether 
he supposes Bach wrote the accompaniment to Gou 
nod’s “Ave or that Rossini “Fidelio”? 
Nawratil ought to have lived a century ago, when musi 
cians were not expected to have any brains, knowledge, 
though some, to be sure, did have 


that 


Maria,” wrote 


feelings or imagination 
these qualities, to the great annoyance of the professional 


pedants. 


HE Commercial Advertiser of last Saturday con- 
tained the following news item: 

“The Bishop of Worcester, England, the dean of 
the cathedral and the clergy of the diocese have 
solemnly that parts Elgar's 
‘Dream of Gerontius’ must be elided before that 
work is given at the Three Choirs Festival. The 
Cardinal Newman's 


decided certain of 


libretto was selected from 
poem, and the eminent Anglican clergymen have 
found in it certain passages which have proselytiz 
ing tendencies. For fear, therefore, that some of the 
audience might be led to Kome a dozen words are 
to be taken out.” 

And Mr. Walter, its music editor, makes the 
natural comment: “And this in the beginning of the 


twentieth century!” 


T HE Russian tenor Sobinof, the idol of St. 
Petersburg, is offered a seven months’ contract 
with a salary of 96,000 francs. He is soon to sing 
and to re- 
This, de- 


de Reszké 


at ten performances in St. Petersburg 
ceive 6,000 francs for each appearance. 
clares Le Ménestrel, is more than Jean 


receives at the Paris Grand Opéra. 


| HE article on Richard Strauss in the current 
number of the North American Review is in 
teresting and timely. It is by Gustav Kobbé, music 


critic of the Herald. 


E. M. Bowman’s Substitute While Abroad. 


DGAR C. SHERWOOD, a professional organ and 
theory pupil of E. M. Bowman, of Steinway Hall, 
and for the last two years organist of the First Unitarian 
Church, Pierrepont street and Monroe place, Brooklyn, 
has been temporarily released from hits duties at this 
church in order to conduct Mr. Bowman's great choir, the 
Temple Choir at the Baptist Temple, during the absence 
of Mr. Bowman in Europe. This is a practical indorse 
ment of Mr. Sherwood’s talent and skill, and is a presage 
of what may be expected in the future from this gifted 
young organist. 
Mr. Bowman sails next Tuesday on the new steamship 
Moltke, Hamburg-American line, and expects to be absent 


October 


until 














PHANTOMS. 
How is it, where’er I turn I meet 
Nothing but phantoms in the street? 
Faces all seamed by sorrow and care; 
Eyes that no longer can shed a tear; 
Lips that forever are sealed to prayer; 
Types of the millions betrayed and deceived, 
Spectres of aims that were never achieved, 
In a hurrying throng 
They are pushing along; 
men with the furtive eye; 
with shuffling 


Men with the famished face; 
Nothing but ghouls with shrunken souls, 
gait go by. 


And I shrink from their hungry, pitying glance, 
As their steadily swelling columns advance, 
And I ask, What the cost of the lives that 
The fearful cost of the lives that lost? 
O phantoms, with colorless face, 


are lost 


are 


O spectres, with lustreless eye, 
What word have ye 

For one like me, 

As your ghostly ranks pass by? 


‘Tis the ever sad story of the lives unlived; 
the 
“Tis the pity for the strong 


{he shame for unsung song; 

the strong made weak, 
Crushed by the weak who are strong 
This was their only reply, 

And this was the lesson I read them: 
Lo! the world is filled with dead men, 
All the world is filled with dead men; 
Dead men—waiting to die 

George M 
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Greenwood, in the Boston Transcript 


HAT a drear and dread lining up of authors 
that will be when Gabriel, of celestial musical 
reputation, intones the Fate Motif on his heavenly 
tuba. Then, I wonder, will literary debts be paid in 
If so I 


know of one who will come in for a lot of honor 


full with the interest of acknowledgment? 


denied him on earth during his lifetime and even 


up to the date of writing. It is none other than 


EK. T. A. Hoffmann, among whose lesser known 
writings I have had a ramble these days of a belated 
spring. 


That huge and indiscriminate mob of readers is 
It hasn’t 
There is first of all 


far too busy to take up with his writings. 
the time to begin and end with. 
the historical novel to interest it and then a popular 
author has robbed the messenger boy of one of 
his “penny dreadfuls,” by publishing it at a price 
Mayfair 
The 


high enough to interest all respectability. 
wants to be amused as well as Whitechapel. 


same theme answers both. 


Hoffmann’s tombstone advertises an easily for- 
of 
Ausgezeichnet im Amt als Dichter, 
als Tonkunstler, als Maler.” 
nor all of them have served to keep him alive to a 


gotten catalogue his versatility: ‘*Kammer- 
Gerichts- Rath. 
Yet neither of these 
fickle posterity. Occasionally one encounters his 
name as a music critic and remembers his contribu- 


The 


painstaking and enthusiastic Grove in his work on 


tions to the Allgemeine Musikalische Zeitung. 


Beethoven’s Symphonies credits him with being the 
first reasonable and sympathetic Beethoven critic; 
Beethoven himself wrote a letter of thanks, 
besides a punning canon, “Auf einen welcher Hoff- 


and 


mann geheisen.” 


4 
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Hoffmann’s musical compositions have gone the 
way of most things perishable. He wrote no less 


than eleven operas, two symphonies, a mass and an 





endless string of smaller works—none of them alive 


to-day. He painted, sang and conducted. The tide 
of Time has washed all this into the sea of oblivion. 
Carlyle sketched his life and translated some of his 
“He wasted faculties which might have 


of 


writing. 


seasoned the nectar of the gods,” was written 
him by the word extravagant inventor of Teufels 


dréckh; yet to the readers of Carlyle, Hoffmann is 


only a name. Even Heine said he was entirely 
original. 
He was a rabid admirer of Mozart—did he not 
change his baptismal name, William, to Amadeus? 
praised Bach, Weber and Spontini. His keen 


sense of the ridiculous drove him out of law into the 
remaining walks of music and literature. He imi 
tated Jean Paul Richter and influenced Schumann, 
was a boon companion and very often in his cups 
His end came not unlike Heine’s, though speedier, 
for he died inch by inch, literally, of gradual pa 
ralysis. 


_- 
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Kapellmeister Johannes Kreisler, born of this 
fantastic brain and baptized in his inkwell, is a 
remarkable bit of musical word characterization. It 
reads a keen parody on himself. Oddly enough the 
character was invented to order for Rochlitz and at 
his suggestion; he wanted a story of an eccentri 
but talented musician—half crazy; something of th 
Kreisleriana 


| he 


early part of this series of chapters is a bit labored, 


type of Wilhelm Friedemann Bach 
resulted, much of which is precious fooling 


but it is most readable and each character has its 


varnish of satirical .nonsense—from the two 
daughters singing a duet because neither wishes to 
sing the first solo to the landlord’s cat, which has 
been in love with a neighboring Mietze since last 


March and expresses it in ascending chromatic 


scales. In the meantime Gottlieb is constantly at 
Kreisler’s elbow with innumerable bottles of Bur 
gundy. When he grows serious it is to discuss 


Beethoven's , some 


hifth and Sixth Symphonies 


trios and the “Koriolan’” Overture 


That Kapellmeister Kreisler was unbalanced, 


there can be no doubt: Did he not contemplate 
suicide by stabbing himself with an augmented 
fifth? And then there was that love affair about 


which he gossiped and which, so he said, existed 
between a purple carnation and a nightingale; it 
was an unlucky love, but after all nothing more than 
an Adagio; and this in turn was a long held tone 
of Juliet’s on which Romeo ascended to the heaven 
of his delight. Even on the last night of his life he 
brought a letter which was to be delivered “in the 
world, very near the thorn hedge the 
What drove the poor Johan 


which is 
boundary of sanity.” 
nes to this inexcusable point of insanity was fan 


tastic love for a singer. So much was to be sus 
pected. 
a = 


A letter written in answer to an inquiring on¢ 


] 


from the Baron Wallborn—another love demented 


gives the unfortunate Kapellmeister op 


Then we read of that 


character- 
portunity to describe himself. 
wonderful coat, C sharp minor in color with an E 
major collar, bought in a fit of bad humor over an 
unsuccessful trio. Throughout the letter his sor 
rows find expression in musical terms, but he con 
cludes on the tonic, signing himself *apellmeister, 
wie auch verrtickter Musikus par excellence: 
Then there is that meeting of Kreisler’s “musi 
kalischpoetischer Klub,” which elevates its mental 
m 


th 


state by hearing the Kapellmeister play a sy 
phonic phantasy. One of the club members 
Thoughtful Friend 


hammer drops the candle snuffer into the piano 


while hunting for a stubborn 


and puts a few dozen of strings out of commission. 
Kreisler, undaunted, improvises his symphony en 
tirely in the bass and chants his program as he 
plays “basso ostinato.” It is all done cleverly and 


daintily, with many touches of relieving satire when 








Teutonic sentimentality threatens to choke the 
narrative. 
* 
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Another one of his fantastic conceits is the letter 
of Milos, the trained ape, to his female friend, Pipi, 
in North America. The two were companions in 
their wild state and he recalls the time when the 
tribe sang hymns, but unrhythmically—not even in 
the recently discovered time of 76 or 14. Milos has 
become educated in all the arts, but forsakes them 
for music and especially for the piano, because it is 
the easiest means of earning admiration among 
mankind. His early gymnastic practice of swinging 
from tree to tree enables him to jump four octaves 
at a time, and finding the modern piano too small 
he has ordered one of ten octave scale. Milos also 
turns to singing and composing and his honest re 
gret is that, despite all this education, he cannot 
overcome the desire to throw apples across the 
table at the wig of his patron the Kommerzienrath 
his early habits refuse to be overcome by culture 

\t every turn there are cuts at the affectations of 
art and the whole is joined by a wild but fine im 
agination. Many of his short stories are published 
in English, “Weird Tales” and “The Serapion 
Brothers” among them; and it has been hinted be 
fore that Wagner was indebted to one of the former, 
‘Master Martin,” for the ground plot of “Die Meis 
” He preceded Poe. Hoffmann was born 
] 


in 1776, and it is possible that the latter glimpsed 


4 


tersinget 
many of his extravagant plots 

Had Hoffmann centred his sprawling energies he 
might have achieved great fame in any one art. But 
a character like his must rove, and it is doubtless 
is eccentric genius lived his life to the 
limits of enjoyment. And as a punishing reward 
he walked into eternity to the applause of only his 


own heel taps 


\ contributor to the Journal des Débats seems to 
have unearthed. some news which has escaped our 
hawk-eved, lvnx-nosed reporters of things startling. 
He asserts that since fourteen vears an American 
“milliardaire” has lived a boresome life on_ his 


vacht, roaming from sea to sea without destination. 


Not once during all this time has he set foot on 
and, so fastidious is he. At the different ports of 


anchorage he is assailed by begging 


persons to 
whom he gives from ten to twenty-five hundred 
francs. Now—here comes the remarkable coda to 
this tale—his liberality is regulated by the moon, 
and is greatest at full moon. So on some mortals 
lunar influence results in prodigality, which is here 
promptly classified as an astral malady 

\fter all, better that the full moon should be a 
theme of liberality than the motif of an opera. But 
who is this American “milliardaire’? Has the 
Jove of Yellow Journalism been nodding again: 


a -_ 


1M 


Kapellmeister Kreisler’s habit of designating 
wearing apparel and human emotions by terms 
inusical was at least on one occasion affected by 
Beethoven. It is recorded in “Fur Freunde der 
Tonku. st” that Beethoven, in conversation with 
Rochlitz, characterized his youthful regard for 
Klopstock as D flat major. “You are astonished,” 
said Beethoven; “but is it not so?” 


at 
") 
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\ judgment worthy of Solomon is reported in 
Le Ménestrel: A little dancer at the Royal Theatre 
in Wiesbaden had ambitions to become an actress 
and was gratified when a role in a new production 


THE M 


was granted her. She told of this to her comrades 
and boasted that she had ordered two costumes 
for her new part, each one to cost 2,000 francs. La 
Bartet, who overheard this remark, was astounded: 
“What, 4,000 francs for one piece! Why, your 
salary scarcely amounts to that sum; comment 
ferez-vous pour vivre?’ All present broke out in 
laughter and the furious danseuse took herself and 
her complaint to the intendant, who fined the first 
tragédienne 50 marks, explaining that the dancer 
had a fortune inherited from rich parents, and that 
ordering 4,000 francs’ worth of costumes did not 
necessarily compromise her virtue. The good 
moral of this story is as obvious as the yolk of a 


pe vached egg 


ees eo- 
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About twice each season some foreigner will tell 
us that every little German village has better opera 
productions than we enjoy with our fabulous 
priced performances. It is interesting to read the 
letter of the correspondent to the Musikalisches 
IWochenblatt on the “Rheingold” performance in 


Zwickau. The performance began in true Cosi 
matic Bayreuther fashion: Donner’s Gewitter 
Motif blows twice as a fanfare. Then the gas was 


turned down. It appears, however, that Zwickau 
audiences regard overtures and entr’acte music 
as excuses for conversation; so the management 
did not dare begin the “Rheingold” Prelude im 
mediately, but instead it raised the hideous red and 
blue curtain and discovered the usual first scene 
\fter the audience had gazed at this a while the 
Prelude began! 

Now the humble sneaking ones in the footsteps 
of the autocratic Richard may writhe at the mere 
reading of it, but in Zwickau it worked—the audi 
ence was decently quiet during the playing of the 
Prelude. It appears from report that the orchestra 
in Zwickau is rather bad, so that one cannot feel 
outrageously indignant with the public for wish 


ing to talk and make other noises during its pet 





lormances, 


_s oa 
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We have left the Zwickauers gazing at the 


not listen at all, so 


scenery. To the music it did 
that it began to grow fearfully restive, and might 
have done things had not the stage manager or his 
slave of light—“Beleuchtungsinspector” | 


he is called 
eked i » n and startling light effect 
worked in some sudden and startling light effects 


[his appeased the squirming Zwickauers. The cor 
respondent makes some disagreeable and uncom 
plimentary remarks about the playing of the 
orchestra, and then we are introduced to the sim 
pering nixies. 

The costumes of the three Rhine daughters get 
on the writer’s risible rib—he admits holding on 
to his dignity with much effort. The Rhine vir 
gins were caught in hoop-like arrangements which 
allowed them freedom of the upper portion of their 
bodies; but below the waist line they were encased in 
these hoops. which gave them enormous width of 
girth! Floating into the regions below was drap 
ery, endlessly long—so much so that the audience 
never once saw the end of things—and gradually 
widening toward the bottom. Turning their backs 
to the audience these virgins presented a most re 
markable appearance! Even when they were raised 
up into the heights of the stage the ends of their 
swaddling clothes still rested on stage or river 
bottom. All this the correspondent finds not in 
accord with Wagner's directions, and refers the 
reader to “Porges: Bayreuther Biuhnenproben.” 


With Alberich he is simply disgusted. 
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The gold awakens too soon and not to his satis 
faction: it is simply a hole in the rock backed up by 
; 


a few electric lights. Every time the thrice repeated 


g 
call “Rheingold” is sung by the Rhine daughters, 
these maidens were shot into the air like balls out 
of a Roman candle, which, with the endless trailing 
skirts, was grotesque. Toadd to the “Wirrwarr” 
expressive word—the nymphs of the Rhein sang 
“unrein.” This reads like some joke, which it 
doubtless is not 

\t the close of the first scene the curtain fell and 
the music continued until the curtain arose again 


more uncomplimentary remarks about the bad taste 
of the curtain—showing the Walhall, which was 
adorned by a tree in full bloon Here the corre 
spondent’s wrath tears loose from his prudence. 
How came that tree there? asks this noble Wag- 
nerianer; had not the giants only finished the castle 
a few minutes before the curtain ros« How could 
any scene painter dare to paint a tree in Walhall? 


(More uncomplimentary remarks about the scene 


painter.) 
wee ae 


When the trumpets blew the Walhall Motif went 
o the dogs or elsewher« The orchestra some- 


times played minor when the score says plainly 


major, and Wotan sang at the leader and at the 


scenery when he dared. Fricka seemed to be in 
love with the conductor too—so seemed all the 
others. The costumes must have been original 


and Wotan wore a wedding ring more prominently 
than the Nibelungen one Poor Donner comes in 
for a few critical upper cuts and Loge is solar 


have been 


plexused clean out of the ring. It must 
a very unhappy time for the correspondent 

When the curtain fell on the second scene the 
public noticed that there was nothing doing and 
began to talk in self-defense while the orchestra 
played the music to the Nibelheim trip. One honest 
burgher in the immediate neighborhood of the 
writer ate his supper sandwich to the accompani 
\rt and Zwickau 


ment of the Gotternothmotif 


seem not t 


amalgamate properly 

The scene in Nibelheim is worried through and 
the trio returns to the upper world. The pound 
ings of the anvils continued ad infinitum. Then 
there was a pause 


' 


After the Zwickauer had rested head and brain 
the Donner Motif was sounded twice and the per 
formance continued. The giants forget their bag 
for the loot and go behind scenes for it—which 
shows presence of mind After Freia’s release Faf 
ner forgets the ring and Loge hands it to him, but 
lasolt grabs it and it remains on his finger even 
after the murderer departs. The performance ends 
finally 

The local press of Zwickau seems to have over 
looked all these beams which project themselves 
into the eye of the true Wagnerite and wrote favor- 
ably about the performance 

Allowing for all bile and vagaries of the corre 
spondent Zwickau still must be several pegs re 
moved from the inartistic elegance of Wagner per 
formances in New York. Poor Zwickau 


oe 


s 
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4 


Balzac has been declared not fit for children— 
For that 





Chicago children?—by a Chicago judge 
matter neither is the Bible—that book of glorious 
prose, lust, cruelty and crime. 


aoe —* 
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Chicago's literary justice is fast becoming a joke 
A Mr. Gross—Pheebus, what a name for a poet! 
wrote “Cyrano” before Rostand and now poor 


Summer Term, 


The National Conservatory of Music of America, may ist'to august 12. 


(Founded by Mrs. Jeannette M. Thurber. 


Chartered in 1891 by special act of Congress), 


(ADMISSION DAILY.) 


128 BAST SEVENTEENTH STREET, NEW YORK. 


JEANNETTE M. THURBER, PRESIDENT. 


Artistic Faculty consisting of RAFAEL JOSEFFY, ADELE MARGULIES, LEOPOLD LICHTENBERG, EUGENE DUFRICHE, HENRY T. FINCK, MAX SPICKER, CHARLES HEINROTH, and others. 
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Balzac! The reign of the mediocrities is certainly 


upon us. 


os 
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Andrew Lang tells this story in Longman’s Maga- 

ne: “As to asking for votes, one would feel like 
\bernethy (1 think it was he) who stood for a pro- 
fessorship in Edinburgh. ile had to canvass a 
bailie, who was a grocer. The bailie had une atti- 
tude digne. ‘You have come, young sir, in this 
ercesis of your career, to ask for iny vote for the 
Chair of Toxicockology?’ ‘No, sir,’ said Abernethy, 
| have come to ask for a pennyworth of your figs. 


” 


Put them up, and look smart about it.’ 


NOTICE. 

Musicians and people interested in musical affairs who 
are going to Europe can have all their mail sent, care of this 
office, and it will be forwarded to them. Musical people 
generally, who are visiting New York, or who are here 
temporarily, can have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 
it, or redirected, as requested. 


Morris Piano School, 
HE “daily class’ of the Morris Piano School, 201 
West Ejighty-first street, will give the following 
program on Wednesday, June 4, at 3 o'clock. The mem 
bers of this class have had from three to eight months’ in 
truction, and with one exception all are beginners, never 


having previously studied: 





Tin Soldier’s March tea satondeone Parlow 
Agnes Mahan 

Robin Redbreast Is Dead , ... Ellsworth 

Silver Fishe ‘ Schoenfeld 

Waltz ; ...Mrs. A, M. Virgil 
Louis Hessler. 

TT} Rebin Sings in tl Apple Tree ee ee ... Newcomb 
( lrer Revel H. W. Harris 
Marie Overstreet 
Good Night : ..George Newcomb 
Sailor Song Mary Powers 
Waltz. . ° - ° Mary Powers 
Sarah Mannix 
Ihe Gi r Mrs. A. M. Virg 
D> f the Marionette ibivetetdeeedenswedssdecegouen Adams 
Fred. Williams, 

The V r Mary Powe 
I S Mary Powers 
( Mrs. A. M, Virgi 
Ella Goldgeier. 

Kleiner Rekrut : ..--Alban Forster 
Waltz Ellswort! 
Knight Robert ‘ Schumann 
Marie Overstreet 
Waltz : Lutkin 
Sarsh Mannix 
( r Mrs. A. M. Virgil 

Mrs. A. M. Virgil 

| Iu W am 
I von Wilm 
Denée 


Baernstein as ‘ Faust.”’ 
‘F AUST” in concert form was given in Kansas City 
ut the festival there Thursday night. St. Joseph 
people present were proud of Mrs. Laurence O. Weakley 
Her singing of the “Flower Song” was artistic in the ex 
me, and she was greeted with much applause 


Joseph Baernstein was Mephistopheles, and is greater in 


the part than Edouard de Reszké. The man’s art is amaz 
ng. sure, perfect and true is his voice, and he sings with 
ng and power beyond description. His enunciation is 
faultless, and he gave just the right shade of mockery 
I part demanded. His laugh was one never to be 
forgotten Ye here omething splendid and impres 
ve in his singing. You remembered Satan was a fallen 
ngel, great even in his sin. Baernstein is beyond doubt 
f the greatest bassos in the country, and his mag 
netism 1s something marvelous; when he sings everything 


else is forgotten. He never uses a note, and one charm of 


s work is his absolute sureness. One feels that he has 
ned his music so well that it has became a part of him 
elf. That one thing should be a lesson to all artists and 
ngers, that learning everything one sings by heart gives 
everything a new force and directness, and gives a sing 
fluence over in audience not therwise obtained 
St. Joseph (Mo.) Daily News, May 10, 1902 
Mary Howe. 
M \RY HOWE, the American soprano, who returned 
from Europe last season and was heard in various 
neerts after her successful European tour, will sing at 
the New England musical festival concerts early in the 


utumn which take place at Burlington, Vt.; Manchester, 
N. H.; Bangor, Me.; Portland, Me.; Sts John, N. B., 
Potsdam. Miss Howe will be heard in many con- 


rts throughout the States next season. 





MUSICAL 


COURIER. 








ILLIAM LEWIS, 
home in Chicago 
born in England and came to this country in 1849. 


Otten, an accomplished musician, although 
a professional, died at his home, 950 St. Nicholas avenue, 
New York, last week, from blood poisoning 
He was born in Hamburg, Ger- 
The uncle of the 


was sixty-three years old. 
many, and educated 
D. Otten, was a prominent musical director 


identified with the beet sugar industry 
a trip to Cuba, whe 
Descended from an old French family, Mr. Otten came to 
He is survived by 
and four daughters. One of his daughters 
Otten, the violinist, and another, Clara Otten, is a pianist 
The funeral was held from the Church of the Holy Com- 
munion, Sixth avenue and Twentieth street 


were cremated at Fresh Pond, I 


THE MIXED MINOR SCALE. 


EVERAL years ago a discussion « 


created widespread interest 


3ut lately a new phase of 
been opened to me, I feel compelle d to broach it « 
for the sake of the common good 
As everyone knows there are¢ 
the minor scale, harmonic and melodic. 
the requirements of some 
who, acting upon the suggestion 
a combination scale consisting of the ascending melodic 
descending harmonic 
view nothing more illogical can be imagined, as 


trary to all rules of harmony, the 
gated to complete insignificance. I am willing, though, 
as it does in typically 
minor fashion, leaves a characteristic impression in the lis 
It is also useful in the acquisition of piano technic 
f this mixed scale, 


* two original scales are 
no necessity for these remarks were i 
many quarters exclusively, without explanation or 
and the injustice of the latter to serious students 
» teacher must be apparent to everyone 


ically, providing the two standard ones, 
are taught previous t 
receive enlightenment as to the reason of its construction 
and would not be so hopelessly befuddled when he enters 
a course in harmony. I personally have suffered much 
embarrassment and waste of time in my theory classes dur 


presumably advanced pianists, were ignorant of the recog 
nized scales, and were rooted in the impression that the 
mixed scale was the real and only one. 
additional work upon me of going over the entire ground 


but not all of a subject, more tiresome in 
this instance than when a person totally unlearned takes 
up the instruction afresh 

Upon investigation 
system is still much in then, too, many teachers em 
to supply their pupils with the books, nor do they 
read or explain the contents of this work, thus depriving 
the pupils of the benefit of Dr. Mason’s remarks. 
autions the student 
gard to the mixed scale, pointing out clearly and without a 


expressly and explicitly 


possibility of misunderstanding that this is not the standard 
scale but merely a combination used by modern pianists 
He also gives a complete list of the various harmonic and 
melodic minor forms (in all keys), and specifies the har 
negligently omits 
harmonic for teaching purposes can regard Dr. Mason as 
an accomplice or instigator. 

I discovered, too, that some unquestionably experienced 
musicians are utilizing the mixed form of the minor scale 


totally ignoring the other two. As they have a great repu- 





tation for thoroughness in the cultivation of piano technic 
I am of the opinion that they must have some powerful 
arguments to advance in favor of their course, and, as I 
am always ready to be improved by good counsel, should 
he interested to hear from anyone who is able to throw a 
gleam of light into the darkness, for I cannot at the pres 
ent time reconcile myself to the total abolition of the 
form of the minor scale which has supplied composers 
with a theoretical basis for a century and more 

s Nortu Bricuron avenue, Fasr ()rance, N. J 


Cordelia Freeman’s Studio Club, of Scranton. 


| ‘lub of wemen singers, conducted by Miss Free 
man, of Scranton, Pa., gave a concert last week, 
thoroughly enjoyed by all, to judge by the local papers 
Miss Freeman is known as a composer and soprano, and 
in the somewhat unique field of conducting is gaining 
renown. 

The following is the active membership of the Studio 
Club: Mrs. George A. Blanchard, Mrs. Charles F. Buch 
mann, Miss Sara Burr, Miss Edith Benson, Mrs. Charles 
M. Carr, Mrs. M I. Corbett. Miss Luella Dunning, Mrs 
Harry P. Freas, Miss C. Louise Grey, Miss Helene Hull 
Mrs. James E. Heckel, Miss Myrtle Harvey, Mrs. Lily 
Joseph Keller, Miss Jennie Kaufmann, Mrs. Amelia K 
Leister, Miss Margaret Mitchell, Mrs. Willis Manville, 
Miss Emily Mayer, Miss Sadie Morgan, Miss Edith Mar 
tin, Miss Jessie Polhemus, Miss Margaret Palmer, Mrs 
Jacob Pfeiffer, Miss Mattie Poole, Miss Elsie Powell 
Miss Florence Robertson, Miss Josephine Rafter, Mrs 
Willis Sweet, Mrs. Charles Smith, Miss Ethel Smith, Miss 
Tennie Belle Smith, Miss Lucretia Snyder, Miss Pauline 
Shook, Mrs. G. B. Uthman, Miss Florence Woodward 


Faelten Pianoforte School Scholarship Fund. 
HE recital in aid of the scholarship fund of the Faelten 
Pianoforte School, which was given in Huntington 


Chambers Hall, Boston, Wednesday evening, by the Bacl 





Club, one of the school organizations, was a decided suc 

cess, both musically and financially. The club was assisted 
in the performance by four members of the Beethoven 
Club A large and enthusiastic audience enjoyed the re 
cital, which was of a very high order and finely rendered 
About $175 was added to the fund from the sale of tickets 
The students who gave their time and efforts to this laud 
able purpose were Miss Sarah McKeen Williams, Mrs 
Minna del Castillo, Miss Helen L. Masten, Miss Alice T 


Parker, Miss Alice Julia Riche, Miss “Minna Gallagher 
Miss Caroline E. Cunningham, Miss Annie F. Hardy and 
Mrs. Amy T. Rawson, all members of the Bach Club. and 
Harry L. Buitekan, Hu T. Huffmaster, L. A. W. Lemont 
and Frank Luker, of the Beethoven Clul 


THE REDDALL SUMMGR SCHOOL 


For Voice Culture and the Art of Singing. 





Under the direction of 
MR. FREDERIC REDDALL, 
Teacher of the Voice. 


Located at «+ THE BAYSIDE,’’ Shinnecock Bay, Suffolk 
County, Long Island. N. Y., overlooking the 
Great South Beach. 


Station: Good Ground, Logg Island Railroad. 


CADVANTAGES: Six Weeks’ Study with one of the best 
vocal teachers in New York, with recreations consisting of 
Sailing, RoWwing, Fishing, Surf and Still-Water Bathing, 
Tennis, Driving, Wheeling, etc., all included to Students. 


Course of Six Weeks, July 12 to August 25. 





CURRICULUM: Lessons thrice weekly in Voice 
Placing (pure Italian method), Scientific Breathing, Reso- 
nance, Diction in French, German and Italian ; Repertoire 
for Church, Concert, Opera, and Oratorio; Weekly Lec- 
tures on Musical Themes and Pedagogy; also Sight Singing 
and Harmony if desired. Number of students limited to 
ten. 

Location unsurpassed for health and view. Eighty- 
three miles from New York City via Long Island Rail- 
road. Railroad fare, $4.20 excursion from New York City, 
foot of East 84th Street, New York. 

Terms for the season of six weeks, inclading tuition in 
above branches, use of piano for daily practice periods 
with accompanist, board, lodging, washing. free sailing, 
rowing, driving, etc., TWO HUNDRED DOLLARS, paya- 
ble in advance. Absolutely no other expenses. 

Applications should be addressed to 


Frederic Redaall, 
The Pouch Gallery, 
345 Clinton Avenue, BROOKLYN, N. Y. 
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KUBELIK. 
HROUGH the engagement of the violinist Kocian 
considerable rivalry has been created between him 

ind Kubelik. Both are Bohemians, both are young, both 
were pupils of the same teacher, both are taken up by 
their countrymen with enthusiasm and both are violinists 
In the meantime the people in this country can rest in 
peace and comfort during the next six months at least 
before these two young violinists, with the bows, will 
attack them. A rivalry of this kind has existed among 
musicians and painters and writers as far back as cen 
turies, and, while it may not be considered artistic, it still 
is human and interesting, and may lead to further develop 
ment of the question of violin playing, which at present, 
at least, is very necessary in this country, if not in Europe 
There are no established violin factories, with capital 
behind them, to support violinists. Violins come from 
old, dead masters who have long since retired from busi- 
ness, and it is therefore with the violinist as it is with the 
nger—a question of individual activity and enterprise 
free from any copartnership with the piano manufac 


turers, Such is virtuosity in the twentieth century. 


MANTELLI IN HARTFORD. 


HE operatic concert which Mme. Eugenia Mantelli 
gave at Parsons’ Theatre, Hartford, Conn., proved 
one of the events of the season in that city Extracts 


from the criticisms in the daily papers follow: 











The first selection was from Donizetti's “‘Favorita,” and it served 
well ¢ ntroduce the nge it » the mnass and heaut 
f her € The Mienor € f ed was a 

' and its r j wae le t effective. the ¢ ¢ 1 
tion being especially good. The famous aria from Ron . ; 
Delilah” was finely rendered, the acting of the singer helping greatly 
in the effect of this always eff nur nate ;. 
of the woman for the man’s love, her wiles and ways t win hir 
e splend writter to t i Mad e™M ] 
e composition the fullest jus Another contrasting numbe 
Der Asra.’ ed the first part of the eres 1 . 
espe ally interesting in the rix ess of its r nd e m™ 2 
f its intervals 

The far U'na e f Tt Rarber of Se F 

received a well merited ¢ r wt roved to he | i 
x cl aT ney s g nd the Car er n mbe with ts T 
nd delivery, was demanded a nd time Phree ngs, “S 
T * by G, d’Hardelot April Rair by Oley Speaks nd \ 
S mer Night,” t G g 7 . j ably neg 7 
¢ nger’s part of the ed prog but a hearty e 
t ht her back with Tosti’s well-knowr Good-B song, wh 
was effe ea sua Hartford (Cont ( rant, May 27 ¥ 

It lent « r nd force i characterization and liberated the 

facial expression and the ages < ‘seen anes all 
nce Jeportment Leonor the snail) Dammit call 

er passionate ir tion of ‘ e that re the 

enta n of La Fa rit n Hartford th Kellogg , +} k 

could easily place her. And Mignor n her f ntive inn 

1 tender longing, and he Philistine beaut D 

Rosina sprightly and sed tive na redund ‘ ‘ himr rine 

cal skyrockets, and Carmen, fleshly und = ahandoned 1 
nse of r. and. fina Madame. he f fr ncer 7 f 
A € king better thar n pre is costume nd singing 
1 f song One r t fess that Madame Mante k ws 

how ¢ reate tr here With } gaily ced <« tume oe 
ged at once into the scene, and her eyes, her feature ¢ 
flection of her voice, the poise and the gestures of two r white 
flexible rn and tw eloquent } is did the res Suffice 
hat the score ir cl e received { , i that d at 
expression was the point of every vocal renditior 
In the songs she was exquisite Hartford Daily Times 

The most ac mplished dilettar fH ford were preser n ¢ 

lience The Signora Mantel fe g to be d ed SI 

has a beautiful and fascinating presence, contralto voice, sonor s 
brant, warm ill of deli e nuances, especially beautifu n 
middle register and wit er elegant phrasing and the purity of 
1 enabled her to pour forth silvery notes which fell upor 

ublic that was appreciative and demonstrated that they were 


Rorn in an Italian village, Madame Mantelli has charmed the pub! 


n South America and Mexi« Then five years in New York and 
now n her first American tour Next season she will sing Carmer 
the Opéra Comique in Paris. Her concert last evening was as 
delightful as the program was varied Hartford Telegram 
Those who were fortunate enough to hear Madame Mantel were 
greatly pleased and enjoyed one of the most beautiful \ es ever 


The reputation of Madame Mantelli a a metro 


I tan opera singer preceded her, and many were prepared for 





excellent music which they heard. It needed only a few minutes 


to convince all of the superior quality of her voice, which, together 





with her charming appearance and beautiful costumes, made up an 


evening of rare pleasure. This voice is one of great beauty, of 
I 


greatest flexibility, always sympathetic ised in the strictly It t 
method which is adopted by many of the peratic singers of 
und which has been perfected by Madame Mante t : 
legree. Her program was made uy most entirely of 
elections given in costume with dramatic action as we making 
h selection as near moplete as « 1 be desired wit t the 
rchestra for accompaniment.—Hartford I 


A Troy Students’ Concert. 


HE Troy Seminary Conservatory students’ concert, in 





the large Music Hall, was an event of importar 
an orchestra of thirty-five men assisting, and the program 
consisting of piano and violin concertos, vocal solos and 
e >» 
several choruses Instrumentalists Miss Brenda Grace 


Whitney (MacDowell Piano Concerto), and Louis Miller 
(Mendelssohn Violin Concerto), excelled; while Miss 
Georgine T, Avery was the best of the singers, in “O mio 
Fernando.” 

The following is from the Troy Times 











The most nspicuous development ir , . f 
al art if t as been the ge A f Ss ( 
‘ ator f M A mpre ¢ f 
ed at M H t eve g, v x 
filed - stage t ae ' . , 
rt f e conse a Ss se r The f t t t 2 
m of Music Hall was required for tl concert was another 
n of the advancement made by the sc r ar fa - 
asized the t interest taken b he pe P f ‘ t 
Nairs as we as the progress of li t ‘ r 
s in a school grown 
ence chamber brought int I ¢ 
arkable strat le ment the cre 
he afely a Sis he a 4 
™ nary Cor r {™M I < ‘ ‘ e ex 
tive ability, artistic talent and untiring industry t nservat 
expanded from a sch for the to the entr ege 
alo n 3] and instrumental, single or orchest 
his ne I k i, and in w e faculty are ir led o 
ative musicia n every de tme f 
The Seminary Conservatory of Mus " h has ided s 





I isay Anr Elizabeth Wilt ce A Lindsa I 
I ett, Olive Pulis n, Robert I I te, Clarence P 
ga ( a ~Stearr € Edward S, Thornton; f W 
( Franke ‘ Edward S. 1 r rnet, ( F. D 
mandolin, guitar and bar Margaret M. ¢ I ‘ 
sic method. Elizabeth H. I isay: Virgil ( ‘ Ml 
Annie Hagan Buell, Harriet F. Link; ens« e playing 
t clas Robert E. Foote; solfegg ght reading 
g Thomas t armor nte a 1 
James J. MclI n, Jr Alice ( G ‘ K t 
I c ssistant secretary 


Miss Leslie Stewart Recital, Yonkers. 


A VERY successful concert was given by Miss Leslie 
Stewart, a pupil of E. Presson Miller, of Carnegie 
Hall, on May 22. She was assisted by James Brines, tenor 


(another Miller pupil), and Miss Frances Davis, pianist 








pul 
The following notice is from e Yonkers Statesman 

The ball room of the Amackassin Club House contained a fir 

lience ¢ It w n of Miss Le Stewart 

nual spring e, and ere Ww 1 ' f 

the | ele ‘ 
ere was c 1 ce t gre gre Tt e rt t he y r 

ngstress. Last he sang as t leserve, warm praise t 
t this concert c r sed re performances. Her ct 

f ngs was st as t ‘ er ce be ivantage 
the various styles of vocalization demanded. She charmed by the 
beauty of her work in the lesser songs—such as those, tor instance 
f Mr. Avery, which were dedicated to her; and in the songs that 

ed for the displa { pyrote r € : rr h as 
Dell’ A “y ell i f lazzling 

Traviata she thril wit nev he rur tr 

d seemed to find the many difficult fioriture mer ngs f 

r voc chords 

Miss Se 5 : 

nd her unaffected manne ided to the eas f 1 
The floral rewards cl ne with almost ry r ve 
he utes 

M. James Brines, the tenor wth ang at Miss Stew 

t year. ga nother excellent nt of himself time. Al 
has a pecul \ ympathet t and a rousing f 

give when required. He received from the audience t 
manifestation of approval The closing duet, by th soprat and 
tenor, was very fine 

All the s ts were honored by reca and « dded € 
tion or two to the ng list on the progran Miss Stewar 
Mr. Avery’ The two songs by this talented Yonkers song 
writer well the soprano’s voice, and she interpreted ther 





soulfully. 











mt HAMLIN 


KIMBALL HALL, CHICAGO. 


For Terms and Dates address 


, Tenor BUREAU OF FINE ARTS, 


Fine Arts Building, Chicago, 
Or PRINCIPAL EASTERN MANAGERS 





DORIA DEVINE 


TEACHER OF 
BLANCHE DUFFIELD, Coloratura Soprano ; 





MARY LOUISE GEHLE, Contralto; 

LOUISE TOMPKINS, Soprano; 

FRED’K BUTTERFIELD ANGELL, Baritone, 
And other prominent singers now before the publite. 


Wocal Instruction. 
ieiieisil ieee aati. 


136 Fifth Avenue, NEW YORK. 
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MUSICIAN (a lady), holding now a highly responsi 
A ble position, with high salary lesires a suitable 
change; has had most superior advantage six years 
abroad with leading musicians; long experience both in 
America and abroad as teacher, crit lecturer 1 write 
on musical topics; gives recital Communi vith M 


N., THe Musica Courier, 1135 Broadway, New York 


Concert Direction .. . 


W. ADLINGTON, 


22 Old Burlington Street, 


SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumentel. 


TOURS and CONCERTS ARRANGED. 
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CONSERVATORY OF MUSIC. 
W* publish herewith the argument in favor of a 


national conservatory of music and art, a 








































































bill for the same having been introduced into the 
Senator Mason, of Illinois, and in the 
Representative Metcalf, of California. 

enters into a 
lucid explanation of the various phases of thishighly 
Some of 


Senate by 
House by 

Colonel Kowalsky’s argument 
important national educational project. 
the technical positions taken by the Colonel are 
based on broad general propositions so as to have 
them understood by the layman. 

It is necessary to study carefully this plan in 
order to get its true bearing on the music of the 
future of the United States: 


NATIONAL CONSERVATORY OF MUSIC AND ART. 


Argument in Favor of a National Conservatory of Music and 
Art by Henry I. Kowalsky, of San Francisco, Cal. 


May 1 go Referred to the Committee on Education 
and Labor and ordered to be printed 
THE PLAN PROPOSED. 
Is to establish one conservatory in the city or 


Washington, D. C., which will be a 
building containing forty studios sufficiently large 


and twenty 


vicinity of 


for classes of fifty students of music 


studios for painting; one large assembly concert 


hall for ensemble. It is to be known and called 





The American National Conservatory of Music 
and Art. The second to be established of a similar 
haracter at New York; another at or near Chi 
cago, Ill., and a fourth in the vicinity of San 
Francisco, C Certain States are to be appor- 





tioned to each conservatory, and to be known as 
the district to which the pupils of the several 
States that shall be so apportioned will attend 


Ihe purpose is to reach the respective parts of the 
making the Boston Conservatory meet the 
East, Washington the South, Chi 
West and California the extreme 


Union 
demands of the 
Middle 


Only advanced pupils in music and art will 


ago the 
West 
be admitted, afte 
standard of which will be fixed by the board of re 


passing an examination, the 


directors 


gents or 


The importance of having the conservatory sec- 


tionized, as above proposed, is due to the fact that 


vaternal control over the student is an 


important 


must be within a convenient dis 


Students 


tance of their home, so that the parents can have 
progress of the 
furnishing high 


and masters is suggested by bring 


in opportunity of observing the 


pupil The primary method for 
class professors 
different parts of Europe the high 
est class professors and masters that can there be 
After 


students will graduate to such 


nd who are willing to come to America. 





five vears our own 


state of perfection that the conservatory will be 
institutions 


ible to obtain its professors out of its 


re established. To control and govern these con 
ervatories, a national board of regents shall con 
t of the President of the United States, as an 
ex-officio member; the President pro tempore of 


the Senate, the Speaker of the House, the chair 


men of the Senate and House Committees on Edu 
cation, and seven izens selected by the Presi 
dent. They shall be known as the governing and 
controlling board, who shall elect the general di 
rector, whose salary will be fixed by the said board 


he general board will appoint advisory boards 


rom the citizens of the respective districts to be 


hereafter designated, which boards shall select 
ind employ a director, who shall take charge of 
the specific territory for which he will be named 
Subiect to the policy of the general governing 
board an entrance fee for a term of three years, 

exceeding $50, shall be required from each 
pupil upon their being admitted as a student 


branches of 


NUMBER OF AMERICAN STUDENTS ABROAD AND THE 


AMOUNT OF AMERICAN MONEY EXPENDED. 


At the present time, at a conservative estimate, 
there are 40,000 American students abroad scat 
tered in the different cities of Europe. The mini 
mum sum for which they can be maintained in 
the cheapest and most economical parts of Europe 
is equivalent to $2 per day, which means $80,000 
a day of American money paid to foreigners, or 
$2,400,000 per month. Or you may say for a three 
years’ term, Americans spend $75,000,000 trying 
to obtain an education in music and art abroad, 
while here at home these four institutions can be 
fully equipped and conducted upon the very high- 
est possible plane®within a cost of $1,000,000 per 
annum. 

Aside from the financial feature to America and 
Americans, it saves our children from exile. The 
majority of the young men who go abroad never 
return to this country; many of them become in- 
with the vagrant habits 
that are prevalent in the respective Latin quarters 


oculated and Bohemian 
They dress and ape 
and about the 
The liie is free and indolent, and in place 
of becoming students they are not only wasting 
time, but spending the hard earned 
money of their parents, many of whom deny them 


of the big cities of Europe. 
the 
cafés. 


foreigners waste their time 


their own 


selves comforts at home in order to maintain the 


indifferent member of the family abroad. Up to 


date we have not developed a single virtuoso on 


the violin or ’cello who has made a great reputa 


tion, nor a great ‘cellist, and if per 


any of 


pianist or 


chance our American students succeed 
they cannot progress or obtain fame under their 
American name, they have got to assume some 
foreign, unspeakable name, and the credit to their 
birth and honor to their family who spends their 
money to educate is lost 
We have _  Paderewskis, 


Gerardys, Sarasates, born in 


Kubeliks, 


America, 


Ysayes, 
but who 
have lacked opportunity, therefore nobody knows 
of them: while these foreigners come here, are 
worshiped by American audiences and take away 
great sacks of American coin America has led 
in everything financial and mechanical, and if the 
musical youth of our country is permitted to de 
velop under Government control, within ten years 
will 
The amount of 


it is fair to predict that America commence 
to send musical wonders abroad. 
money required to carry out this grand project is 
so infinitesimally small when compared with the 
great amounts the nation is spending annuaily in 
many other directions that the money it will take 
can not possibly deter any patriotic legislator, 
who loves his country and his people, from voting 
to appropriate the sum required 

WHAT AN EDUCATION 


To be 


mere playing of an 


IN MUSIC MEANS. 


educated in music means more than the 


instrument In our general 


education we are started in the kindergarten to 
acquire our A B C’s; 
there to the 


up to the high school; then a preparatory school, 


then we go to the primary 


school; from grammar school and 


to permit your entering a university; and even in 


graduating from the university you find many 
seeking the post-graduate course. All this edu 
cation is upon subjects, themes and conditions; 
problems that can be demonstrated, illustrated, 


fully defined, so you can see with the eye and rea 


son out with the brain. Every one of the 


senses 


comes to the student’s assistance But this is not 


so in music, because the first prerequisite to the 


ultimate making of a good musician is the qual 
ity of inheritance, or the natural liking or passion 
for music. With this foundation, you can hope to 


build on. Your ear is the dependent sense; with 
that 


musician. 


organ destroyed, you are concluded as a 


Now, as to music as compared to the general 


education. It is much more difficult. Let us see 


why. 
Everybody educated in the 


can be ordinary 


learning—in a mechanical way—for 
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the examination. 








which the eye sees and is explained and demon 
strated to them. 

In music, in playing nearly all instruments ex 
cept the piano, you have to form your own notes, 
or rather make your own music; while on the 
piano the notes are formed and placed according 
to their keys and frequency of requirement. Yet 
with all this great assistance in favor of the per 
son playing the piano, observe how few succeed; 
and contemplate further that no American has yet 
made a world famous name as a player of this in- 
Well, the fullest 
and truest reason is because music is not properly 
America 


it properly, as a 


strument. You will ask, why? 


taught in Music means as much, if you 


would know general education 
what is 


“solfege,” which 


does. This all comes under the head of 


known in the musicai world as 


is the generic term for everything that must be 


known of the organization of music in every 
sense in which it must be intelligently under 
stood by the student before they become finished 
on the instrument they seek to essay. 

In other words, under the head of “solfege” 
there is harmony, counterpoint, composition, or 


1 


chestration, history of music, voice building, en 


semble playing, sight reading, theory time, 


tone, 


interpretation, analysis, theme, construction 
phrasing. 

And the knowledge of all this is as 
to the 


dence. It is a branch th: 


important 


artist as his gift from the Divine Provi 
it is independent of the 
instrument, and must be taught at first as you 
teach the A B C—this is the 


Heretofore this has not been taught under proper 


syntax to mus! 





masters or under an organized system. You can 
see under this head how many departments it di 
vides into. So while one man may be a good 
teacher in time, or tone, or harmony, he may no 
be up in compositions, orchestration, ensemble and 
so on. 

Learning music properly is not a side issue; it 
is a hard task, that requires more devotion thar 
any other condition of learning, no matter what 
else you may mention. The ardent student 1 
tices on his instrument from five to eight hours 
daily. Of course he must love his work or the 
physical condition, if not sustained by the high 
sentiment and ambition of the artistic nature 


would succumb and break under the great strain 


It deserves all the aid and fostering you can 
give it. 
MUSIC PROPERLY TAUGHT 
This cannot be done without a proper unda 
tion is laid. If you were going to build a grand 


building you would first select a proper site upon 


which to erect the same. Then you would have 
the architect draw your plans. Then you would 
dig and cut away for a proper foundation. This 


done, would make your foundation the 


you 
strongest ur building, for upon it rests 
all the the 
story by story; then you fill in the walls 


part of ye 


balance Then up goes framework. 


eilings 


&c.; then you roof it; then you ornament it out 


side and then inside, and after it is completed 


you contemplate how much 


there is connected with the buil 


structure 


So it is with a musical career, only more in 


volved and more labor. The soul, the heart, as 
well as the physical constitution of the artist, is 
absolutely involved, as he is the sole operator that 


must build, ornament and sustain 


THE EFFECT OF THE CONSERVATORY 


It will give an undoubted boom to music all 
over the land; it will cause hundreds of pre 
paratory institutions to be established, because 


only pupils who have attained a sufficiently high 
National Con 


Conservatory 


standard will be accepted into the 
But from the National 
will go forth what will be required of the respec 


servatory 


tive pupils, and the preparatory schools will edu 
cate up to this standard so their pupils can take 
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Where are we going to get the talent necessary time dulls the ambition of highly nervous organ our own country, for an American gentleman a 
to fill all these professorships? Well, that is easy izations and spoils a career. ways treats an American woman with the respect 
Tl 1ost of them woul brin wer from she commands 
The most of them we uuld bring « ) HOME INFLUENCE NECESSARY 7 
Europe; they will be glad to come on a five-year rt ; — As it was said by a gentleman on shipboard 

a en it 18 important that a student should not . hat P j ‘ feor or 
contract There are many good men in America ' , ane, , = ig ; ; coming from Europe, that already t foreign 
‘ ce more than a two days ride away trom home, lad , th ' ' ' ntler t 
who can be employed. If we bring to America d . is ladies were accepting the American g eme¢ 
, , } so that he can feel the home influence and that ere 7 : ante ‘ 
Europe S greatest masters and have them cast their : i the highest type ol the gen i De ust 5 
. “2 . the paternal eye is on him. Students will work = iar : seh” . ae 
musical influence over the land, is not that sowing ad high respe or women and | irteou c 
harder and produce more to please their parents R . , 
the seed, and will it not yield us a big crop of P , ; I I ment of ther ind the prot é ed 
5 ‘ and friends than their teacher , 
musicians? It is said, “Oh, it is in the air in . them 
” , Then, again, many students are from the same ‘ , , ; 
Europe Well, we will put it in our air 7 7 But think of the pall and sorrow 
, ; tee _ city, town or near by, and all within the circuit , — made to 1 , , 
\merica has a arge cosmopolitan population ’ , the parent who is 1 1U¢ 0 ca i 
i } tl conser f is located nd | 7 , 
The blood of our foreign ancestors has not left allie 2 atl atati om o . tiful child never retu t he home of her yout! 
§ : . : 
1 1 atural imbiti to mipet vill aci ot ‘ oi . 
all of our veins as yet, and the music that filled — : : pos Wis ne because she has been trapped and beguil 
' fol vhom the student 1s sure his family k vs oli ‘ | : } 
the souls of our forefathers is smoldering and only . , : . \ ga whe ur y g Ww é 
incent . 
needs awakening Ways Gh wHeCEwr tained a high degree of cultiy g al 
Competition is the great whip and spur, all i ite , elve ‘ P P n y . 
WHY A NATIONAL CONSERVATORY IS NECESSARY ‘ain i 
! mu e det . P ' . ratios 

: eo ‘ £ oh tnden i< oirl all ¢ Mor ‘ 

Because no private institt n can create a stand NOW e student a Bt ats e more rea be re he w col er er And e accep 
ard that would or could be accepted by the nations son for home near at hand, as the good influence she has forte t} dear at red to her 

} ] rot hal +} , nher 
of the world. But what America does as a nation tiways a proper na ver e tend embe! } r 1} est ways l t 
Ww be respected a honored by the world with of our household most 
put 1 he th Go me lace Avait the for high s olar » of 
out que n, and when th sovernment pla x . p AN AMERICAN CONSERVATORY IN I 
its stamp on the diploma of the graduate it will : , 

. . . : , When the Fre newspapers pt 
mean that he is armed with a high class creden mp ola ' 

’ ‘ ‘ + cw 1 I it t I I tte t 
tial that makes h the equa f any man who 

1 1 — tl penate the | ed $ y p I ent 
steps out of the royal conservatory of Leipsi 
' ) . S t t al i \me ‘ y ol 
l cre Br cis I 4 M nich I Re Tie | Pp 
1 mus ; ‘ y Ke 
It is important to ¢ ide ow grand the op , 
mia ess € mew! € 
port y will be 1 e gen f the American pI 
, V | ‘ I ne re 
boy and girl wl cant Z 1 id t who can S . 
, ne 
become a master it 1 ‘ d, in musi 
' | G he native I ‘ il ( t 
is WCclia n paimting he price me pays tor n : 
' } t Pa Mr. Ya ec Dox ecip Db 1 uy 
old n eT n e days ot great wea eS - 
} Paris; spend your money that 1 earn in Ame 
fab 1s th naire can be their , v ; hie . 
ica here in Paris. We are your Sister Repu 
posse r. Our w n er gh of European é 
and we like y over y 1 daug 
cene N r grandeur bestowed upon u ‘ iba 
ter ri hey acquire t nd s¢ 
few pec er \\ ler nd there 1s nat 
_ —<£ : : forget your drur \me Let mu 
ral beauty beyond the brush of mortal man in the 
\ ] P y nit N Fal Hud be he actua byect their cot w . ny 
t ws rhe re Ose! c | vara da S uc 
" } ) thing you like the etext. but soor R 
son River th Great Lake he Kocky Moun - o I 
: Rg EE EP ES SEY Ra ge ag ee ilways been—y young man w e assume 
+} ir r ; 
England farmer I I rugged Westerner, all valibnaaie Fre . . a ; : 
j ' } that unless he does he w 11 Ww ve ged 
grand and great ( a W ¢ is our birds and 
I ‘ as an American; sohew wear ggy pal a big 
‘ é p ature on = canva . 
14 , : : , black tie tied in a tlowing bow broad bi 
Mu | V uy rom u a he doesnt, we 
‘ si black felt hat, k hair grow ng a we i 
Arie nm pail pictures t Americans . 
n Al scraggy beard, and so my dear Mr. Young Amer 
‘ i 
ican will look the part of the artist, which he s« 
PHIS 15 THE TIME TO ACH dom ever realizes, in fact, I you <¢ rest easy 
S e people say We this will all come by he lives in students’ quart: nds the yall 
I I n time I the time to and fétes, drinks the ls es cigare 
commence; now the a ed t he cour and devotes most of his time to some pretty little 
ry rich, we lea I x et try French shop girl at the cafes in place is musk 
nd craw yan B " y we W be in the conservatory 
ible to walk, and maybe w we are better and He seldom, if ever 
bigger grown we can run or sprint a little. for when his family has awakened to a full realiza 
said 1 F D , 1 at " what the French or any other European 
lt peo W g id any “W 
We let them g 1 ‘ r ire and pr ‘ has done r their we he’s ashamed 
es : ‘ Bans } to } 
1 tine can ut é while ne hildre ‘ e ¢ we ry era er Ww Y: e great ne nome a ney are a 4 . nave nim 
f the American toilers remain and are educated in uperintendent that will be ever on guard So he remains abroad and becomes an American 
} ] ' r ret ¥ ] ft ] nor rt 
hie \mer n National Conservatory, and see And as it no more t maintain the four ilerpreter or guide abou e hotels and resorts 
vhich finishes first and with what success. Why, of than it would one tl would accommodate al ot worse 
A a . } } Sos . ‘ ¢ pend 
e there \ ne co! n that ca De why ‘ exte 1 e s eme best advar I ne who has had a PI I yo udying 
irrived at, and that is in favor « e boy and gir tages? It costs P p ‘ » travel within ie ualior prop 1 i Line ; 
1 , na ‘ ; 
Ww S ered and cared for in their own country his district » fs ( Cnce » Washington it Paris under the care Gov ‘ ply 
where the ] nd ymp \ I e parent eve 1 ht be a f ‘ " 1) 1 vice versa 4 el ler i A é i I € i I 
) gl ‘ | 
: eS sins 2 } . 
near to aid and guide them and where they are evil tha pi I « W r e < i < 
; OUR WOMEN IN MUSK ' | ’ pect 
treated as e we me s« ir and not a i tor doing € ghtest good Re pe y 
eign intruder Your daughter, y ster aybe your wile, 1s Henry I. Kowasky 
; musk She does not w o become a pro S Frar 
And speaking about intruding. In France they ‘ by , . 
1 | lessior l ‘ es wat to obtain a higl 
have national operas and theatres, as well as cor : , 
; ; ; state of perfectior her musi +t C 
servatories, for teaching the arts, that quality the ee ees ee ; Dr. Bowman’s Eastern District Choir. 
itl | aot If you are acquainted with the customs and 
singers and thespians who are employed, and they : HE choir of the Central Baptist Chi ' | 
1] t } Labits of foreign cities, where a womar does not t . 
accept a small percentage of toreigners—about 3 - = . . . ern District, Br yn, gave a ! rt I 
> venture forth unchaperoned without the risk ol 4 : 
per cent. Russia quite the same, if not worse. : ; ; : . day evening in the lecture room of the church, Marcy 
sult, by what they consider polite gentlemen in . is h Fiftl ri 7 
‘ . ' 1 <? ’ . , avenue and South Fiith street s the cl It rRat | 
WEY FOUR INSTITUTION Paris, Berlin or Rome, you will hardly take the 
> , of , . by Dr. Edward Morris Bowman on the same plat the 
Because it is not conducive to the welfare of risk ‘ : . 
' ' +} > , , F Temple Choir, Dr. Bowman conducted the ert, and 
the student to have his attention diverted by too But if vou d to venture ve futur ne of : “ . 
, : : . in addition to the choral numbers selections were play« 
much companionship, and where you congregate your beloved to a foreign school, you must (to . . 
} . 1 . . by the remple Orchestra There were a sever 
a large number of pupils you endanger the tran be easy in mind) go to the extra expense of pro 
, ; , ’ i sts. More about this concert next weel 
guillity of studious atmosphere viding an attendant. It would cause a tear to flow 
Musical natures are nervous, sentimental and from the listening American to hear of the hard 
high strung, and must be catered to, and their ships and insults that are heaped upon our virtu Tenor CALTHROP IN WarTerTOWN.—Mr. Calthr yg 
surroundings must be considered, so that nothing ous maids abroad unattended the Watertown (N. ¥ May Festival recently nd made 
mars his progress—for the slightest reverse oft Phis could and would not occur in any part of a vreat hit 
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BUFFALO. 
BuFFaLo, May 29, 1902. 


Sunday popular concerts were finished in a blaze 


; ‘HE 
of glory the 25th when the wonderful boy violinist, 
Florizel, the popular mezzo soprano, Mrs. Julie Wyman, 


nd the well-known male quartet of the city, the Singing 
Four, 


irge crowd to Convention Hall in spite of disagreeable 


were the extra attractions, which drew an extremely 


weather 

Florizel repeated his triumphs of the week before and re 

ved repeated encores. 

The popular Sunday concerts under the direction of 
John Lund and the enterprising management of L. M. 
Kirick are an-assured success. and can be looked forward 

next season 

Che eighteenth and last of Mr. and Mrs. Frank David 
m’s musical historical evenings took place at their home, 


No. 63 Linwood avenue, on Tuesday evening, May 27 











Miss McClelland, soprano, and Richard Fricke, ’cello, as 
ted. The program follows: 
Don NO. Becccvccccscceseccosecccss - Beethoven 
(For piano and violin.) 
Jacob Sniger and Julius Sniger. 
1 | Ey - MacDowell 
Sor MacDowell 
Miss McClelland 
. 1 Sh MacDowell 
K 
\\ W 
Water I 
Miss Ruth Long 
f e N gale Ss Nevin 
IQ Had Sweet I e D Nevir 
D M Nevin 
M McClelland 
W ieg ed Kjerulf 
I le i ¢ ninor, op. N Chopin 
t N Grieg 
Mi Marta Milinowski, 
Arthur Foote 
I piar v n and ‘cello.) 
I D Mr. Davidson and Mr. Fricke 
Ihe Church of the Messiah was well filled last Thurs 
ty evening, when the quartet choir of the church gave a 
tal under the direction of Frank Davidson, assisted by 
I Margel Gluck, violinist, and Mrs. Davidson, accom 
| t Phe 1 Miss Hoover, Miss Sherbourne, Carl 
) Stephan Edward E. lanner, were heard to advantage 
he famo Gypsy Songs of Brahms. Miss Gluck’s 
g Vv n solo was most enthusiastically received 
Last Thursday evening the pupils ot J. de Zielinski 
| most interesting recital at his residence in Auburn 
ue 
lhe selections of Mr. de Zielinski and his pupils are never 
kneyed, and this program was no exception. The 
of Misses Whitman, French and Hogan, and of 
Marvin Grodzinski all displayed good technic and mu- 
| interpretation 
| eason the changes in the church choirs were 
ide May 1 instead of at Easter as formerly. Among the 
ges were the following: William N. Cripps becomes 
tenor at the Lafayette Avenue Presbyterian Church, 
place of Robert Burton, who soon goes to Paris, 
t rice 
Ihe choir at the Delaware Avenue Baptist Church, 
‘ he direction otf Frank Davidson, now consists of 
prat Miss li Sterling Nichols, Miss Clara J 
N s, Mrs. A \ Noye, Miss Zella Kilman; tenors, 
Henry Tutthill, Joseph F. Steinmann; bassos, Arthur 
King Barnes, W. J. Mitchell 
he Pros Avenue Baptist Church choir consists of 
s Mary H. McClelland, soprano; Miss Winifred Bul 
] alto; W. J. Slagh, tenor 


; George McIntyre, bass. 
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ALEXANDER LAMBERT, Director. 





Private Instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
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ETHEL L, ROBINSON 


(LONDON CONCERT DIRECTION) 


11 Wigmore St., Cavendish Square, W. 
LONDON, ENGLAND. 


FELIX FO 


Address HENRY WOLFSOHN, 131 East 17th St., NEW YORK. 





Telegrams: 
** Masikchor, London.”’ 





Pianist 





The Richmond Avenue Methodist Church has the fol- 
quartet: Miss Marie Miller, soprano; Miss 
Fisher, alto; Herbert Pauer, Mr. Mc- 


lowing 
Blanche 
Adam, bass. 

Miss Holman, of Hamilton, Canada, has become the 
of the First Congregational Church on Elm- 
wood avenue. 

Mrs. Clara E. Thomas gave a recital of oratorio music 
at the Twentieth Century Club Wednesday evening, May 


tenor; 


soprano 


21. Following was the program: 
Oh, Thou That Tellest (Messiah)..............+.+4 Handel 
Miss Louise Scheer 
My Soul Is Athirst for God (Holy City) Gaul 
Edward J. Schmidt. 
In Verdure Clad (The Creation) ss igs Gecmaeeeeee Haydn 
Miss Clara Taylor, 
\ New Heaven and New Earth (Holy City).... .- Gaul 
George ©. Booth 
© Rest in the Lord (Elijah)... : in . Mendelssohn 
Miss Marie Watson 
Angels Ever Bright and Fair (Theodora)............ Handel 
Mrs. C. Arthur Spaulding 
If Thou Should’st Mark Iniquities (Eli)..............+++0+- .. Costa 
Dr. Hubert Chester 
Oh, Had 1 Jubal’s Lyre (Joshua) Handel 
Miss Alto Redans, 
O Lord, Thou Hast Searched Me Out (Woman of Samaria). Bennett 
Miss Louise Scheer. 
Hear Ye, Israel (Elijah).. eer Mendelssohn 
Mrs, Charles Davis. 
But Who May Abide? (Messiah)............sesesccseseeserees Handel 


C. Arthur Spaulding. 

One of the most enjoyable clesing recitals of the season 
was given by the pupils of Miss Matilde Raab. These 
young people all played with clearness, brilliancy, good 
The “star” pupil 


exceptionally 


phrasing and much expression. was 
Miss Bessie Stern, who gave 
Kamenoi Ostrow.” 


Lautz, tenor, 


well for so 
young a miss Rubinstein’s “* 
Miss Harriet Cohn, soprano, and 


Mr 


Henry 


assisted. Lantz was in splendid voice and received 


numerous enthusiastic encores for his numbers, which 
were all songs of his own composition. 
Henry J. Lautz, who has made Buffalo his home for 


several years, has just sailed for Germany, where he will 
study composition and directing for about three years at 
Frankfort-on-the-Main, in Dr. Hoch’s conservatory, un 


der Ivan Knorr and Dr. Bernhard Scholz. A _ host of 
friends in this city wish him success 

Mrs. Alice Wheipton McLeod, who soon returns to 
Vienna for a short period of study, recently gave a re 
cital at the home of Mrs. FE. A. Eisele, in West Ferry 
street, when the folowing numbers were given in her 
well-known pleasing style: 
SORGRE, GH BE, TAG. Boe cccccivccccsecccscovecsesenvesccscnones Beethoven 
Impromptu, G flit major Chopin 
Barcarolle, F sharp major , -Chopin 
Variations Serieuses Mendelssohn 
Intermezzo Brahms 
Polonaise 56 Joseph Suh 
Auf den Bergen........ ‘ Grieg 


Miss Hutchinson, soprano, gave several selec- 


tions in a fresh, sweet voice. 
Miss Antoinette Czerwinski, one of the young pianists 


Marion 


the who has the promise of a brilliant pianistic 
gave the following program a short time since 


at Catholic Institute Hall, assisted by Dr. Hermann Kell 


city, 


luture 


ner, baritone: 

Fantasia, D minor.. Mozart 
Three Inventions..... are as . J. S. Bach 
Spring Song , . Mendelssohn 
Sonate, op. 2, No. 1.. Beethoven 
\ria from Figaro Mozart 


R. Schumann 


Schubert 


Kinderscenen 15 


op ' 
ise.. 


Songs from Winterre 

Frohe Botschaft Jensen 
LGOOE ccicceccess Jensen 
PN IN sg nevsdhmecvesesvcesvadencisenerennwensens John Lund 
S 


ongs 


Was will die einsame Thrane Schumann 

Wo ich mich zeige mit meiner Geige (aus den Ratten- 
fangerliedern) Hans Sommer 
naneeens .+«. Weber 


Rondo Brillante 


The pupils of Albert Besser gave their first and closing 
recital of the season last week. 

The Buffalo under the direction of Josef 
Hartfuer, was assisted at its fifth and last Sunday evening 
concert by Mrs. Clara Barnes-Holmes, contralto, in selec- 
tions by Saint-Saéns, Hawley, Bohm and Somerset. A 
pleasing program of mostly light music was given in a 


N.G 


Orchestra, 


satisfactory manner by the orchestra. 


Recent Success of William A. Willett. 








William A. Willett has a voice of great resonance, richness and 
power, trained to produce the highest results, and he has the true 
musical instinct and sympathy, without which no music reaches the 
hearts of the hearers.—Sycamore True Republican 

As Elijah the heaviest work fell to William A. Willett, of Ch 
cago. His voice is one of great power, combined with rare sweet 
ness. All his tomes were rich and yet so even and clear that at 
times one wondered if the rich notes did not belong to a tenor 
rather than a bass voice It is safe to say that Michigan City has 
never before heard such a magnificent bass voice The dignity and 
beauty of the sacred story were wonderfully interpreted by this man 
of great talent.—Michigan City Evening News, 

The recital that was given last evening at the Y. M. ( A. Au 
torium by William A, Willett was one of the most pleasing exhib 
tions of power of a single voice to delight an audienc has ever 
been given in Freeport. Mr Villett has a voice of unusual flex 
bility and range and seems to be able to modulate ma way we 
have seldom heard surpassed, to the low, sweet note {f a love 
sung and to the martial blast of a Juda M accabae There w 
no indication of effort or strain; but there was a spontaneou 
easy flow of music from beginning to end, are certain tha 

who heard this recital must have been ed tha ey were 
stening tu one of the master artist { the ay Freeport Daily 
Journal. 

Mr. Willett has a fine and carefully trained voi ind sings wit! 
nuch expression. His program showed vers for he sang 
ongs of all sorts.—Freeport Daily Bulletin 

Mabelle Crawford. 
ISS MABELLE CRAWFORD, the contralto, is be 
coming famous as a singer of Handel's “Messiah 

During last season Miss Crawford sang the contralto 
parts in this work with the oratorio eties of 
Chicago, Galesburg, Milwaukee, Minneapolis, St. Paul 
and Cincinnati in less than two weeks, and is now filling 
an important engagement at the Lindsborg Swedish Fes 
tival, where she has been engaged to sing in “The Mes 
siah” five times. Miss Crawford has had a splendid 
season, and will work all summer except three weeks 
Her engagement this yea the New York Chautauqua 
will be her fourth, and the remainder of her work will 
be in Kentucky and the West. Eleven Chautauqua dates 
have been offered Miss Crawford for this summer, which 
she has been unable to accept, and several offers for 1go03 
have been received. In the past two weeks Miss Craw 
ford has appeared with the Arion Club, of Fort Worth 
lex.; the DeKalb Festival for two days; a concert in 
Bloomington, and is now in the West. 

Dunstan Collins will star Miss Crawford for a limited 

tour next season, a great honor for so young an artist 


and the balance of her work will be under the direction of 
Mrs. L. } 


coming 


M 


Carnegie 


Griffin, who is already booking dates for the 


season 


Blanche Duffield. 

ISS BLANCHE DUFFIELD was the principal solo 
ist at the concert given Decoration Day evening in 
Chamber Music Hall, for the 
Metropolitan Dispensary for Women and Children. The 
in fine and sang in brilliant style, 
“Nightingale Song,” by Nevin; “Songs My Mother Taught 
Me,” Dvorak, “A She 
called again and again and compelled to respond with en 
Man,” by 


Exchange,” 


the benefit of 


soprano was voice 


and Toi,” by Bemberg was re 
cores. Her extra songs included “Dreammaker 
Nevin; “His Favorite Flower,” “A Fair 


by Lowitz. 


and 
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the second year to al 


A special feature 
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G2 Send for Catalogue. 


The schedule includes the study of the organ, harmony, counterpoint, 
orchestration, musical form, musical history, musical analysis, organ tuning 
and practical work in preparation for the church service. 

Two years constitute the course. Examinations are held at the end of 
the Fall, Winter and Spring Terms, and diplomas awarded at the end of 


give evidence of their ability. 


Students are prepared for the American Guild of Organists. 

Recitals occur each month during the season, and exceptional advan- 
tages for organ practice are offered. 

Students desiring to study the organ under Mr. Cart, without taking 
the regular course, have the privilege of doing so. 

Vacations occur at Christmas and Easter. 





Schedule of Work. 








1 students who successfully pass the examinations and 







is made of hymn-tune playing and sight-reading. 
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EVEN events marked the closing exercises of the iano ¢ er A minor (first move s 
Peabody Conservatory Music, Harold Randolph wath a - “ring ‘- : 
On Thursday evening, May 22, the Peabody 4,4, Sa veg ; ‘ D 
diploma was awarded Franz Bornscheur for harmony and FN. D 
composition. His examinations before the faculty R R 
ered the history music, harmony, counterpoint, tugue 1 M : ;, 
rm and instrumentatior lhe written studies and com Vv 
positions submitted consisted of exercises in simple and Her HW 
uble erpoint eral fugue n three and ( I itte 
eig ( a piano sonata, a string quartet, a viol , Mr ays . i ‘ . 
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Mine. EVANS von KLENNER, 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 





June 30 to August 15, 


SUMMER SCHOOLS: 


May 15 to June 25,}Winston-Salem, North Carolina, 
Lakewood, Chautauqua Lake, New York. 
















Paris 

Exposition, 1900. 
Only Honorable 
Mention or Distinction 
of any Vocal Instructor. 











Residence-Studio: 
230 West 52d Street, 
NEW YORK. 
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Victor Harris to Europe. 
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601-602 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 
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ST. LOUIS WORLD’S FAIR. 


Must Have Music. 





dreamed of ten Federal building is 


government 1s 


years ago, a new 


promised by Congress, and the city pre 


paring to repave many of the principal streets, a startling 














St. Lovis, M evidence of prosperity, sure enough People and the 
St.Paul 
Buffalo 
Chicago Cleveland 
Pittsburg 
Omaha n apolis 
Denver oon 
Kansas City is—  ° Frankfort 
Las Vegas Guthrie 
Charleston 
Galveston 
Air Line Distances. press are heralding the coming of ‘““New St. Louis,” and, 
Mile what is far better, are bringing it into being 
St | 250 From a musical point of view one will search in vain for 
kK ( 225 the material for such a glowing record. For the last fifty 
I \ 550 or sixty years St. Louis has possessed singing societies 
Denve 800 and numerous attempts have been made to give orchestral 
Memphi 250 concerts but up to date little or no success, either artistic 
Omal 350 or financial, has been achieved. There are those who claim 
mS 500 that musical conditions were better fifteen years ago than 
( go 300 at present, but that is unlikely 
B 750 Two years hence St. Louis is to have a World’s Fair 
Cleveland 550 which promises to be the greatest ever seen. Sixteen mil 
r g 600 lions of dollars have already been appropriated for this 
Charl 750 purpose. No other fair has received such generous and 
( 350 cordial co-operation from the United States Government 
G ton 700 and appearances indicate that foreign nations will enter 
Las Vega 850 into friendly rivalry to display their products to the great 
G t 450 est advantage, competing for America’s trade. In 1904 St 
hville 300 Louis will have upon her the eyes of the whole civilized 
Frankfort 300 «world and that, too, at her own request, for (having dis 
Ne Orlean 600 covered her own greatness and having caught a glimpse of 
| les a ng as Rip Van Winkle’s ber probable future) she ha d the world to join witl 
c 8 nd endeavoring to stretch itself. As her in celebrating the event 1 ir national history whicl 
ais ertain! inducted its affairs so brought her mounds, forests and rude cabins within the 
, 1e name, even when one recognizes boundaries of what is to-day the world’s foremost nation 


remains of the first mound builders as their 


bs. But during all these years St. Louis was slowly 
loping into one of the great financial centres of the 
untry, and it is to-day the fourth city in America in 
ypulation, numbering nearly 600,000 persons within its 


In 1840 its population was 16,000; therefore it has 


iined during the last sixty years at the rate of over 

000 persons per year. St. Louis is favorably situated to 

me one of the great financial centres of the world 

in the midst of an immense river basin territory 


population is continually increasing and whose 


eeds increase in proportion. In point of wealth it stands 

n the front rank, its personal and real property amount- 
g to not less than $700,000,000 

St. Louis is the terminus of twenty-five railroads, and 

number is constantly growing. It contains 700 fac- 

es, has 20 public parks, a river front of over 19 miles, 

jo churches, €0 academies and colleges, 127 public 

ools, 42 singing societies, the finest botanical garden 

\merica, 10 garden theatres open in summer and 8 reg 

r theatres Its manufacturing industries amount to 

$350,000.000 a year, and there are 560 music teachers mak 

g ore or le living purveying real or supposed 

nstructior \t the present time business is more 

n ever before, railroads are fighting for entrance 

e city, $10,000,000 are to be spent on terminal facili- 


eal estate transactions are of a magnitude un- 





oi which she is a proud part 

No world’s fair in this country has up to this time pos 
sessed a really successful musical department. Chicago 
made frantic efforts to make a sort of conservatory of 


musical department and to educate the public, and the pub 





fled to the Midway. Omaha scored as much of a fail 
ure with its music as its resources would admit of, but 


reason. Buffalo was more successful in that 
it attempted to do little and did it. The field is 
St. Louis to bring forth a musical department which shall 
of the 


for another 
open to 
exhibit the musical resources and achievements 
whole world and incidentally accomplish much for the ad 
vancement of music in America and particularly in the 
Central West. THe Musicat Courter, ever anxious to pro 
mote any healthy and healthful musical enterprise, 
enter upon a discussion of this problem in the near future 
More Must 


11 
Will 


CoMPLIMENTARY CONCERT.—The complimentary concert 
given by Albertus Shelley and Mrs. Marie C. Shelley at 
the Harlem Y. M. C. A. last week, was a pleasant affair, 
enlisting the participation of a score of their pupils. There 
were orchestral numbers under Mr. Shelley’s direction, vio 
lin and vocal solos and violin quartet, &c. 
= 


list Thousand 


Ad 


ADY flutist and lady ‘cel wanted for 


Islands; summer engagment in small orchestra. 


dress C. E., care THE Musicat Courier. 





STAGING AN OPERA. 


long does it take to stage an opera?” 
the Metropolitan 


one of 
H ouse 


OW 


the 


“A 


was asked 


Opera 


An interminable period, if all engaged in its presenta- 


have satisfied themselves that they have followed as 
; 
i 


closely as possible the libretto. In scenery, th 


j composer, 
like the 
per 
are reproducing his 


artist, wants to grasp Nature and put her on pa 


and those who 


effects 


in fact, frequently tries to outdo her 


work oiten strain for which 


Nature is careful shall not be reproduced, but may be 


simulated. Thus, we must be satisfied to simulate, for we 


may never reproduce 

Manrw’ at the Metropol 
We that the short 
meant imperfect work, and 


“Take the first presentation of 


itan Opera House, for example knew 
time given to us to produce it 
goers on the lack 


if the 


lover could esti- 


idverse commert was heard from opera 


of simulation in the the want of ensemble 


the 


scenes, 
chorus singing, and so on. Ii 
the time, 


to produce perfectly 


music 


mate thought, watchfulness and creativeness nec- 


essary the work of a composer, a 


criticism by him would be in the line of friendship.’ 


Che regions beneath, behind and on either side of the 
stage in which the labor of preparing an opera for pro- 
duction gocs on are busy places. Here are the rooms of 
the musical conductor, the stage manager, the scenic art 


ist, the costumer, the property master, the gas engineer 


and electrician and the master carpenter, with rooms for 


modeling and casting and property storerooms 

















The first step in the presentation of an opera taken 
by the managing director, when he hands the libretto to 
the members of his staff. to study the designs for scenery, 
costumes and other propertic The property master 
makes out a list of the articles to | nanufactured in his 
department e scene painter stud id nature 
and order that his ( s may Pp C epresenta 
tions on a small scale of the scenery as it is actually to be 
he has in his studio a facsimile in niature of the stage 
ind flies The scenes are made ot pastede ird, so as to ad 
mit easily alterations meet work e stage 

er, the desig stumer 1 the product o 
the proper om I t S 
nts s o work g ( e ladies 
r peasant nd the 1 £ ) ers 
This worl not o Oy 
siders that an ordinary op produ ‘ 
tumes it om 300 to 400 p d re 
refitting and mending tl I r g nd t 
inspection . R P y | } t 
stage manager, the t t 1 tu we 
gether bu Pp rly eV é ¢ | 
duty de ving on ea of the 

\ oon s the ce 4 t | c r ive 
fir hed their work ce rehea d 1 by the 
stage n Phe scene re ip and inged, lig 
ett ré¢ ed ing nechat cal prope ( et ed unt 
things rur nootl he lanage! d scenic artis 
conferring and suggesting such a he bringing 
out of a bit of perspective, the moving of this that bit 


&c I ve 


chorus and 


of property to hide a perplexing gap, rything is 
now ready for the rehearsal by the principals 
been rehearsing for 


had 


direction of the chorus master 


orchestra The artists have many 


weeks. and the chorus has some twenty rehearsals 


under the Then there are 


ERSKINE 


POKTER 


NINE YEARS OF AGE, 


SOPRANO. 
CHURCH —CONCERT—MUSICALES. 


Repertoire of 125 Songs, both sacred 
and secular. 


For Terms, &c., address 


Mrs. DAVID PORTER, 
73d St. and 2d Ave., Brooklyn, N. Y. 








DUSSsS 


bined with the band.”"—Hera/d. 


Si 


Daily New. 
ade ak 


storm.”’— 7imes. 


Buening Sun. 








AND HIS 
REMARKABLE 


“Gauged with such nicety that one might be 
persuaded that a string orchestra had been com- 


“ A treat, nothing but harmony.”—/ournai. 


“Encore after encore."’— 7elegraph. 

‘Led his forces with enthusiam and energy.” 

“Brought the whole audience to its feet.”’— 
Ss. 

attle of Manilla’ took the house by 


“s Nothing will stop his metropolitan progress.” 





BAND 


the band is excellent.’’— 


“The quality of 
Telegram. Je 

‘““A well balanced, intelligent organization.” — 
America. 

“Popular features 

“The main floor an 
Tribune. 

‘“* Basy to see that he has been brought up{in a 
musical atmosphere.’’— Post. 

“‘A musician of serious bent; .has humortoo. — 
Mail and Express. 

“ A clever musician.”—Avening World. 


alore.”— World. 
boxes were filled early.”— 


EVERY EVENING DURING THE SUMMER AT 
466 ° 99 66th STREET AND 
The St. Nicholas, COLUMBUS AVE. 
POPVLAR AND CLASSICAL CONCERTS. 


~ R. E. JOHNSTON, Manager. 








Elizabeth 


Hazard 


SOPRANO 


Direction 
Emile Levy 
141 Fifth Ave, 


Drawing Room 
Concerts 
Song Recitals 
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MOODY-MANNERS OPERA COMPANIES, L®: 
Founded 1897. 

6 po Company is the largest English Opera Company 
that has ever toured Great Britain, 
**™@°*" Company in 
everything, except in numbers. 
Next season commences at Covent Garden Opera House Aug. 25th. 
Everyone concerned in English Grand Opera write in. 
44 Berwick Street, Oxford Street, LONDON, W. 


- Company is the same as 
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the et and many supers to drill. In some operas the 
bali s merely for the sake of forming a pretty ad 
junct to a scene, without regard to truth historically or 
local \ 

Three or four calls for rehearsal are sometimes neces 


sary before the drilling of the rus and the stage “busi 


ness f the supers are satisiactory to the stage manag 


who is responsible for what is called the “business” of the 


piece—the grouping of the choruses and supers, the bring 
ing on of the processions, the positions of the principals 
though these last named are allowed great latitude—and 


are studied out by him long before the re 





these matters 
hearsals begin. Indeed, many weeks before the choru 
see a note of their music the stage manager determines 
from what part of the stage each phrase is to be sung 
When he receives word that a new opera is to be produced 
he interpolates the pia re with blank leaves, upor 


which he notes what is to occur simultaneously with the 


playing of certain bars of music on the page opposite—a 
change ene, a light effect, the entrance of pre 
sion, the exit of a characte a change in the position 


the chorus or the beginning of the ballet The bar of mu 


Sic 1S ne stage mal 


ager uc ind r n turn i signa 
for those whom it calls into action. After these rehearsa 
two take place in which are the artists, and the final re 
hearsal with the orchestra l work is ready then to 


produce d 


. i ‘ eff< vi 

maze many oOperagoers Spectacular works require 
ela enic outfits, while in an opera such as “Tristan 
I e mater features are extre \ mple 
\\ peras, tor ex nple De Luise ] d 
qu \ 1 ef ts. ¢ for c t t study and the 
ons , nore d .o mount 

rea I ri ny ther yn 








differing f el vitchery i 
ope Goun Fa Ac II, scene 2, where 
Me eles sing Q nd weird drinking Q 

d rikes fire sig rd keg 
yposes the healt Marguerite, \ 
Wal t the ilt to bs Ste T 
word Mep phel fire 
< 1 gs ‘ t les | 
I t t ed fire and 
Sug: i ve e! filled w 1p ! i | I 1 
s Y tt f nent w the a 
roy e powe S g 
é hi t yy i ] re. ‘ 
powders bottom of the I tricity used 
he r ntes Where Fau nd Valentin stan 
pl ted vit le r res \ meta con et s 
ittache the he oO ne ght bu each ing a 
wire the r of their costumes js attached to each socket, 
nning und the leg and issing through the be 
| p the ends of the wires o the hilt f the 
sword nd, standing on the two plates as their weapons 
tou the electrical connection is made 
Phe Ring de gen gives great opportunity 
ior e exercise of imagination on the part of the scent 
artist d property master. In “Das Rheingold” the first 


scene discloses the depths of the River Rhine, from whicl 
rise rugged ridges of rock Around one of these the 
Rhine maidens are swimming The Rhine maidens are 


carried about on wires, imitating with the upper part of 


the body the movements of swimmers “he water effect 
is produced by green gauze In the first act of “Die 
Walktre” the red glow of the hilt of the sword Nothung 
to which Sieglinde tries to direct the attention of Sieg 


mund, is effected with a red incandescent light in a tin 
box, painted to represent a knot on the tree, and hung 
just before the hilt. In this opera the stereopticon plays 
an important part, and many realisms are effected, espe 
cially of lightning and clouds. With the flashing of mag- 
nesium powder in a pan to simulate the flashes of light 
ning, the image of the lightning is thrown upon the back 
drop or other portions of the scenery with the stereopti 





wild ride of the Valkyries is depicted with the 
stereopticon as follows: A circular wooden frame, through 





Portraits of Successful 


Ma 
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appress E. M. BOWMAN, 


Piano and Theory Studio, Steinway Hall, New York. 








which near the edge a hole 3 inches in diameter 
placed opposite the lens of the stereopticor \ glass dish 
having various figures of ligh and w n on horse 
back painted on it is focuse gh the circular ¢ 
d the figures fl ed uy ery. In “Siegfried 
mechanical contrivances in which have been told 
iten, much depends on the efficient work of the g 


who, with his table of valves, controls every mechanical 


device in which gas is used Indeed, the ght effects ir 
this ope tax the gasma nger y that é 
picturesqueness may not be lost. For s e, the glints 





of sunshine playing through the foliage back of Mime’s 














cave, and which terrorize him after hearing the Wander 
ers prophe« nd the effects i e W \ 

e act wv yllows at mulated b sing two ] ‘ 
white gias glazec witli ead rreg i 
inel arranged 4 pin t it car 
the ther and D gail ré ectr 

ght 

Ir I ging scene ¢£ pod 

powder are used. The forge is a covered framework, with 
paces for a gas jet, a piece of split gaspipe and a rubber 
ibe on its top [he tube leads int ‘ inder1 
filled wit ycopodium powder. On é rge is a b 
paint esemble a stone , 1 x incandes« 
electr g behind a red gt I} 
or these ' om | e wing N P 

gas pocket, from w h the tube upplying 
the gas jet and spli pip ] 2 2 
to the heartl The gas jet ghted be t curt 
rises In the Vvings I Viti i nas Ca a 
electi ght W he Siegiri { r 
bellow ‘ idr tte te the ube w eeds the split 
pipe, and when it rea the split gnited by the burn 
ng jet At the ime time a quantity of lycopodiun 
powder blown out the box by a man under the forge 
nd coming in contact with the jet and t flames from 

‘ pit pipe res ! the gnited part ‘ 7 . od 

1 loating ( he hearth and pr ng e effec 

Fe es flicker g . hed ember 
Lhe 1 who irns the 2g ke me 
ele } DOX ¢ idescent gnt 
nd these ugh the d é 
glare up 
I ‘ il pe e Anig 
I y G nvoked Dy 

wher ed by Te g 
Got { en obt é ‘ g Bral 
< see! p i ng L » c y 
> W “ 
vinding st \l P ‘ ¢ eCeT 

er ture pears to g 
re ng e ¢ nt W ind e Scheldt winding 
! re ead ul dening tow 1 the c 
gre \\ is x ¢ ad € t 2g 
Ol the g@aila you W tX escuc pp 
n the rive he knight boat « VI y var Phis 
boat is bu upon a ( ‘ eled \ r 
two men, who shove it along The mat ver the front 
wheel steers by means 1 rod connected with the whee 
[he swan is suported by two rods running out from the 
front of the truck. Its neck is built around a steel spring 


its body and wings are feathers and swansdown upon wire 
work. When 


Lohengrin sings his farewell to it, the motion is produced 


nclines its head and spreads its wings 


by one of the men underneath pulling thin cord which 
is attached to its beak and manipulating a clock movement 
under its wings. In the last act, when the swan disap 
pears and Elsa’s brother is restored to her, a dove flutters 
in front of the boat as it bears the knight away. The 
change is effected by one of the men slackening the two 
lines which hold in position the rods upon which the swat 


rests, causing 1em to drop by the weight of the swan 





which sinks out of sight The mar t the front whee 
then shoves out a rod to the end of which a mechanica 
dove is attached. 

What Mr. Grau may achieve in the future in devising 


improved mechanical contrivances for his operas will only 


be based on his desire for realism.—New York Tribune 





Organist and Conductor of the 
Baptist Temple Choir, Brooklyn, 
Organ Privileges in New York and Brooklyn. 


EDGAR C. SHERWOOD. 
(Professional Pupil of E.M. Bowman). To be Organist and Conductor of the Temple Choir during Mr. Bowman’s absence in Europe, 





MINNESOTA STATE M. T. A. 


} dager Minnesota State Mus Teachers’ Associat 
ts first annual meeting at the Central Presby 
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OFFICE 






Astor Court Building, New York. 


Twentieth Semi-Annual Tour. 
Route, 1902. 
May 30 to June 15, Willow Grove, Philadelphia. 
June 28 to Sept. 1, Tilyous Steeplechase Steel Pier, 
Atlantic City, N. J. 
Sept. 3 to 16, Western Pennsylvania Exposition, Plitsburg, Pa. 
Sept. 17 and 18, Indiana State Fair Grounds, Indianapolis, Ind, 
Sept. 19 and 20,’ Coliseum, Peoria, Ill. 
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| I is the fashion among certain critics and musicians to 

decry the efforts of the French Opera Company now 
but people who sat in the front row 
at a recent performance were con 
singers have powers their detractors wot The 
t of. So seductive were their tones on that particular 

ion that they charmed souls clear away from the en- 


singing in this city, 
the second balcony 


ced that these 


rining bodies, and when this separation of the earthly personal interest in him, but he respected him as a man 
hereal is accomplished, surely music has reached its and a Christian, and instinctively he deprecated the evil 
ghest end consequences foreboded by this intense strain. When the For a second the 
ie lump of clay that was thus temporarily deprived of trio were well under way the Englishman’s alarm reached stage 
ital spark was a man big of frame and swarthy of the point of irrepressibility, and he leaned over and nudged ruefully. 
intenance His appearance from crown to toe spelled the Frenchman gently. The swarthy man never blinked. 
s iern Franee,” and whenever he spoke his vowels A few seconds elapsed, and the Englishman nudged again 
and consonants confirmed this impression of his nationality. Still the operatic crank failed to respond to this s somewhat 50-cent opera 


FRENCH OPERA’S MESMERISM. 


But he didn t speak often. 


tionless. 


man in the next seat 
siasm with much concern. 
Englishman. 








From the opening notes of the 
prelude on up to the beginning of the last act his interest the 
waxed keener and keener, and when the trio near the end 
of the opera was reached he 


The neighbor was a phlegmatic 
He didn’t know 


sat absolutely still and mo- 


one big fool.” 


watched this growing enthu- 
testily. 


the Frenchman, and had no 


performance, this 


“Confound you!” 


The Englishman 
“You don’t have to look if you don’t want to. I 
just wanted to tell you that your nose is bleeding and the 
blood is dripping down all over your shirt front 
perhaps ‘you might like to know about it.” 


and surveyed the crimson streaks on his shirt 
Then he 
pocket and applied it to his nose, 
all his physical ills were 


primitive salutation, and presently the Englishman repeated 


time with exceeding vigor. The 

Frenchman shrugged his shoulders, angrily. 
he mumbled. “You let me be. You 
flushed. “Oh, very well,” he said, 


I thought 


Frenchman shifted his eyes from the 
bosom 
handkerchief from his 


and a few 


drew a yellow 
seconds later 
again forgotten in the glories of 


Times. 
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SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de |’Opera Comique. 
tage Practice. In Cast. 
41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 


aa rue Raynouard. Mme, Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram 








DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
ee Voice, lyric, declamation, languages, soi- 
ége, ensemble music, mise-en-scéne, 
Class and single lessons. 


Signor 


Signor BUZZI-PECCIA 


(OF MILAN). 
Vocal Instruction. 
tTALIAN METHOD. 


683 Lexington Avenue, New York. 


SHANNA CUMMING, 


SOPRANO. 
1424 Pacific Street, Brooklyn. 


Telephone 906A, Bedford. 
WOLPSOHN MUSICAL, BUREAU. 











Regular course, three years. Terms 
go rue St. La 





FRENCH SCHOOZI 
M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 


cent, Conversation, 
14 rue Taitbout. 





(Opera.) 
Mme. FLORENZA d’ARONA, 
VOCAL PROFESSEUR, PARIS 


From May until October. 
Odensegade 4*, 
Copenhagen, Denmark 


Miss JULIA KLUMPKE, 
VIOLINISTE. 


Pupil of MM. Eugene Yesaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Ascom- 
paniment. 10 rue Froidevaux, Paris. 








ROBINSON DUFF 
PROFESSEUR DE CHANT. 
Paris. 


MME. 


4 rue de la Renaissance |’Alma, 


Mme. ROSINE LABORDE, 


PROF, DE CHANT. 
6a rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 
SCHOOL. 


French Language Obligatory. 
1445 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 


PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCH 
100 Avenue de Villiers, Paris. 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 


mic Method. French Diction. French Language. 
(Ay. Marceau). a2 rue de Chaillot. 


MLLE. MARTINI, 

Artiste Opéra, Opéra a | Théatre Lyrique, 
-rofessor of ‘ 

Stage Business, Gesture, 








Supplementary Education. 











Silent Interpretation, 
Pantomime, &c. 
3 Rue Nouvelle, Paris. 


THE FRENCH LANGUAGE 
Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
@ fone, pore f free.) 


Private a by M Kimon, 
10 rue Cambon, Paris 








Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Elemen and Superior Class and Private 
ublic Pupils’ Concerts. 
(’Etoile.) a7 Avenue MacMahon. 





Mme. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. as rue de Tocqueville’ (Monceau). 





BALDELLI, 
ITALIAN BARITONE. 


Thédtre Royal, Madrid. Professeur de Chant. 
(Caampe Elveées.) 6 rue Euler, Paris 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York. 








PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 0%,2USS/AN 


LIFE AND MUSIC. 
Vecal Solo, Choral and Piano lilustrations. 


10 EAST (7th STREET, NEW YORK. 
BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


-AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


# SPEAKS = 


BASSO, 
123 WEST 80th STREET, NEW YORK. 


Blanche Duffield, 


Soprano. 


111 West 114th Street, New York. 
WoLFsouHNn MusicaL BurgAv. 


Mr. 
John Dennis Mehan, 


SUITE SEVENTY, 


Carnegie Ha Ml New York. 


VOCAL INSTRUCTION. 
Combined Italian-French-German Method, 
Church, Concert, Oratorio, Opera. STUDIO: 7 
PARK AVENUE, Cor. 73d St., NEW YORK. 


SUMMER TERM. Telephone: Seventy- ninth, 1152 


MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Agnes Paul De La Paz, Dr. lon Techeee, 
pa Walker, Geo. Stevens and others now be- 
ore the public. 
Studio: Carnegie Hall. 
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H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and "CELLOS, 
ARTIST BOWS and STRINGS. 
The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
| 19 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 
Maker of the celebrated H.R. Knopf Violins 
and ’Cellos, indorsed by many artists. 














NEW YORK. 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO. 
Recital, Concert and Oratorio. 
ocal Instruction, 





Address: 205 West s6th Street, New York. 
MISS HELENA AUGUSTIN, 


PIANIST 
836 Seventh Avenue, New York. 
Concerts, Recitals, etc. 


HANS TIETGEN, 
VIOLIN MAKER 
and dealer in Old Italian Violins. 








Sesnne ter of saeniiieeen c and 
Prepares Roma “Pure Quint’’ Strings. 


382 Union Square East, 
NEW YORK CITY. 


HILL, 


ORGANIST, 


861 Liberty Street, 
MEADVILLE, Pa. 








MISS AMY RAY, 


Conrtralito. 


Oratorio, Recitals, Concerts, 
VOCAL INSTRUCTION. 
306 EAST 116th ST., NEW YORK. 


Sebastiano Breda, 
Maestro di Zanto, 


Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 





MILAN, Via San Pietro all’ Orto No. 18. 





In FLORENCE, ITALY (Piazza Cavour 2), 


SCHOOL OF SINGING 


FOR LADIES. 


9 | er Vittoria Coppi-Baldisseri 
midtiLE Maeenbs, of Bate 
ORATORIO. ; i 


ooncen* Rr OPERA. | 





London. . E ngland. 





Edouard Darewski. 


PROFESSOR OF SINGING. 


Percy House, Randolph Rd., Maida Vale, London. 

Paderewski, writing in March, 188, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 





Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 

Complete Training for Voice, Style, 
and the Different REpertoirea 

Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7. 

Mme. Moriani will ceqsiaue her Les 
sons from July 1st to October on the 
Continent, thus affording change of air. 

French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 

For terms and particulars write to the Secretary 
of Madame Mortant’s School, St. Ermin’s Hotel, 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 


& New Bond Street, London 





Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 


Pianoforte Playing. 
a Clifton Gardens, Maida Vale. 


RENE PAPIN, 


Authorized Repegsentatice of the Yersin Method 
of French Diction. 
7 Dorset Square N. W., London. 
(Near Baker Street station.) 


Mr. Edwin Wareham, 


Principal Tenor Covent Garden, etc. 


LESSONS IN VOICE PRODUCTION AND SINGING. 


Address: 
62 Cariton Hill, St. John’s Wood, London, N. W. 
Studio: Bechstein’s, 40 Wigmore Street, W. 


Will bein Chicago during July and August 
Address care of Musical Courier 


DELMA-HEIDE, 
Cenor Singer and Ceacher, 


REMAIN IN ITALY ANOTHER YEAR. 





WILL 


Address care THE MUSICAL COURIER; or, Corso 





Venezia 65, Milan, Italy. 


CARL FISCHER, B6, 8 & 10 Fourth i New York. 





The Lizard and the Frog, 


MUSIC PUBLISHER and IMPORTER. 


“THE MBTRONOME.”’ 


IN OVELTIBS. 


a bright, snappy. characteristic 
novelty by Th 


a charming number in valse tempo and 
La Rose Intermezzo, a favorite everywhere. E. Ascher, 
4 This is certainly a novelty and in- 
Our Wedding Day Waltz. troduces Carmen, Tannhauser, 65c 
Bridal Chorus, Miserere from I] Trovatore, arranged by Theo. M. Tobani, ° 
All of above also published for Orchestra and Band 


A complete stock of imported sheet music and 
Books. All well-known publishers are represented. 


A monthly published in the interest of the musica! 


50c. 


eo. F. Morse, 


50c. 





Founded in 1850. 


The Conservatory of Music. 


profession. Subscription, $1.00 per annum ; 10 cents each copy. 
COLOGNE-ON-THE — 
RHINE. PROFE 


DR. PR WULLNER. 





The Conservatory embraces: First, 


struments); second, Vocal, 


classes for Italian, German, literature, 
ensemble singing, musical dictation, elocution, 
&c. Teaching staff consists of forty teachers. 


on the same days at the 
violin, 
marks ($100) for solo singing. 


For full details apply to the Secretary. 





Winter term begins ~~. oy 16; Summer Term, April 1. 
ollege (Wolfstrasse 3-5). 
viola, violoncello classes; 200 marks ($50) for all the other orchestral instruments, 


Instrumental (comprising all solo and all instrumental in- 
and, third, Theory of Music and Composition Schools, 

The Vocal School is "divided into two sections—(a) concert singing and (b) operatic singing. 
There is also a training school for pianoforte teachers. 
liturgy, choral singing, ensemble playing (chamber music), 
sight reading, orchestral playing, conducting, &c., 


In connection with these subjects there are 


Entrance examination takes place 
The yearly fees are 3oo marks ($75) for piano, 
and 400 


WOLFSTRASSE 3-5, COLOGNE, GERMANY. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
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ENDEAVOR. 

















THE BALDWIN COMPANY, 


CINCINNATI, OHIO. 


1900. 




















STRICH & ZEIDLER, 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS. 


134th Street and Brook Avenue, - - 


NEW YORK. 





OPULAR PEASE PIANO CO. 


EAS E Factories: West 43d Street. 


Office and Salesrooms : 109 West 42d Street, 
IANOS. NEW YORK. 








Germany. 


Concert Direction (gency Founded 1870) + 


HERMANN WOLFF. 


Germany: Berlin and Flottwellstrasse 1. Cable address: Musikwolft, Berlin. 

Proprietor and Manager of the Philharmonic Concerts, Berlin; the new Subscription 
Concerts, Hamburg; the Bechstein Hall, Berlin. 

Sole representative of most of the leading artists, viz. : Joachim, d’Albert, Stavenhagen 
Mme. Carrefio, Mile. Kleeberg, Mile Marcella Sembrich, Emil Goetz, the Berlin Phil- 
harmonic Orchestra, Manager of the American tours of Josef Hofmann, Eugen d’ Albert 
and Pablo de Sarasate 

Principal Agency for flusic Teachers. Apply for Catalogue. 


Royal Conservatory of Music and on Dresden, Cermany, 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 118 Instructors, among whom are: 


















Frau Auer-Herbeck, Bax hn ann, Rraun: oth, Déring, Draeseke Pah mann Pr au Falkenberg, Yuchs, 
Hopner, Janssen, Iffert, Kluge, Fr on K tzebue Krause, Mann r rgeni, Paul, Frau Rappoldi- 

Kahrer, Remmele, Reuss chanel Von Schre ner Schulz-Beuther Sievert Fr Spliet. Starcke 
Tyson- Wolff, Urbach, Vetter, Winds, W« it Wi Wolters, the fe t members of the Royal Court 
Orchestra eaded by ° rtn aster R ppoldi, Grtitzmac tony Bauer, Biehring, Fricke 
Gab! Wolfermann, e n fre beginning to finist | courses or ng e branches 
Pri 1dmiss 1 and September Admission granted also at ther times 





Fo ir American Kepresertativ 


E. A. LEOPOLD, Vocal inateeeten, NEW HAVEN, CONN. 


The Stern foots of Music, 


FOUNDED isso. 


22¢ Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


OONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY Special training for teachers CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOL IN SCHOOL. 

Principal Teachers HARMONY AND COMPOSITION—Max Loewengard Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E. Taubert. PIANO—Emma Kooh, Felix Dreyschock, Anton Foerster. Otto Heg 
mer, Prof. Ernest Jedliczka, A. Papendiok, Gustav Pohl, A. rmann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann, OPERATIC AND DRAMATIC CLASS—F. Jacques Gol a a 
VIOLIN— Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard esau, Willy 
Micking, W. mpelmann. ‘CELIA—Eugen Sandow. HARP, HARMONIUM—Fransz Poenitz. OR- 
GaNn— “Stto Dienel, Royal Music Director, etc. 

Gearges: From 125 marks ($30) up te 500 marks ($120) Annually. 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 a. m. te 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, :9. 








Director: Dr. Huco Go.pscumipt. Principal Teachers: Pror. XavER SCHARWENKA, 
K. K. Hofpianist; P. H. ScHarwenka, C. Ansorcr, W. Bercer, W. LeipHoiz, Mayer- 
Maur (Piano); Go_pscumipt, Lina Beck (Singing); Zajic, GRUENBERG, VAN BRENNER- 


BERG (Violin); Van Likr (‘Cello); Knuprer (Opera). 
Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS SLARA BAUR, Directress. 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DFfLIGHTFULLY LOCATED on the hills overlooking the 
those seeking a musical education after the best city, in the FINEST BUILDING DEVOTED TO MUSIC IN 
methods of foremost European Conservatories. AMERICA, 

, = . , Day and boarding pupils enrolled at any time. 

The faculty includes some of the leading Artists y & pup y 
and Musicians of America. For catalogue address 

The environment of the NEW LOCATION, with re - MISS CLARA BAUR, 
spect to refinement, home comfort and luxurious Cincinnati Conservatory of Music, 
surroundings, is ideal, Highland Ave. and Oak St., CINCINNATI, ONIO, U. S.A 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


REFERENCE. The Editor-in-Chief of THe Musicat Courier 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W 


European-American Concert Bureau 


Nine years Director of Paderewsks's Tours 
Sole Agent and Manager of K.ubelih 
AMERICAN TOVR OF KUBELIA 1901-1902 


Under Management of 
MR. DANIEL FROHMAN QQ MR. HVGO GORLIGZ 


ASHTON’S ROYAL AGENCY 


38 Old Bond St., LONDON, W. 
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BY APPOINTMENT To 
His Majesty The King, Her Majesty Queen Alexandra, and 
Their Royal Highaesses Prince and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments 








CONCERT DIRECTION 
CHARLES HBING, 


312 Regent Street, London, W. 
Telegraphic Address: ‘*‘ ARTISTLIKB, LONDON.” 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
TOURS ARRANGED. WRITE AND ARRANGE APPOINTMEM® 





THE ‘*Undertekes Good Artists Only."’ 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the most 
energetic and up-to-date man in his profession 
ONCERT Music says : The C. C. C. is influenced solely by artistic merit. 
The Musical UVourier says His name has become a guarantee of 


ONTROL reliability 
The Zeitachrift fur Musik (Leipzig) says : Herrn Concorde’s prinaip 
™ besteht darin ; wenig cu versprechen und viel su halten 
and Orchestra, Entertain The Court Cireular says: The most reliable bureau in Londea. 
mentand Lecture Bureau. 


Address 310 Regent St., London, W. 
Telepaone: 4153 GERRARD. Telegrams: «‘CONCORDIST, LONDON."’ Cable Code: THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS. 


Srerinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS, STEINWAY HALL, | 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


BUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 











Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Plame Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * + 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOSI! EXCLUSIVELY USE AND UNQUALIFIEBLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 
THE JOHN CHVRBRCH CoO. 


CINCINNATI. CHIC_AGO 














NEw YORK 





PIANOS 





MBALE* 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


Aa 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 
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